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ABOUT THE BOOK 


Tue land of the five rivers or the Punjab area of 
the Indian subcontinent, now divided between 
the territories of the republics of India and 
Pakistan, has played an important rôle in Indian 
history. It was once very much a part of the 
Kushana empire, one of the greatest empires іп 
ancient East. It was situated between the eastern 
» and western provinces of the Kushàna domain 
and was on the main routes from the west |o 
the interior of the subcontinent. Its topographical 
position made it the natural meeting ground of 
peoples and cultures—spiritual and material. 1 

One of the sources of our knowledge of materia! 
culture and also of art and iconography of the 
Kushana age is constituted by its coinage. An 
important feature of Kushana administration was 
minting of coins. In fact, the rule of the 
Imperial Kushanas forms one of the most brilliant 
phases of the history of oriental coinage. And 
since the Punjab area had been familiar with a 
system of currency from a much earlier age, its 
place in the domain of Kushàna coinage should 
be determined with as much accuracy as possible. 
This is necessary for understanding properly the 
chief traits of Kushàna coinage and its impact 
on coinages of later periods. 

Ап attempt has been made in this monograph 
to fulfil this need (Sections I—III). Some prob- 
lems related to Kushana coinage and history have 
been dealt. with in Appendices I—VI. Gold- 
content, die-alignment, etc. of all the Kushana 
and other relevant gold coins in the Indian 
Museum—published and unpublished—have been 
studied for the first time in one place. A num- 
ber of coins in the British Museum, London, 
have been similarly examined (Appendix VI). 
Opportunity has also been taken for discussing, 
for the first time in a comprehensive manner, 
the Kushana numismatic art (Section II and | 
Appendix VII). An up-to-date Bibliography and 
thirty-four art plates, illustrating many of the 
relevant coins and objects of art, enhance the 
value of the monograph, 
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PREFACE 1 


The land of the five rivers or the Punjab area of the Indian subcontinent, 
now divided between the territories of the republics of India and Pakistan, has 
played an important role in Indian history. It was once very much a part of the 
Kushana empire, one of the greatest empires in ancient East. It was situated 
between the eastern and western provinces of the Kushana domain and on the 
main routes from the "west" to the interior of the subcontinent. Its topographical 
position made it the natural meeting ground of peoples and cultures—spiritual 
and material. 


One of the sources of our knowledge of material culture and also of art 
and iconography of the Kushana age is constituted by its coinage. An important 
feature of Кизћапа administration was minting of coins. In fact, the rule of 
the Imperial Kushanas forms one of the most brilliant phases of the history of 
oriental coinage. And since the Punjab area had been familiar with a system of 
currency from a much earlier age, its place in the domain of Kushana coinage 
should be determined with as much accuracy as possible. This is necessary for 
understanding properly the chief traits of Кизћапа coinage and its impact on 


coinages of later periods. 


An attempt has been made in the following pages to fulfil this desideratum. 
I have also availed myself of this opportunity for discussing certain related 
numismatic problems including those connected with Kushana numismatic art. 


In spelling of proper names I have tried to follow, with a few necessary 
exceptions, conventional forms. For example, the name of the son of the 
Kushána king Kujula is written as V'ima Kadphises, and not as V'ima Kadaphisa. 

No diacritical mark has been used in modern proper names, including geo- 
graphical. The term India denotes, unless otherwise indicated, the Indian sub- » 
continent comprising the territories of Indian Republic, Bangladesh, and Pakistan. 

I have received in course of my relevant research valuable advices and 
suggestions from Prof. 5. K. Saraswati. Miss Jaya Goswami and Dr. R. Mukherjee 
have determined the percentage of gold contents of the coins listed in Tables I 
and II. Miss Mangla Shaw has rendered valuable assistance in going through 
the archacological reports written in Russian. The manuscript of the monog ај ho 
has been typed carefully and made ready for the press by Mr. S. De and 


Mr. B. Mukherjee. 4 


The authorities of the Indian Museum, including Mr. 5. 
(the present Hony. Secretary to the Board of Trustees) а 
(the Director), have kindly included the monograph concernec 


undation Trust, Delhi and eGangotri 


Am Sarkar, the Publication Officer of the Museum, and 
e seen the book through the press with great care and caution. 
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SECTION I 


ATTRIBUTION AND IMPACT 


A 


HE land of the five rivers, now included in the 
territories of the Indian republic and Pakistan, 

was once very much а part of the Kushana empire. 
Coins, struck by the Imperial Kushanas, formed 
the currency of this area for about two centuries. 


The Kushàna king responsible for the extension 
of Kushàna rule to the area in question was Kujula 
Kadphises! As the Киѕһапаѕ succeeded the Indo- 
Parthians in the north-western part of the Indian 
subcontinent, it was only natural for Kujula to 
continue, at least to a certain extent, the coin-types 
of his predecessors, which were already known to 
his subjects. His copper coins, showing a seated 
male on the obverse and Zeus standing with a 
sceptre on the reverse (Pl. I, nos. 17-18 and 34-35), 
can be assigned to Taxila (now in the Rawalpindi 
district of Pakistan), since Indo-Parthian pieces with 
the identical reverse device (Pl. II, nos. 1-15) have 
been assigned to that locality? The device “king 
facing to right and seated on a curule chair, with 
his right hand stretched out”, which appears on 
some of Kujula's copper coins, displaying a bust to 
right on the other side (Pl. I, nos. 19-21 and 36-38), 
may be compared with a similar representation of 
an enthroned male noticeable on certain coins of 
the Indo-Parthian ruler Gondophares I, which carry 
on the reverse the figure of standing Zeus Nikephoros 
(Pl. III, nos. 2 and 35)? As the "Zeus Nikephoros” 
type has already been located at Taxila,* the pieces 
of Gonodphares I and also of Kujula may be 
assigned to that area. 


The bull of his “camel : bull” coins, struck in 
copper (Pl. I, nos. 6-16 and 23-33), reminds one 
of the “bull: the deity of the city of Pushkalavati" 
(РІ. II, no. 16) coins of the Indo-Parthians.5 All 
these pieces may be assigned to the mint of 
Pushkalavati or the locality of modern Charsada 


and Prang of the Hasthnagar group of villages in 
the Peshawar district in NWFP of Pakistan." The 
obverse and reverse devices of a unique copper coin, 
attributable to Киша (РІ. И, no. 18),° closely 
imitate the “bust : armed Pallas” coins of Rajuvula 
and Gondophares І (Pl. III, nos. 10-33 and 43-66), 
which have been attributed to an area to the east 
of the Jhelum.® 


Kujula did not mint silver. Since silver coinage of 
the north-western part of the Indian subcontinent 
and its borderlands had become heavily debased by 
sometime of the rule of the Indo-Parthian ruler 
Azes 11,5 neither the family of Gondophares I, nor 
the Кизћапа5, who successively ruled in that area 
after the group of Azes I, could have usefully or 
profitably struck silver coins in the Punjab агеа.20 
However, the recorded weight of the above men- 
tioned copper pieces of Kujula™ suggest that these 
were struck on the weight-standard adopted by the 
Indo-Greeks and, following them, by the Scytho- 
Parthians, for silver coins meant for circulation to 
the south or south-east of the Hindu-Kush. Gradual 
debasement of silver currency of the territory con- 
cerned had already led in the period of Azes II 
and also of Gondophares I and his successors to the 
use of the weight-standard of lighter silver drachms 
and tetradrachms for coins of base metal probably 
to make the latter circulate as drachms ог 
tetradrachms.'* 


A few silver pieces of the Kushanas, which 
display a bust on one side and Nike on the other 
and which can be considered as issues of Kujula's 
son V'ima Kadphises, have, no doubt, been found 
in a jar at Sirkap in the Taxila area. But, as we 
have shown elsewhere, these coins were actually 
meant for circulation in the lower Indus area, 
which had not experienced circulation of debased 
silver currency in the period immediately preceding 
the Kushana mule.** 
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A few of the coin-types of the king known by 
his title Soter Megas may be attributed to Taxila. 
This ruler, whose specie always bear a three-pronged 
symbol, is often considered a Kushana king.5 His 
copper (and/or) billion pieces bearing on the obverse 
the figure of an equestrian king holding an añkuśa 
and a Greek legend and on the reverse standing 
Zeus holding a sceptre and a Kharoshthi inscrip- 
tion (Pl. XIV, no. 3), can be ascribed, like the 
coins of the group of Gondophares I bearing 
similar types (Pl. XIV, no. 2), to Таха: These 
coins were struck on the standard of lighter 
drachms or tetradrachms (see above). The standard 
of Attic drachms, used by Soter Megas and many 
other rulers for striking coins to the north of the 
Hindu-Kush, is, however, known to have been 
followed also for a class of his copper coins, which 
display "a diademed bust" and "standing Zeus 
holding a sceptre and a thunderbolt” and only 
Greek legend (РІ. XIV, no. 9), and which are 
found almost exclusively at Mathura and in some 
areas of the north-western part of the sub- 
continent including South-Eastern Punjab." On 
these coins we may see an attempt by Soter 
Megas to introduce copper coins of Attic 
standard in the easternmost provinces of his 
empire. Similarly, a class of copper coins of Soter 
Megas (“bearing a radiating bust to right holding 
a fillet” and “an equestrian male holding an 
ankusa” and only Greek legend) (Pl. XIV, no. 10), 
which are struck on the standard of Attic didrachms 
and hemidrachms and which are found in great 
number in different areas within the possible limits 
of the empire of Soter Megas, might have been 
meant for circulation throughout the territory con- 
trolled by him, which incidentally included the 
area of the Punjab. 


Soter Megas, as it is now well established, must 
have minted his coins before the Kushana coinage 
was fully reformed by V'ima Kadphises.2° If Soter 
Megas was a Kushana monarch, these coins may 
be taken as the first Kushana attempt to reform 
the Kushana monetary system. And if (as it has 
been suggested by some scholars) he is identified 
with Vima Kadphises, the specie in question 
should be taken to indicate the first attempt by 
the latter monarch to alter certain traits of Kushana 
coinage before he embarked on a complete re- 
organisation of the Kushana monetary system. 
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Kushana coins struck before the reformation 
effected by V'ima followed, excepting with respect 
of a class (or two classes) of Soter Megas specie, 
the obverse and reverse types, metal and weight- 
system of local non-indigenous pieces struck by the 
Indo-Parthians. Coins carrying a particular device 
and some other features (including monograms ?) 
peculiar to an area, were meant for circulation in 
that region. From this point of view, early Kushana 
coins were, like the Indo-Greek, Indo-Scythian or 
Indo-Parthian coins, essentially local in character. 
So the coins, indicated above as meant for circula- 
tion in the Punjab area, may be considered as the 
Kushana specie of that territory. Taxila was the 
most important mint of this area. 


This local character of the specie of the Kushana 
empire, and also of the Punjab, was changed some- 
time in the reign of V'ima Kadphises.? His copper 
coins, which display the king in several postures 
and Greek legend on the obverse and Siva with or 
without bull and Kharoshthi inscription on the 
reverse, are considered to have been struck on the 
standard of Attic "tetradrachms", "didrachms" and 
"drachms".? The area of circulation of these coins 
cannot be divided into different zones on the basis of 
the evidence of their types, weight, legends and pro- 
venances. It appears that all varieties of copper 
specie of V'ima were meant for circulation through- 
out the empire. The Kushàna coins became imperial 
in character. Same classes of coins began to be 
struck from all mints situated in different parts of 


: the empire. Some of these mints, including the 


one at Taxila, were in the territory of the Punjab. 


These observations are equally applicable to 
V'ima's gold coinage, introduction of which was 
mainly motivated by the large influx of Roman 
gold coins into the Indian subcontinent as a result 
of Indo-Roman transactions. The average weight 
(c. 121.1 or 123.1 grains) of a class of gold pieces 
of V'ima may indeed be related to the Roman aurei 
(122.9 grains) prior to the reformation effected by 
Nero2 Gold coins of V'ima might have been 
struck in the Punjab as in other parts of the empire. 


The imperial character of Kushana coinage are 
discernible in the gold and copper specie of 
Kanishka I and Huvishka. It should, however, be 
noted that Kharoshthi inscription does not appear 
on coins of Kanishka I, and that Greek legend can 
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be noticed on a comparatively small number of 
pieces minted by him.* On the vast majority 
of his coins and on all coins of Huvishka 
“Bactrian” legends in cursive Greek character refer 
to the king on the obverse and to deities on the 
reverse." The deliberate use of the language of 
only particular area (Bactria) for the inscription 
on coins meant for circulation throughout the 
empire indicates that to the Imperial Киѕһапаѕ 
Bactria was the most important of all territories 
held by them. There are also indications that in 
the matter of choosing reverse devices for coins of 
Kanishka I and Huvishka, struck from official mints, 
Bactria was given preference over other regions of 
the empire?? (see also Section II). 


А bewildering number of deities, belonging to 
different pantheons, appear on the reverse of coins 
of Kanishka I and Huvishka.? А careful study of 
the concept and other traits of these deities 
indicates, as we have suggested elsewhere, that the 
idea of having so many of them on Kushana coins 
was probably inspired by (а) the  Kushana 
moneyers knowledge of the Roman coin-types and 
some cults of the Roman Orient (gained through 
direct Kushàno-Roman commercial contacts), (b) 
the state policy to emphasise on deities alluding 
to the right and might of the Kushana empire and 
(c) the desire to reflect on coinage the faiths and 
religious ideas current in Bactria. The heterogenous 
religious elements in Kushana coinage betrays also 
an eclectic attitude of the Kushanas towards reli- 
gion®® (see also Section II). 


The prominence in Kushana coinage given to 
Bactria, where was the capital of the Kushana 
empire! does not necessarily meant that coins of 
Kanishka I and Huvishka were struck only in 
Bactria.22 These could well have been produced 
from several mints in different parts of the empire 
including the Punjab. 


'The number of deities on coins decreased from 
the time of Vasudeva I. Only Oesho (Siva) and 
Мапа are seen on coins of Vasudeva I, and only 
Мапа, Ardokhsho and Oesho (Siva) appear on 
those of Kanishka III! The last two deities are 
portrayed on coins of Vasudeva II. 


Obviously there was a change in Kushana 
monetary policy. The practice of using coinage, 


like the Roman emperors, as a medium of propa- 
ganda was probably discarded sometime in the 
reign of Vasudeva I, whose period incidentally saw 
the end of direct maritime contact between the 
Roman and the Кизћапа empires." The Kushana 
rulers perhaps also became more sectarian in their 
religious policy than their forbears. 


The gold and copper coins of Wasudeva I bear, 
like those of Huvishka and the majority of the 
pieces of Kanishka I, Bactrian legend in the Greek 
script. However, on a small number of coins of 
Vasudeva I we can see isolated Brahmi letters, in 
addition to Bactrian legends?" This feature and 
rarely also isolated Kharoshthi characters can be 
noticed on gold coins of Kaneshko or Kanishka 
ПІ and  Vaàsudeva II, which bear Bactrian 
legends.’ Since Brahmi was not current in the 
western provinces of the empire including Bactria, 
where was the Kushana capital, its appearance on 
the later Кизћапа pieces may allude to the re- 
emergence of regionalism in the Kushana coinage 
or to the Kushana mint masters’ concession to a 
regional demand (see also Appendix I, n. 5 and 
Appendix V). 


This point can be further substantiated with the 
help of the coin-types used by the last two Kushana 
monarchs.’ Gold coins of Kaneshko Koshano (or 
Kanishka III) show the standing figure of the 
king at an altar on the obverse (Pl. IV, nos. 1-20) 
and either enthroned Ardokhsho (holding a cornu- 
copia and a fillet) or Siva with bull (Pl. V. nos. 1-20) 
or Nanà on lion (Pl. X, no. 2) on the reverse. 
'The first two of these three deities appear on the 
reverse of Vasudeva II's coins, which bear the 
“king at altar" device on the obverse (Pl. XXVII, 
nos. 1f.). The coins of Kanishka III and Vāsu- 
deva II with Ardokhsho on the reverse are mainly 
found in the Punjab area of the Indian sub- 
continent, while their coins with Siva on the 
reverse are reported principally from further 
west.2° The “enthroned Ardokhsho" and “king at 
an altar’ devices appear also on coins of the 
families of Vasu, Mahi, Shilada, Shaka, etc., who 
are placed among the successors of the Imperial 
Kushanas (Pl. VI, nos. 1-29 ; Pl. VII, nos. 1-29).%° 
Coins of these families are mostly found in the 
northern Punjab area of the Indian subcontinent. 
The coins of the last two Kushana monarchs 
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(Kanishka III and Vasudeva II) bearing “king 
at an altar’ and “enthroned Ardokhsho” types” 
can, therefore, be considered to have been struck 
in the Punjab area. 


It is well-known that the early Sasanids, who 
occupied Kushanshahr up to Peshawar in the east, 
imitated devices of a class of gold coins of the last 
Kushana emperor Vasudeva II, displaying the king at 
an altar, the nandipada symbol and Bactrian legend 
(but not Brahmi letters) on one side and Siva with 
bull and trident, the legend Oesho and a four- 
pronged symbol on the other (Pl. VIII, nos. 1-17 ; 
Pl IX, поз. 1-17)? Hence the gold coins of 
Vasudeva II bearing inter alia Siva with bull and 
the nandipada symbol may be considered to have 
been in circulation in Kushanshahr up to Peshawar 
or somewhere to its west before the advent of the 
Sasanids.** 


Some of the gold coins of Kanishka III and 
Vasudeva II bear inter alia Siva with bull, Brahmi 
letters and a four-pronged symbol (but not the 
nandipada symbol).*° These might have been pri- 
marily meant for circulation in that part of 
Gandhara, which lay between the region where 
later the Sasanids adopted the “Siva with bull" 
type of Vasudeva II and the territory (in the 
Punjab) where the families of Vasu, Mahi, etc., 
imitated the Kushana pieces bearing the “enthroned 
Ardokhsho". 


The coin-type of Kanishka III displaying “Nana 
on lion" device (Pl. X, no. 2) probably influenced 
the "goddess on lion" device appearing on the 
reverse of Chandragupta T's specie (Pl. X, no. 6).** 
The Gupta king, however, had nothing to do with 
the Punjab area. So the coin-type in question 
might have been familiar to the people of a more 
eastern district (the Mathura area or a territory to 
its east ?). 


It appears that different coin-types of the last 
two Кизћапа emperors can be attributed, like the 
Indo-Greek, Indo-Scythian and Indo-Parthian coins 
of earlier periods, to different territories. The 
imperial character of the coinage built up by 
Vima and his immediate successors gradually de- 
clined and local character, which had been a pre- 
dominant feature of the coinage of the Indian 
subcontinent, became prominent again. During this 
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last phase of the Kushána empire, which remained 
undivided even in its period of decline (Appendix 
V), at least “king at altar’ and “enthroned 
Ardokhsho" devices served as Kushana coin-types 
of the Punajb area. 


B 


These two types were imitated by the successors 
of the Kushanas in the Punjab area, the group of 
Kidara Kushana, the Guptas, Hünas, etc. These 
were also copied later in Ка$пига.*® 


The Kushana influence is also evident in the 
coinages of some tribal peoples, who gained power 
in inter alia the Punjab region after the fall of the 
Imperial Kushanas. Several large copper coins, 
carrying on one side a male figure (Siva) and on 
the other devices mostly resembling those on known 
Kuninda pieces, are attributed to the Kunindas 
(Pl. XI, nos. 5-10).*9 The module of these pieces, 
palaeographically dated to 2nd or 3rd century A.D., 
might have been suggested by Кизћапа copper 
coins (Pl. X, no. 1). The obverse type, showing 
Siva holding a trident with an axe or shaft in his 
right hand and a deer-skin by the left hand, is 
certainly comparable with the representation of the 
same deity on a large number of Кизћапа coins.°° 
The distribution of these and other pieces of the 
Kunindas suggests that they occupied in one single 
period or at different times parts of the northern 
areas of Indian Punjab, southern part of Himachal 
Pradesh and the northern region of Haryana (all 
broadly included in the land of the five rivers) and 
also parts of the northernmost division of U.P." 
The Kunindas, who had struck coins in pre-Kushana 
age, resumed minting in one or several of these 
areas when evil days befell the Kushana empire. 
Their copper coins referred to above may be dated 
to this phase of minting. 


A series of Yaudheya copper coins, datable to the 
3rd-4th century A.D., are considered as indicat- 
ing Kushana influence in type and чујем The 
posture of the standing deity on the reverse, with 
one hand on hip and the other held out (Pl. XI, 
nos. 1-4), reminds us of that of Mao (Pl. X, 
no. 3) (and also of Mithra and of Helios) on 
several Kushana copper pieces? The appearance 
of Kartikeya with his left hand on his hip and his 
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right hand holding a spear and having a peacock 
on his left, as noticeable on the obverse of these 
Yaudheya pieces, has a general resemblance to that 
of Mahasena on several Кизћапа coins, where 
however he is shown as carrying a staff mounted 
by a bird (РІ. X, no. 5). The Yaudheya pieces 
in question have been found at or near Behat, Hansi, 
Kharkaudh, Sonpat, Jaijaivanti, Garhwal, etc.% 
Moulds of these coins were also found at Sunet 
near Ludhiana." So these might have been minted 
in inter alia Eastern Punjab and Haryana (broadly 
included in the land of the five rivers). 


Recent discoveries in certain areas of Indian 
Punjab reveal that the Yaudhyas sometimes re- 
struck Kushána copper pieces. On the reverse of 
one such piece the upper part of one of the 
varieties of the four-pronged Kushàna symbol can 
still be seen (РІ. XII, поз. 1 and 1A). The 
"standing female deity" device of the Yaudeya 
coinage is struck over an uncertain coin-type on the 
reverse of another piece (Pl. XII, nos. 3 and 3A ; 
see also Pl. XII, no. 4A). A close examination of 
these coins by naked eyes suggests that a few of 
them might have been tinged with gold, probably 
with the intention of getting them circulated as 
gold pieces. However such a hypothesis should not 
be finally accepted until it is supported by a 
chemical analysis of a few of these coins. 


Some Yaudheya coins carry devices on parts of 
obverse or reverse or both, which are clearly 
revetted to the blank. The circular line demarca- 
ting the original part of the blank from the added 
portion is clear on a few pieces (Pl. XII, no. Эа). 
It appears that portions carrying obverse device 
and/or reverse device on Kushana coins were 
sometimes stripped off. The resultant cavity or 
cavities was or were then filled up by adding fresh 
sheet or sheets of metal (or by pouring metal into 
them 2). These “new blanks" were then slightly 
flattened out and struck with Yaudheya coim- 
devices. Since these “new coins" are lighter than 
Kushana coins (of the later days of the Kushana 
empire), we may perhaps guess that this process 
was used to be gone through probably to make 
the “new blank” conform to the weight standard 
adopted by the Yaudheyas, which was lighter than 
the weight standard of Kushana copper coins 
(see Pl. XII, nos. 5, 5A, 6, 6А, 9 and 9A).5 The 


quantity of metal added might have been lighter 
In weight than the quantity of metal substracted. 


Thus the Yaudheyas were not only influenced by 
the Kushana coin-types. The actually re-struck 
Kushàna coins and re-used Kushana coins as 
“blanks”. A large number of Kushana copper 
coins appear to have remained in circulation in 
the Punjab area even after the fall of the empire. 


A large number of copper coins bear a crudely 
portrayed figure of Siva standing with bull on one 
side and a monogram or letters of c. 5th-6th 
century A.D. (or of a little later period) and/or a 
trident or rude representation of a fire-altar with 
two attendants on the other A. Cunningham 
thought that these pieces formed “common currency 
of the Punjab and Rajputana between A.D. 500 
and 800". 


G 


The land of the five rivers (Punjab), now 
included in the Punjab of Pakistan, the Punjab of 
India, Haryana and parts of Himachal Pradesh, was 
annexed to the Kushana empire in the early 
period of the rule of the Kushanas in the Indian 
subcontinent. Coins struck with local types by 
Kujula Kadphises and Soter Megas (if he was a 
Kushana ruler) in the territory concerned may be 
considered as forming early Kushana coinage of the 
Punjab. Taxila was the most important of the 
local mints during this period. The local traits of 
Kushana coins in the Punjab, as also in other 
territories, were lost with the reformation of the 
Kushana currency by V'ima Kadphises. АП types 
of gold and copper coins of Wima, Kanishka I, 
Huvishka and Vasudeva I (?) were meant for 
circulation throughout the empire. "Though many 
of these pieces might have been produced from the 
mints in the Punjab area, they do not carry any- 
thing peculiar to it. The imperial character, how- 
ever, gradually declined in the days of Kanishka III 
and Vasudeva II. Their gold coins can be attributed 
to different parts of their empire on the basis 
of their types, provenances and other features. 
“Enthroned Ardokhsho" became one of the most 
important Kushana coin-types of the Punjab during 
this last phase of rule of the Imperial Kushanas. 
This type, as noted above, was later copied in and 
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outside the land of the five rivers. Tribal peoples important place in the history of the Kushana 
of the Punjab and other minting agencies struck coinage, just as the Kushana coinage forms an 
| copper coins in the same territory betraying ^ important chapter in the numismatic history of the 
j influences of the Kushāņa coin-types. subcontinent. One cannot be studied without refer- 


| The land of the five rivers thus occupies an ring to the other two. 


| ] NOTES 


1B. №. Mukherjee, An Agrippan Source—A Study in Indo-Parthian History, рр. 2431. 

*R. B. Whitehead, Catalogue of Coins in the Punjab Museum, Lahore, vol. I, p. 181 ; Journal of the Numismatic 

| Society of India, 1955, vol. XVII, pt. II, pp. 17-20; ASSIPH, pp. 169-71, 216 and 227. 

] зр Gardner, The Coins of the Greek and Scythic Kings of Bactria and India in the British Museum, pl. XXV, 
no. 5; Numismatic Chronicle, 1890, pl. XIII, no. 11. 

i ASSIPH, рр. 169-70. 

5 РМС, vol. I, pl. XVII, no. 18 ; pl. XII, no. 308. 

за For the reasons for attributing these coins to Pushkalavati, sce NC, 1965, pp. 209-12. For the unique gold 
piece bearing the city deity of Pushkalavati, see ibid. See also pl. П, no. 17. 

| * ASSIPH, рр. 146 and 228 ; pl. III, no. 18. 

$ т]. Allan, A Catalogue of Indian Coins in the British Museum, Catalogue of the Coins of Ancient India, р. 185, 
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7? In this connection see also В. N. Mukherjee, The Paradas, A Study in their Coinage and History, p. 13. 
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pl. 242, nos, 215-21 ; pl. 243, nos. 258-60; ASSIPH, рр. 219f. Some scholars have tried to attribute these 


Kushana silver coins to Kujula Kadphises. But see ASSIPH, р. 221. 

м 4SSIPH, p. 225. 

38. N. Mukherjee, The Kushana Genealogy, vol I, рр. 51-52. 

* PMC, vol. I, pp. 146f. and 160; pl. XV, nos. 1 and 19; pl. XVI, no. 96 ; ASSIPH, pp. 145-46. 

= МС, 1889, р. 302 ; РМС, vol. I, p. 162, f.n. 1; JNSI, 1968, vol. XXX, p. 30. 

3B, N. Mukherjee, The Rise and Fall of the Kushana empire (in press), рр. 49f. ; KG, pp. 53-54. 

The silver drachms of Soter Megas, bearing similar devices and Greek legend, might have been struck for 
circulation to the north of the Hindu-Kush (H. H. Wilson, Ariana Antiqua, pl IX, no. 9). These coins are 
generally not found in the Indian subcontinent (RFKE, p. 166). 

ВАЗ ЕН Goins of the Indo-Scythians and the Kushanas (reprint), pp. 18-19; JNSI, 1960, vol. XXII, 
рр. 63. ; etc. 

“Por references to different theories about the attribution of Soter Megas coins, see KG, p. 97, n. 77. 

= бее above no. 20 

3 JNSI, 1960, vol. XXII, p. 68. 

^R, M. Wheeler, Rome Beyond the Imperial Frontiers, pp. 164f.; B. N. Mukherjee, Economic Factors in 
Kushana History, рр. 521 

= JNSI, 1960, vol. XXII, p. 64; С. Seltman, Roman Coins (2nd edition), р. 122 ; etc. 
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= Ibid., pp. 187f. 

3B, М. Mukherjee, Disintegration of the Kushana empire, pp. 3-5. 

2]. M. Rosenfield, The Dynastic Arts of the Kushans. pll. 3f. 
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= Tbid., р. 3. 
= К. Góbl wants to ascribe all Kushana gold coins of Kanishka I, Huvishka as well f Vh to the mint of 
Bactra or Balkh (R. Göbl, *Münzprázung der Кидап von Vima Kadphises bis Baham IV", Finanzgeschichte 
der Spatantike (edited by Altheim and Stiehl), pp. 189 and 940. But no convincing evidence in support of 
this hypothesis has been adduced by С5Ы. D. W. MacDowall, who concedes that it is not possible to see 

any clear mint pattern for Kushàana gold”, has argued, on the basis of types and denominations of copper 


coins, that important mints can be distinguished in Gandhara for V’ima Kadphises, and in Kapisene, Gandhara 


and Kaspeiria for Kanishka I and Huvishka. MacDowall thinks that he can trace in the varied coinages of 
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Kanishka and Huvishka at each of these mints a recurrent pattern of two, four or six reverse types through 
successive issues. This indicates ап officina pattern of typically Roman type for Kanishka and Huvishka in 
each of these mints, the products of each of the officinae (or workshops into which mint was divided) being 
marked by a distinctive reverse type. This officina organisation, MacDowall believes, disappeared abruptly at 
the end of the reign of Huvishka, indicating perhaps the departure of Roman technical advisers. On this inter- 
pretation, the use of multiple reverse types by Kanishka and Huvishka had a strictly utilitarian purpose 
(Numismatic Chronicle, 1970, p. X ; J. В. Hinnells (editor), Mithraic Studies, vol. I, p. 145). 

The value of this hypothesis is greatly impaired by the fact that MacDowall himself has failed to see a 
clear mint pattern for Kushana gold coins, which, and not the copper pieces, are known to betray influence 
of the weight system of Roman aurei. The coins of V'ima, Kanishka, Huvishka and Vasudeva I were struck in 
different mints, some of which might have been in Gandhara, Кабпшта or Kapisene. But data at our disposal 
do not warrent for attribution of a particular type to a particular mint, 

РМС, vol. I, рр. 2084, 
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sce Appendix IV. For an examination of the numismatic evidence interpreted to suggest a division of the 
Kushana empire in its later phase, see Appendix V. 
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SECTION П 


ART IN COINAGE 


A 


Traces of double stricking on blurred faces 
ofsome Kushana gold pieces and the appearance 
of two distinct devices on two sides of Kushana 
coins suggest that they were struck from two dies 
used simultaneously. One of the dies was probably 
fixed on or embeded in an anvil and the other was 
attached to a punch. After placing the die-end of 
the punch on a slightly molten metal blank, already 
set on the anvil die, the other end of the punch was 
struck with a hammer. As a result both sides of the 
blank received the required impressions and it was 
thereby transformed into a coin. 

The fact that the reverse types on some Kushana 
coins are found partly out of flan does not indicate 
a regular use of any mechanical instrument for con- 
trolling dies (like a hinge connecting the two dies) at 
'the time of minting. Nevertheless, a regular align- 
ment of the obverse and reverse impressions on a 
great number of Kushana pieces suggest that саге 
was often taken before striking to put the upper and 
lower dies as parallel to each other. 

An examination of a large number of Kushana 
gold pieces reveals that only some of them are exactly 
circular in shape, though the strikers apparently 
wanted all of them to beso. It appears that the 
very method of production followed by the Kushana 
mint-masters made it impossible for the true circle to 
be obtained, since there was nothing to stop the flan 
from spreading under the blow.1 

The stylistic features of the coins of the ‘land of 
five rivers’, produced in Kushana mints through the 
above noted die-striking process, can be evaluated only 
in the context of our knowledge of art in Kushana 
coinage in general, since during the best period of 
Kushana coinage (from the time V'ima Kadphises to 
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that of Huvishka) mints in different parts of the 
empire,including those in the regionin question, turned 
out coins bearing same or similar types meant for 
circulation throughout the empire. Again, the early 
Kushàna coins produced in the territory concerned 
should be examined with the help of our. knowledge 
of the coinage of the Scytho-Parthians, who preceded 
the Imperial Kushanas in the north-western part of 
the Indian subcontinent and parts of its borderlands. 


B 


During the rule of the Scytho-Parthians the vita- 
lity of the Hellenistic-Bactrian school of art, which 
had been responsible for producing many Bactrian, 
Greek and Indo-Greek coins of great artistic quality 
(pl. XIII, nos. 1 and 2), was sapped to a large extent. 
Iranian (Parthian) influences on the moneyers became 
manifest in certain features of the style of execution 
of coin-devices. Male and female figures on many 
Scytho-Parthian coins (and even on some later Indo- 
Greek pieces) have bulging eyes (pl. XIII, nos. 3-5), 
an Iranian feature? (pl. XIII, no. 11; XIV, no. 4). 
Certain coins of  Azilises betray frontal treat- 
ment of objects (pl. XIII, no. 7), a Parthian 
characteristic (pl. XIII, nos. 10 and 12).* The style 
of executing busts was no longer Hellenic or Helle- 
nistic (pl. ХШ, no. 1). The busts on the coins of 
the group of Gondophares I (pl. XIII, no. 8) closely 
followed—in the treatment of hair, fillet and drapery 
—the busts on the Imperial Parthian coins (pl. XIII, 
no. 9). The Bactrian art (with its ateliers in Afgha- 
nistan and the north-western most part of the Indian 
subcontinent) or at least the art of coinages of these 
regions became Hellenistic-Irano-Bactrian in charac 
ter. Indian influences are discernible in some figures 
on Scytho-Parthian coins. Plastic modelling of 
Indian art probably influenced the flexible pose of 
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Amba-Tyche on coins of Azes. The heavy breasts 
and hips of the figure of Lakshmi in the Gaja- 
Lakshmi device on coins of Azilises (pl. XIII, no. 6) 
betrays affinity to the art of Mathura (pl. XX, no. 4). 

This art tradition was reflected on the major- 
ity of coins of Kujula Kadphises. The “seated male”, 
“standing Zeus", “enthroned male", etc., оп 
coins of Kujula Kadphises (pl. I, nos. 17-18, and 34- 
37) are rigid and, to some extent, frontal in appear- 
ance. The standing Zeus on his coins is clad (as on 
coins of the group of Gondophares I) in Parthian (or 
Iranian), and not Hellenic, drapery. The plastic 
quality of Indian art is betrayed by the modelling 
of the figures of animals on at least some of his 
“humped bull : two humped camel" coins (pl. I, nos. 
3-14 and 23-33). However, busts of Hermaeus on 
Kujula’s coins or the figures in “bust: standing 
archer" coins of this ruler (pl. I, nos. 1-2), which are 
crude copies of the imitations of some original types, 
cannot be associated with any school of creative art. 
The copies of the bust of Augustus (or Tiberius ?) 
on Kujula's coins (pl. I, nos. 19-21) seem to follow 
the prototype on a variety of. Roman coins made 
available to the Kushana moneyers through trade and 
commerce. 

The stylistic treatment of the equestrian figure 
and standing Zeus appearing on a class of coins of 
Soter Megas (pl. XIV, no. 3) closely resembles that 
of the similar figures on the coins of the group of 
Gondophares 1 (pl. XIV, no. 2). The radiating bust, 
which betrays some originality in the representation 
of the king on coins (pl. XIV, nos. 7-8), perhaps 
lays stress on the belief in the supernatural charac- 
ter of kingship. The treatment of the drapery of the 
bust is Hellenistic. But its open and almost bulging 
eyes betray Iranian (Parthian) influence. The figure of 
horse on the reverse of some of his coins meant 
for circulation throughout the empire possesses grace 
and volume. But the same animal is rigid in 
appearance on some other pieces of this class 
of coins. The equestrian figure holding añkuśa 
on these coins may be compared with the horse- 
man on coins of Azes П. The devices of 
“diademed bust : standing Zeus holding a sceptre 
and thunderbolt" coins of. Soter Megas, which are 
copies of the imitations ОЁ a class of coins of the 


Indo-Greek king Heliocles (pl. XIV, no. 9), and also 
the‘helmeted bust"on some of coins of Soter Megas, 
which may also be taken as a copy of one of the 
imitations of similar busts on Bactrian Greek coins, 
do not indicate any plasticity or originality in 
treatment.® 

We can notice the influences of the art of the 
Hellenistic coinage of Bactrian Greeks on the specie 
of the Kushana ruler Miaos, who minted his coins 
for an area of Bactria [and (or including) Transoxi- 
ana], where coins of the early Bactrian Greeks had 
been imitated. However, the physiognomical details _ 
(including the forehead receding backward) and the 
treatment of hair and hair-band of Miaos, as shown 
on his tetradrachms (pl. XV, no. 1) are compara- 
ble with similar features in certain sculptures from 
Khalchayan (South Uzbekistan, USSR) (pl. XV, 
nos. 2-3). С. А. Pugochenkova has attributed 
these products to the Bactrian school of art.* 

A study of available materials from Eastern and 
Northern Afghanistan and also Transoxiana and 
Western Gandhara suggests certain stylistic features 
of this art during the Kushana period. The Scul- 
ptures show oval-shaped faces with open, somewhat 
bulging, or half-closed eyes, and with hair ( some- 


fillet and wreath can be noticed. Often bare bodies 
indicate muscles and other details. The dresses 
consisting of long or short trousers and coat or long 
garment, are somewhat angular in treatment (pl. 
XVI, no. 2; pl. XVII, nos. 3-4). Semi-circular 
folds on the sleeves (noticeable also in Parthian 
sculptures) and concave, angular and straight “pipe” 
like folds ( traceable to the Achaemenid origin) 
(pl. XVII, no. 1) can be seen on garments. The last 
mentioned features can be seen in the statues from 
the dynastic sanctury of Surkh-kotal (Afghanistan) 
(pl. ХУП, nos. 3-4). These and the Kushana statues 
at Mat near Mathura represent “an extremely linear 
and angular conception in which the figure, though 
free, is set into the surface and is frontal” in appear- 
ance? (pl.XVIII, no. 5). 

Some of the features of the Bactrian art of the 
Kushana period (like oval-shaped faces with open 
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eyes, beards indicated by deep incisions, angular and 
linear treatment of standing figures, the semi-circular 
folds on the sleeves and angular folds on garments, 
etc.) can be noticed in the representations of V'ima, 
Kanishka I and Huvishka (pl. XVIII, nos. 2-4 and 
6f). Though the device showing “Ше king sacri- 
ficing atan altar" was borrowed from a coin-type 
of the Arsacid king Gotarzes I (pl. XVIII, по.1), the 
standing royal figures on coins breathe the air of the 
art revealed by the remains of the dynastic sanctu- 
aries? The royal busts on coins also follow the 
same school, though some of Huvishka’s portraits 
may be compared with “the naive” portraits on 
some Roman coins.’ 

The reverse devices indicate greater plasticity, 
flexibility and roundedness of form (pl. XIX, nos. 1f.), 
thereby suggesting influences from the direction of 
Gandhara or perhaps Mathura. This difference 
becomes clear by a comparison between the standing 
figure of V'ima on one side and that of Siva (with his 
pull) on the other. Wherever the drapery of a figure 
is treated as a separate or voluminous mass, there is 
a conscious attempt, as in the cases of certain 
Gandhara sculptures including the Hastnagar Buddha 
of the year 384 (pl. XXI, no. 3), to make the form 
underneath the garment visible.11 This tendency 
Jed, as in the cases of some Gandhara sculptures, 
to the introduction of semi-transparent garment.’ 
Jn doing so influences might have been received 
from the Mathura school of art’? (pl. ХХ, no. 4). 
Somewhat sensuous treatment of female figures on 
certain later coins of the Imperial Kushanas is compa- 
rable with the similar feature of numerous sculptures 
of the Mathura school or of the figures on the ivory 
objects found at Begram!* (pl. ХХ, nos. 3-4). 

The figures on the obverse and reverse of many 
of the coins of V’ima, Kanishka and Huvishka wear 
transparent over-garment which envelops the thick 
garment underneath. А similar feature may perhaps 
be noticed on some coins ofthe Indo-Scythian king 
Maues, and is certainly discernible in inter alia re- 
presentations of a group of Muses. The group of 
Muses was originally created perhaps by Philiskos of 
Rhodes andlater copied several times bythe Romans? 
(pl. XXI, no. 2). 

The royal figures and deitieson coins of Kanishka 
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I and Huvishka have often sharp features. But 
sometimes the physiognomical features appear to be 
blunt, probably due to inferior skill of the die- 
engraver and defective minting technique. However, 
some ofthe reverse figures, which betray boldness 
in handling of form, indicate also rapidity of exe- 
cution and a deliberate taste for the unfinished!9 
( pl. XIX, nos. ПА Ges Je № interesting to note 
that these are some of the characteristics also of the 
Alexandrian school of art’? (pl. ХХЬ по. 1). 

There is nothing wrong in suggesting the in- 
fluences coming from different art centres of the 
Roman empire. The Kushanas had commercial 
transactions with the Roman empire.!? Their gold 
coins Were introduced under the influence of the 
Roman monetary system. The imperial portraits on 
Roman coins, which often suggested the divine and 
superhuman power of the issuers,? might have 
inspired the Kushana moneyers to show royal 
portraits and busts on Kushana coins as rising from 
clouds or as associated with flames or a halo, etc., 
all indicating the superhuman power of the king, 
known аз the “зол of god".?*s The idea of presen- 
ting V'ima as driving a chariot, might have been 
inspired by a coin-type showing Augustus driving a 
biga (pl. XXIII, nos. 1-2). We do not know whether 
the Kushana device alludes, like the Roman type, to 
a historical event.?° Nevertheless, there is hardly any 
doubt that, like the Roman rulers, the Kushanas used 
the art of coinage was as а medium of propaganda 
to aggrandise the royal power. )/The appearance ол 
Kushana coins of such deities like Pharro, personi- 
fying the Iranian concept of the glory and legitimacy 
of kings, or of a divinity called Shaoreoro, represent- 
ing the ‘desirable Kingdom” (Sharevar < Kshathra 
Vairya), or of Orlagno (Verethragna), called inter alia 
baro-hvareno or “bearing royal glory,” should indicate 
even the establishment of an imperial Cult.?! 

Bewildering varieties of deities appear on the 
reverse of the coins of Kanishka I and Huvishka. 
They are identifiable chiefly by means of the legends 
accompanying them. Of these deities Ardokhsho 
(the “spirt of Fortune”), Ashaeixsho (= Asha 
Vahishta or **Multitudes of Truth”), Athsho (=Atat 
or Fire God), Lrooaspo (=Druvaspa, the masculine 
form of Druvaspa, the guardian of the health of 
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beasts 2), Manao-bago (God Vohu Manah or Good 
Mind 7), Mao (moon), Miiro (Sun), Mozdooano 
(Mazdah the Triumphant), Oormozdo (Ahura 
Mazda), Nana (Nanaia, Nanashao, etc.) (the Baby- 
lonian goddess Nanà, who was also popular in 
Central Asia), Oado (Wind God), Odiio, Orlagno 
(Verethragna, Vrithragna, the Irresistible), Oanindo 
(Avestic Vanainti, а goddess associated with the 
Lord of Victory Verethragna), Pharro, Teiro (per- 
sonifying the Zoroastrian month Tir?) or Zi (or e) 
ro (Iranian name for Zahra or Venus), Rishto (or 
Rishno) (Avestan Rashnu, personification of right- 
eousness ‘who best wards off the foes”) [or Ridh 
(or Ride) (Indian Riddhi= Good Fortune 7) or Rion 
(or Riom — Roma ?)], etc., may be attributed to the 
Zoroastrian or rather Iranian pantheon. Erakilo 
(Herakles), Elios (Helios or Sun God), Ephaistos 
(Hephaistos or Fire God), Salene (male Moon deity), 
etc., on Kushana coins were of Hellenic or Hellenis- 
tic origin. Sarapo (Serapis, a Greco-Egyptian divinity 
Oroe (Egyptian Horus?), Rion 
or Riom (Roma ?), etc., may be considered as deities 
ofthe Roman empire. Kushana coins also display 
such Indian deities as Oesho (Siva), Ommo (Uma 
or Amba), Maaseno (Мапазепа), Skando-Komaro 
(Skanda-Kumara), Bizago (Visakha), and Boddo 
(Buddha), [ mentioned in coin legends also as 
Sakamano Bos (or d) do, i.e. $akyamuni Buddha ог 
Buddha, the Sage of the Sakyas, and Bago Bas (or d) 
do, i.e., Bhagavat Buddha or God Buddha]?* Е 

There are instances of more than one deity 
relating to а particular phenomenon appearing ол 
Kushāņa coins. We may refer to cases of Athsho 
and Hephaistos (Gods of Fire), Mao and Salene, etc. 
It is also interesting to note that though Selene, 
according to Greeck mythology, isa moon goddess, 
Salene (for Selene) on Kushana coins is shown as a 
male deity, in many respects identical with the 
Iranian Moon-God Mao. Similarly, Hephaistos 15 
more Iranian than Hellenic in appearance, even 
though the icon might have been originally conceived 
of on the model of a classical image of the deity, for 
which there had been traces in the earlier Scytho- 
Parthian coinage.?? Helios, the Sun-God, is not 
shown, as in Hellenic art or on some coins of the 
Graeco-Bactrian king Plato, a$ driving а chariot. 


of Alexandria), 


His appearance is identical with that of Mihira, the 
Iranian Sun-God,as representated on Kushana coins. 
These Greek gods are as if "coefficients of the 
indigenous ones".^4 Jt may be noted in this connec- 
tionthat a female divinity bearing a cornucopia, 
apparently of Ardokhsho, ona coin of Huvishka is 
described thereon as Mioro (for MIOPO), i.e. Mihira, 
the solar deity, or as Mioro (for MIOPO),i.e. Mithra. 
We are not sure whether she represents a new crea- 
tion, a female counterpart of Mihira or Mithra, or the 
legend concerned was a mistake. Similarly, a female 
deity on a Kushana coin, having the appearance of 
Мапа, is described as Odiio.?* 

This is not to suggest that the Kushana moneyers 
did not create any new iconic type. In fact, a few of 
the iconic representations of Zoroastrian concepts 
might well have been creations of Kushana die- 
cutters. Sometimes even a natural phenomenon 
was personified. Thus а bearded figure, described 
as Oakhsho on Huvishka’s coins apparently repre- 
sented the river Oxus. Often the deities or their 
attributes betrayed the syncretistic trends in the reli- 
gious thoughts and movements of the Kushana pe- 
riod. Some coins of Huvishka show Ommo, holding 
a lotus, as the female consort of Oesho, while a few 
other pieces of the same ruler display the figure of 
Мапа, holding a cornucopia, and standing by the 
side of Oesho. This indicates identification of Ommo 
(<Uma or Amma<Amba ?) with Nana, both of 
whom were considered as divine mothers. Nana 
might have received the horn of plenty from Тусће, 
the goddess of fortune as well as of the city, and 
through the concept of Uma or Amba as the divi- 

ity i arge of fortune.?® 
ae ee coins the ithyphallic, three-headed and 
armed figure of Oesho (Siva) not only holds on 
nd a trident but also carries a thunderbolt 
Thunderbolt is held by Zeus in numer- 
hile the wheel, a solar symbol is 
ith Vishnu in the sculptural 


four- 
antelope à 
and a wheel. 
ous objects of art, У 
generally associated W п 
art of inter alia the Kushana age." — 

The number of deities on Kushana coins far ex- 
cedes that of the gods and goddessess represented in 
the Indo-Greek and Scytho-Parthian coinages. "Their 

mber may be compared with that of tbe deities on 
Rone coins.2® The appearance of deities belonging 
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to various faiths was perhaps symptomatic of spirit 
of religious toleration fostered in the empire. 

Some of the deities on the coins of the Kushanas 
are well represented in the sculptural art of their 
empire. Most important of them are the Buddha 
(pl. XIX, no. 1 ; XX, no. 1), and, to a lesser extent, 
Oesho (Siva) (pl. XVI, no.2 ; XXIV, nos. 1f.). Among 
other gods and goddesses references may be made to 
Herakles, Herakles-Serapis (pl. XXII, nos. 1 and 2), 
Ardokhsho (pl. XXVI, nos. 2 and 3), Nana, Orlagno 
(2), Mao (pl. XIX, no. 20; XXIII, nos. 21-22), Mihira 
(pl. XXIII, no. 22), Maasena (Mahasena) (pl. XXIII, 
nos 18 and 20), Oado (pl. XXII, nos. 3,4 and 5), etc. 
Similarly, representations of some deities on Kushana 
coins (like a female deity standing with a cornucopia, 
enthroned Manaobago, etc.) correspond with 
those of the same deities in the glyptic art of the 
Kushana age (pl. XXIII, nos. 3-4).?? 

Gods and goddessess of Iranian pantheon domi- 
nate the coins of Kanishka and Huvishka. Some of 
them, such as Mao, Mihiro, etc., represented popular 
forms of religion, while a few others like Ashaeixsho, 
Pharro, etc., personified abstract ideas. All these 
Iranian deities or ideas could have been known 
in Bactria, which bordered the Parthian empire 
and which was in the sphere of Iranian culture, 
even though many of them did not become part 
of regular imagery of the empire. Bactria became 
familar with Hellenic or Hellenistic deities and cults 
at least from the period of rule of the Bactrian 
Greeks. West Asiatic traders and caravaneers visit- 
ing Bactria, through which international trade routes 
passed, could have made their faiths known to the 
latter country. Archaeological discoveries suggest 
the popularity of Buddhism and Saivism in Bactria 
and nearby territories inthe Kushana age. Traditional 
patrons of Buddhism—merchants, bankers, etc., 
might have been mainly responsible for the flour- 
ishing state of Buddism in Bactria.%° 

It is not suggested that the deities on coins of 
Kanishka I, Huvishka, etc., were known only in 
Bactria. In fact, several of these deities were popular 
in different parts of the empire outside Bactria. Again, 
the appearence of a few deities of the Roman empire 
on Kushana coins and the impact of Roman coin- 
types [like (a) standing Sarapis on Alexandrian pieces 
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struck under Domitian and Hadrian (pl. XXIII, no. 
16), (b) Diana on Alexandrian coins of Hadrian (2), 
(c) Pallas-Minerva on Roman pieces from the periods 
of Hadrian and Antoninus Pius (pl. XXIII, no. 6), 
(d) Ares-Mars on coins of Trajan and Pius (pl. XXIII 
nos. 10 and 12), (e) Trias standing in an adicula on 
coins on Hadrian (pl. XXII, по. 13), etc.] on some 
Kushana coin-devices [like (a) standing Sarapo (pl. 
XXIII, no. 19), (b) Мапа as huntress (?), (c) Rishno 
(?) [or Riom (?), or Ride (?)] (pl. XXIII, no. 7, also 
nos. 8-9), (d) Shaoreoro (pl. XXIII, no. 11) and (e) 
three gods in a temple (pl. XXIII, no. 14) respectively 
on Huvishka's coins?] may be explained on the basis 
of the hypothesis of Kushàna moneyers'knowledge of 
the Roman specie, and on that of contacts between 
the Kushàna territory and the Roman Orient. Even 
sculptors, miniature cult-statues and/or pattern books 
from the Roman empire?? might have been made 
available to the Kushana mint masters. The 
enthroned Sarapo (Serapis) with the polos head-dress 
and a sceptre, noticeable on some coins of Huvishka, 
certainly reminds us of Alexandrian Serapis, even 
though there are some differences between the two 
representations of this deity.?? Again, the desire of 
the Kushanas to propagate their imperial glory and 
might could have been responsible for the appearance 
of such divinities as Pharro (personifying the Iranian 
concept of glory and legitimacy of kings), Shaoreoro, 
etc., on Kushana coins. Nevertheless, the occurence 
on Kushana coins of some of the popular Indian, 
Iranian and Hellenistic deities, which are known from 
other sources as having been worshipped in different 
parts of the Kushàna empire, should suggest that 
they represented various faiths practised within its 
limits. It is, therefore, noteworthy that Jainism and 
Bhagavatism, two of the important faiths preached 
in the Kushana empire, are not known to have re- 
presentations among the deities on Kushanas coins, 
even though icons belonging to these cults and to 
the Kushana age, have been found in certain localities 
once included in the Kushana empire. The only 
important area of the empire, where neither of these 
cults appears to have been popular in the period in 
question, was Bactria. Significantly enough, the 
river Oxus, bordering Bactria (and not the Indus or 
the Ganges) was considered important enough to be 
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personified (as Oakhsho) on coins of Huvishka. 
These facts indicate that in the matter of choosing 
reverse devices for coins, struck from officia] mint, 
Bactria was given preference over other regions of the 
empire. Bactria, as we have noted above, was to 
the Kushanas most important of all the provinces of 
their empire?* ( see Section I). 

It seems that the idea of having so many deities 
on Kushàna coins seems to have been inspired by 
(а) the Kushana moneyers’ knowledge of the Roman 
coin-types and some cults of the Roman orient 
(gained through direct Kushano-Roman commercial 
contacts), (b) the state policy to emphasise on deities 
indicating the right and might of the Kushana rule 
and (c) the desire to reflect on coinage the faiths and 
religious ideas current in Bactria. The heterogenous 
religious elements in Kushana coinage betrays also 
an eclectic attitude of the Kushanas towards 
religion.?5 

As we have already noted, the number of deities 
on coins decreased from the time of Vasudeva I. 
Only Oesho and Мара are seen on coins of Vasudeva 
I, and only Nana, Ardokhsho and Oesho (Siva) 
appear on those of Kanishka Ш. The last two 
deities are portrayed on coins of Vasudeva II. 

The appearance of so few deities indicates, as we 
have already observed, a change іп Kushana mone- 
tary policy. We have suggested above that the 
practice of using coinage, like the Roman emperors, 
as а medium of propaganda was probably discarded 
sometime in the reign of Vasudeva I, whose period 
incidentally saw the end of direct maritime contact 
between the Roman and the Kushana empires.?* 

The Кизћапа rulers perhaps also became more 
sectarian in their religious policy than their forbears. 
If the deities on the coins of this age indicate the 
religious belief of the ruling class, then it seems to 
have been mostly the adherent to the cult of Oesho 
(Siva) during the later period of the Kushana 
empire. Nanà had already been identified with 
Ommo, the consort of Oesho, and Ardokhsho, the 
«Spirit of Fortune", might have developed at least 
a conceptual relationship with Nana (Ommo), who 
had been shown on some earlier Kushana coins as 
holding the horn of plenty. у 

The composition of the royal figure on the coins 


of Vasudeva I is somewhat more arid and compact 
than that of the royal figures on earlier Kushana 
coins. There is also a change in costume of the king. 
The tunic, which is sometimes mailed, is more 
close-fitting and shortened than the tunic of the royal 
figures on the coins of his predecessors ( pl. XXIV, 
nos. If.). Heavy straight folds appear on his 
trousers and on the sleeves of his upper garment. A 
similar feature is noticeable in Bactrian sculptures 
(pl. XXIV, nos. 16-17). Heavy ridges in general can 
be seen also on the drapery of the image of Hariti 
from Skarah Dheri (pl. XXIV, no. 11) and in some 
other specimens of sculptural art of north-western 
India of about 2nd-3rd century A.D. 

Standing Nana on the gold coins of Vasudeva I 
(pl. XXIV, no. 7) can be stylistically compared with 
her remarkable representations on coins of Kanishka 
I and Huvishka (pl XIX, nos. 7-8). However, 
the single-headed Оеѕһо (Siva) without bull 
on some coins of Vasudeva I is rather 
effiminate in appearance (pl. XXIV, no. 10), and 
cannot be favourably compared with the vigourous 
representations of the same deity on coins of V'ima 
(pl. XVIII, no. 3). But single-headed or three-faced 
Siva with bull on a number of Vasudeva's coins radi- 
ates strength and vigour (pl. XXIV, nos. 1-4, 8 and 
15). His oval-shapped face and well-formed muscular 
body indicate influence of the Gandhara School, 
while the staring and often bulging eyes (of at least 
some his figural representations) (pl. XXIV, nos. 1 
and 5) may allude to the impact of Bactrian (Iranian) 
art. Heavy ridges can be noticed as marking the 
folds of his lower garment. On some coins he is 
shown in a dvibhanga pose (pl. XXIV, nos. 4 and 15). 
His mount is also portrayed with great artistic skill. 
But here again, as on coins of Kanishka I and 
Huvishka, the details of the face of the deity and 
also of the head of the mount are often left unfinish- 
ed (pl. XXIV, no. 14-15). 

Artistry is also evident in the production of 
a coin of Kanishka III, now preserved in the British 
Museum. The king on the obverse wears a short 
mailed coat, trousers, boots and a peaked helmet or 
crown. His figure is well-proportioned, though 
perhaps more compact than the royal figures on 
coins of Kanishka I and Huvishka. Folds of his 
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trousers and the sleeves of his upper garment are 
marked with straight and heavy folds, а characteris- 
tic of contemporary Bactrian sculpture (pl. XXIV, 
nos. 16-17). Flames are shown rising from the right 
shoulder of the king. This feature suggests that the 
mint masters of the later period of the Kushana 
empire did not forget to emphasise,at least occasion- 
ally, the concept of divine origin of Kushana king- 
ship (pl. IV, no. 1 ; pl. VA). 

On the reverse of this piece appears Ardokhsho 
seated on а backless chair. Her feet rest ona cir- 
cular mat ora lotus. She wears, like the deities on 
earlier Kushana coins, a transparent over-garment 
which envelops a thick under-garment. Her well- 
formed limbs, slender waist and developed breasts 
give enough evidence of the die-engravers mature 
sense of plasticity and modelling. In these features 
we may perhaps discern best, traits of Gandharan 
and Mathuran schools of art, though her open 
staring eyes also betray Iranian influence (pl. V, 
no. 2; pl. VB). Onthe whole, the deity radiates a 
sublime beauty, which makes the pieces in question 
(now preserved in the British Museum), one of the 
finest products of the later day Kushana art. 

The deity holds in her half-raised right hand a 
lotus, which looks an artichoke. Similar represen- 
tations of lotus can be noticed in the right hand of a 
female figure in stone, found at Sirkap (pl. XXIV, 
по. 2 ) and also in that of Amba, the city deity of 
Pushkalavati, on a gold medallion?? (pl. II, No. 17). 
The deity in question wears a Polos, which charac- 
terises her as a city deity. From this point of view 
she can be compared with the city deity of Pushka- 
lavati, who also wears a turreted crown, simulating 
the turreted rampart wall of the city. On the other 
hand, the polos and the cornucopia, held b y her left 
arm, tend to distinguish her as Demetar or Tyche, 
well-represented in the art of Hellenistic and Scytho- 
Parthian periods (pl. XXIV, nos. 1b ). As her name 
Tyyn-meaning *fortune") suggests, Tyche was consi- 
dered as the goddess of fortune. Pausanius categori- 
cally stated that Tyche had a polos on her head and 
held in her right hand a horn of plenty.38 This deity 
offortune was also considered in several cases as 
a city-goddess. The fusion of concepts common to 
both Amba, the city deity of Pushkalavati, and 
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Tyche, the city goddess as well as deity of fortune, 
led to the birth of a syncretistic deity.?? ^ Amba- 
Tyche, wearing chiton, the polos head-dress and 
holding a'cornucopia and a lotus, was represented on 
some coins of Indo-Greek king Philoxenus and also 
an a intaglio seal, datable toc. 2nd century A. D. 
or to a still earlier period!? (see also pl XXV, 
no. 4). 

These considerations tend to identify the female 
deity on the coins of Kanishka Ш as Amba-Tyche 
and also as the goddess of Pushkalavati. However, 
the legend, which appears to the right of the deity in 
the coin-type in question describes her as Ardokhsho. 
The term Ardokhsho signifies the spirit of fortune 
[art < riti( = fortune) + wx (vaysh) (= 
Spirit)!!]. So Ardokhsho was another goddess of 
fortune. She wears a polos on head and holds a 
cornucopia on coins of Kanishka I and  Huvishka.*? 
So by or even before the days of early Imperial 
Kushànas she was identified with Tyche, the goddess 
of fortune as well as of the city. The evidence of the 
coin-type under review suggests that by the period of 
Kanishka Ш she absorbed certain traits of Amba of 
Amba-Tyche. Here again, this absorption was facili- 
tated by the similarity between certain concepts of 
these deities.43 

The **Ardokhsho" reverse shows that the coins 
concerned were meant for circulation in the land of 
the five rivers (Section I). The artistically represented 
figure of Ardokhsho in this coin-type of Kanishka 
ШІ indicates that even in the later phase of the 
empire master die-engravers were available in that 
territory. 

The appearance of Ardokhsho is somewhat 
stylised on another variety of Kanishka III’s coins 
(pl. У, no. 3f) and on a class of specie of 
Vasudeva II (pl. XXVII, nos. 1-3). The deity 
on these pieces sits to front on a throne with a high 
back. On many of these pieces she is shown with 
a  sensuously treated bulging and elongated 
abdomen. This feature may betray influence of the 
Mathura school of art.44 

The deity wears a loose robe with heavy folds. 
These are often U-shaped (or semi-circular ) or 
triangular or angular in appearance. Triangular 
shaped pattern can be noticed in some sculptures of 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


later Gandharan school, while concave, semi-circu- 
lar and angular folds can be noticed on the royal 
dress on several coins of V’ima, Kanishka I and 
Huvishka (pl. XVIII, nos. 2, 3, 4, 6 and 7) and also 
on the garments in a number of Bactrian sculptures 
(pl. XVII, nos. 4-5) and some Gandharan images 
including the figure of the Buddha from Lorian 
Tangai (dated in the year 318). (pl. XX, по.2; 
XXVI, no. 3). Though the garment of the female 
deity appears to be thick on most of these coins, 
on some of them it seems to be diaphanous (pl. 
V, no. 4; pl. XXVII, no. 3). The feet of the 
deity rest on a circular mat or а lotus. She holds a 
coruncopia by her left hand or arm and a fillet in 
her half-stretched right hand. Тһе latter attribute 
was probably received from Tyche on account of the 
fusion of certain concepts of these two deities.47 
An object is shown on the head of Ardokhsho on 
some of the coins in question (pl. У, nos. 1, 3, 5, 
etc.). This can be identified as polos, when compared 
with the similar head-dress of Ardokhsho on the 
above-noted a British Museum piece of Kanishka III. 

The details of the oval-shaped face of the deity 
are left unfinished on the majority of the coins in 
question (pl. V, no. 3; pl. XXVII, no. 2). This 
feature, as we have noted above, is also discernible on 
numerous coins of Kanishka I, Huvishka, etc. On 
some of the coins under review the eyes are shown 
wide open (pl. V, по. 4 ; pl. XXVII, no. 3). 

The general scheme of presenting Ardokhsho on 
these coins tallies remarkably with that betrayed by a 
sculptural representation of this deity found at 
Begram ПГ and datable to c. 3rd century А.р.“ 
This sculpture, which is in the round, portrays the 
deity as sitting to front on a throne with a high back. 
The deity wears a loose robe, folds of which are 
marked with heavy ridges. Nearly angular and 
semi-circular or U-shaped folds can be noticed on 
ment, while the frills of the plait on the lower 
portion of the garment look like vertical pipes. The 
deity holds a cornucopia in her left hand, and has 
her right hand half-raised. Her nearly oval face 
has staring eyes. Her head-gear may be recognised 
as a very stylised version of polos head-dress (pl. 


XXVI, no. 3). ; А 
Though varying in details, this sculpture and the 


her gar 
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representations of Ardokhsho on the above noted 
coins, all datable to about the same period,share 
several common stylistic traits. These show that even 
in the last phase of the rule of the Imperial Kushanas, 
their coinage of the Jand of the five rivers reflected in 
a large measure the stylistic features of the sculptural 
art of their empire. 

Aridity and compactness in the art of portraying 
royal figure, already discernible on coins of Vasu- 
deva I, are more pronounced on the pieces under 
review, and also on other coins of Kanishka III 
and Vasudeva II. However, the figures опа few of 
them indicate plasticity in modelling,*? and their 
dvibhanga pose perhaps anticipates the similar posture 
in which the Gupta kings were shown on their coins 
in later period. The coin-types of Kanishka III and 
Vasudeva II influenced, through the coinage of 
their successors in the Punjab area, certain Gupta 
coin-devices (РІ. XXXII, nos. 1-5).5° 

The treatment of the royal dress on the coins con- 
cerned is, like that on Vasudeva I’s coins, somewhat 
different from that of the garments worn by early 
Kushana emperors. The tunic is shortened and often 
mailed. Its lower ends are often curved. There are 
heavy ridges on the trousers as well as on the upper 
Some of these look like horizontal or 
semi-circular pipes. Again, ridges look like small 
buttons on some pieces. The peaked head-dress of 
the king on some of these coins are indicated by dots 
only. This technique is not discernible on early 
Kushana coins, including the issues of V’ima,Kanish- 
ka and Huvishka (pl. XVIII, nos.2f.). On the whole, 
the royal figures on the coins of Kanishka III and 
Vasudeva И struck in the land of the five rivers and 
in other parts of the empire are tolerably well pro- 
duced, even though they lack the majestic appear- 
ance of the figures of V'ima or Kanishka I on their 


garment. 


coins. | 
One of the reverse devices, used by Kanishka III, 


shows the goddess Nana seated on lion. This coin- 
type, as we have already noted, may be attributed to 
a mint to the east of the area where coins with 
«Ardokhsho" reverse were in circulation. The god- 
dess in the coin-type sits on a lion (standing or walk- 
ing to left) and holds a filet and a sceptre. She has 
a crescent above her head. She wears а long robe, 


23 


«hu 


РАЈЕ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


folds of which, indicated by convex ridges or bands, 
remind one of some figures produced by the late 
Gandhara school! Ridges, though not convex, 
are also seen , as we have noted above, in the Hariti 
image from Skarah Dheri (pl. XXIV, no. 11). The 
triangular pattern of some folds, a characteristic of 
later Gandhara sculpture,5* can be traced in the 
lower portion of the garment of Nana. The diapha- 
nous treatment of drapery also aligns her with some 
representations of the later Gandhara school.® It 
must, however, be admitted that garments on some 
figures on early Kushana coins are also transparent.54 
The locks of hair, hanging down her shoulders and 
the *wreath' like appearance of her hair above the 
forehead are comparable with similar features of the 
icon of Наши from Skarah Dheri (pl. XXIV,no. 11). 
On the other hand, in the rigid and frontal pose, 
neatly arranged incisions of hair-linesabove the fore- 
head, and the staring eyes of Kanishka III’s Nana 
one may trace Iranian (Parthian) influences.** These 
stylistic features are also discernible in the Begram 
Ardokhsho mentioned above. 

The lotus (?) under the feet of enthroned Ardo- 
khsho on coins of Kanishka III and Vasudeva П or 
under the feet of Nana on lion in one of Kanishka 
ПГ coin-types perhaps suggests gradual Indianisa- 
tion of these deities. This process, also discernible 
on the coins of the successors of the Kushanas in the 
land of the five rivers, later became more evident in 
the coin-types of the Guptas, some of which show а 
female seated on a lotus (pl. XXXII, no. 5).5* 

The sensuous treatment of the bulging and elon- 
gated abdomen of Nana in Kanishka П coin-type, 
as in the figures of Ardokhsho on some coins of 
Kanishka III and Vasudeva II, may imply influence 
of the Mathura school of art.57 

Siva with bull and inter alia a four-pronged 
symbol appears on several coins of Kanishka III and 
Vasudeva II, which display a royal figure at altar on 
the obverse. These have been attributed to the area 
lying to the west of the land of five rivers (including 
Gandhara to the west of the Indus) (Section I). Siva 
is shown either in Samapadasthanaka (pl. V, no. 9; 
XXVII, no. 5) or in dvibhanga (pl. V, по. 12; XXVII, 
nos. 16 and 18) pose and his hands, the left of which 
holds a trident, are placed in various positions on 
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these pieces. The bull behind Siva stands to left. 
The details of the face of the deity and also of the 
head of his mount are often left unfinished. On 
several pieces Siva and also his mount are beautifully 
portrayed. His oval-shaped face and well-formed 
muscular body as well as heavy ridges marking the 
folds of his lower garment align the coins to the 
Gandhara school. On the other hand, his staring 
and often bulging eyes as well as his oval-shaped 
face and semi-angular or straight folds on his gar- 
ment remind us of the impact of Bactrian (Iranian) 
art. The representations of Siva on all of these 
coins, however, do not betray the artists’ sense of 
modelling. - The treatment of the figure of Siva on 
several pieces is flattened and lacking in physical 
details and artistic. nicities (pl. V, nos. 13-14; pl. 
XXVII, nos. 5 and 10-11). This deficiency was 
perhaps due to the employment of inferior die-engra- 
vers and/or to the defective mode of production. 

Same defects may be witnessed in the figures of 
kings and Siva appearing on a variety of genuine 
coins of Vasudeva II meant for circulation in and 
near Bactria (Section I) (pl. XXVII, nos. 16-18). 
Moreover, here the figures are disproportionate. The 
head of the king is unusually large. The lower 
chest and abdomen of Siva are unusually broad and 
sometimes rather flat, while the muscles on the upper 
chest are shown in a peculiar manner. The eyes of 
Siva are bulging. There are straight horizontal and 
vertical folds on garments of the deity and the king. 
АП these features and also rather flat, rigid and 
frontal treatment of the representation of the king 
and Siva (pl. XXVII, nos. 16-18) perhaps have рага- 
Це! examples in contemporary Bactrian sculptures 
(pl. XVI, no. 2). Оп the other hand, heavy ridges 
marking the folds of the garment of the royal figure 
and also of Siva may also be considered as perhaps 
alluding to the influence of Gandhara school. 

The above study of the stylistic features of the 
Kushana coinage shows that stylisticallythe Kushana 
Obverse devices are based on the art of the Bactrian 
school, whereas the reverse types, especially of V'ima 
and his successors, imbibe mainly the characteristics 
of Bactrian, Gandhara and Mathura schools. · The 
origin of some of the stylistic features discernible in 
the reverse devices may be traced to the art of the 
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Roman empire. So stylistically the reverse deities 
cannot be attributed singly to any one of the above 
particular schools of art. Itis better to take them 
as products of Kushana imperial art. 

Thus the coins of the Kushanas, belonging to V'ima 
and his successors, indicate the creation of an imperi- 
al school of art, in which the Bactrian elements were 
predominant. It seems that the die-cutters in Kushana 
mints were aware of the developments in contempo- 
rary schools of art, traits of which they mastered and 
partly imitated in etching figures on the dies for the 
gold and copper coins meant, at least from the time 
of V'ima Kadphises up to the age of Vasudeva I, for 
circulation throughout the empire. These artists, 
employed in royal mints, obviously enjoyed the 
patronage of the officialdom, to which Bactria was 
more important than any other area of the empire. 
This explains the predominance of Bactrian elements 
in perhaps an artificially created school or medium 
of art.5? 

Though this new school or medium of expression 
was an amalgam or rather a conglomeration of 
different art trends, often stylistically distinct from 
one another, many of its products may be consi- 
dered, as our above study bears out,as objects of 
art. The royal figures on a great number of coins 
are majestic and awe-inspiring (pl. XVIII, nos. 11). 
These obviously served the issuers’ purpose to 
convey to the impressionable subjects the might of 
the Kushàna emperors. The reverse deities indicate, 
asitis well-known, syncretistic trends in religious 
movements and iconographic developments of the 
Kushana age.?? New iconic types betray, among 
others, the creative faculty of the artists concerned. 

Several of the deities on Kushana coins are 
‘beautifully portrayed, even though they are necess- 
arily small in appearance. Apparently the artists 
concerned took great care in engraving their repre- 
sentations on the dies. Some of these representations 
on coins are literally vibrant with agility and/or 
personality. Foran example, we can refer to the 
figure of Herakles on a number of Kushana coins 
which, with “its svelte canon and sheath of muscles 
rippling under skin", is an embodiment of strength 
and vigour. These traits personify the concept of 
Herakles, known for strength and valour.*! 


Devices on coins, produced by the school or 
medium of art in question even during the last phase 
of the empire, influenced the coin types of succeeding 
ages. Thus, as already noted, the “king at altar" 
and enthroned Ardokhsho types were copied by 
the successors of the Kushanas (in the Punjab area), 
the group of Kidara Kushana, the Hünas, etc., but 
without much of the artistic skill of the Kushana 
die-cutters. These types were also imitated later in 
Kasmira. “King at altar" and *Oesho with bull" 
devices were copied on Kushano-Sasanian coins, 
again without much artistic merit. Мапа-оп-Поп 
and enthroned Ardokhsho were, however, ably adop- 
ted and fully Indianised by the Gupta mint-masters'? 
(pl. XXXII). 


G 


Devices on coins of the Bactro-Greeks and early 
Indo-Greeks, were in high relief. The relief became 
lower with the passage of time. Some ofthe mints, 
turned out coins with figures indicated mainly in 
outline. But, on the whole, good intagliated dies 
were used up to the end of the Kushana empire 
to produce coins with devices and legends shown in 
relief. 

Greek letters on the Bactro-Greek and early Indo- 
Greek coins are beautifully inscribed. But on some 
Scytho-Parthian coins distortion of forms may be 
noticed. Greek legends on them also sometimes 
contain errors. These were probably due to the 
lack of proper knowledge of the Greek language 
on the part of the die-cutters. The forms of the 
Greek letters used for inscribing Greek and Bactrian 
legends on Kushana coins are tolerably good up 
to the period of Huvishka. Later these became 
slovenly and cursive. On the other hand, Kharosh- 
thi letters in marginal legends are, on the whole, 
well inscribed on the coins struck during the periods 
of the Indo-Greeks, Scytho-Parthians and early 
Imperial Kushanas, though certainly a comparative 
study of their forms indicate developments in their 
palaeographic features. 

Monograms, alluding to mints or something else, 
appeared on the Indo-Greek and Scytho-Parthian 
coins of the Indian subcontinent. In the later stage 
of the rule of the Indo-Parthians and also in the 
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period of Kujula Kadphises symbols often replaced 
monograms on coins. The nandipada symbol 
occurs on some coins of Kujula and V'ima. ’ima’s 
coins also often carry a four-pronged symbol 
(which partly developed from the nandipada symbol) 
or one of its variants. Closely similar four-pronged 
symbols or their variants occur on coins of Kanishka 
Тапа Huvishka. We may find on Vasudeva I’s coins 
several changed forms of one of the symbols of 
Huvishka. (These changes seem to have resulted, 
at least initially, from the die-cutters attempts to 
close the lower opening of this symbol of Huvishka). 
Some of the forms of the four-pronged symbol on 
Vasudeva I’s coins or their variants occur on the 
coins of Kanishka Ш and Vasudeva II. The nandipada 
symbol appears on the coins of these two rulers attri- 
buted to an area to the west of Peshawar (see above 
Section I). 

The exact significance of the symbols is not 
clear. One of the hypotheses is that each of the 
symbols or variants was a sort of personal badge of 
the king (or the chief of the mints) concerned. Such 


a surmise is supported by the fact that the three. 
pronged symbol, known as the Soter Megas symbol 
is known to have appeared only on the coins of Soter 
Megas, who was most probably a Kushana rulers 
It should, however, be noted that two badges or 
different forms of one badge might have been useq 
by one person. 

A few forms of the four-pronged symbol used 
by the later Кизћапа monarchs and their successors 
in the Punjab area were copied on the coins of 
the Imperial Guptas. But the Guptas perhaps did 
not realise their real significance. 


D 


It appears that the Kushana specie formed, when 
judged from all these angles, an important phase in 
the development of the art and technique of coinage 
in the Indian subcontinent and Central Asia. Signifi- 
cant contributions to this phase of Indian coinage 
were made by the Kushana coins minted in the land 
of five rivers and meant for circulation in that terri- 
tory only. 


NOTES 


1 For a discussion on the technique of producing coins from dies, see В. М. Mukherjee, Nana on Lion—A Study in 
Kushana Numismatic Art, рр. 36f. Fora discussion on the problem of finding out whether the Kushana mint-masters 
used to manufacture coins by casting as well as striking, see ibid., pp. 39 and 44, n. 68. 


etc.), vol. VIII, РИ. 122 and 123 ; p. 255. 
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History, pp. 227-229. 
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1 CCGSKBI, pl. XXIV, no 7 ; Iranica Antiqua, 1965, vol. V, pp. 123 and 124. Seealso В. D. Barnett, 
Bactria and the Treasures of the Oxus”, ibid., 1968, vol. VIII, p. 37 and pl. IV, nos. 3-4. ; 
D. Schlumberger, The Excavations at Surkh-Kotal and the Problem of Hellenism in Bactria, р. 92; S. К. Saraswati, 
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A Survey of Indian Sculpture (2nd edition), р. 70; J. М. Rosenfield, The Dynastic Arts of the Kushans, figs. 139 and 
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* МГ, рр. 65-67 ; РІ. II, no. 3. 


10 DAK, p. 73; E. H. Mattingly, Roman Coins (2nd edition), pll. XXX, no. 11 ; XXXI, nos. 1, 3; etc. 


11 CCGSKBI, pl. XXVI, no. 12 ; pl. XXVII, no. 10. 
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CCGSKBI, pl. XXVI, по. 2; pl. XXVII, nos. 10, 14, etc. ; S. K. Saraswati, op. cit., pp. 72, 79 and 96; fig. 38; B. 
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„рі. 51; М. P. Joshi, Mathura Sculpt ; 
Art of North India and Graeco- Buddhist Tradition їп India, Persia and я pos NAR = 


CCGSKBI, pl. XVI, no. 3; Encyclopaedia of World Art, vol. УП, p. 340. 

CCGSKBI, pl. XXVI, no. 10 ; pl. XXVII, no 180, etc. Ps ; 

EWA, vol. үп, pp. 331-332 ; T. B. L. Webster, Hellenistic Art, р. 13. It must, however, be conceded that physio: 
nomical details are also found wanting in representations of human figures in a number of art objects Бе] А | ve 
early Bactrian school (O. M. Dalton, The Treasure of the Oxus, pl. XXVII ; M. Hallade, op. cit i fi IRAN 
В. М. Mukherjee, Economic Factors іп Kushana History, pp. 157 and 52ү; м Wieser - j p" j 
Frontiers, рр. 190f; M. Hallade, op. cit., pp 8f. ; ) i и 
C.H.V. Sutherland, Art in Coinage, p. 80; L, Breglia, Roman Imperial Coins, Their Art and Technique, p. 12 

Оп а copper piece, which can be doubtfully attributed to Huvishka, the king is shown as Нин Ent bein 
favoured by a deity (Мапа) (pl. XXIIT, no, 17; see also pl. XXIII, no. 3.). р 
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B E XVIII, no. 126 ; DAK, pp. 95-96 and 99 ; B. N. Mukherjee, Rise and Fall of the Kushana Empire (in 
ress), p. 319. 


CCGSKBI, pp. XXV-XXIX ; E. Drouin,“‘Chronologie et Numismatique des Rois Indo-scythique (Yué-tchi, Kouchans, 
Touroucka)" Revue Numismatique, 1888, pil. I, П; В. Góbl, “Die Munzpragung der Кибап von Vima Kadphises bis 
Bahram IV" in Е. Altheim and В. Stiehl, Finanzgeschichte, Spatantike, pll. 1-ХИ ; etc. For discussions on the nature 
of the deities on Кизћапа coins, see M. A. Stein, “Zoroastrian Deities on Indo-Scythian Coins”, Oriental and Baby- 
lonian Records, August, 1887, pp. 1f (also Indian Antiquary, 1888, vol. XVII, pp. 89f) ; NC, 1892, рр. 512; CCGSKBI, 
рр. LXf ; J. М. Banerjea, “Coinage” in К. A. Nilakanta Sastri (editor), A Comprehensive History of India, vol. II, pp. 
790-791; DAK, pp. 72f ; pll. II-XII ; NL, pp. 91; еіс. See also below n. 35. Our full discussion on the subject will be 
published in near future. In one of the recent studies on the subject, which mainly repeats known facts and theories, 
there are unfortunately several factual inaccuracies. For an example, we can refer to the failure of the author concerned 
to read the Bactrian legend Ashaeikhsho correctly. He reads Ardeikhsho and thereby follows a reading which does not 
recognise the second letter as a Doric san (NC, 1892, p.87). The author describes Tyche as a Roman goddess. But 
Tyche was really a Greek deity. She was identified with Italian Fortuna, Surprisingly enough, the author still refers to 
the inscriptions on the reverse of Кизћапа coins only as Greek legends, and never indicates his knowledge of the 
fact that latest researches have established that these are really written in the Bactrian language and in the Greek 
script (B. Chattopadhyay, Coins and Icons, A Study of Myths and Symbols in Indian Numismatic Art, Calcutta, 1977, 
pp. 143, 144, etc, See also his another work India in the Age of the Kushanas—A Numismatic Study, pp. 144f). 

PMC, vol. I, pl. XIV, no. 369. 

Journal of the Royal Asiatic Society of Ireland and Great Britain, 1912, p. 1005. 

РАК, р. 100. It has been claimed, though not very convincingly, that a hermaphrodite figure on a coin of Kaneshko is 
described as Oesho (JNST, 1968, vol. XXX, p. 195f). The legend on some Kushana coins read as Oroe can also be 
deciphered as Oron (DAK, pl. X, no. 202). The deity accompanying the legend is shown as a bearded man holding a 
staff and wearing on a head a modius or a high cylindricalcap. The cap is similar to that worn by Indra in Gandhara 
sculpture, А. Cunningham identified Oron with Varuna, the Indian god of water (МС, 1892, p. 142). However, since 
the sound va is conveyed in Bactrian generally by omicron and not by omega, Oron cannot be convincingly identified 
with Varuna. We wonder whether the word Oron can be related to the Parthian word Hwrw'n (Huruwan) meaning 
**pious, virtuous, etc." In that case the deity described as Oron can be takenasa personification of an abstract 
idea. Suchan identification is supported by the fact that the deity called Oron on some coins is described on some 
others as Oksho, the name of whom may mean *tgood" (cf. Parthian wxsh) (NC, 1892, pl. XIII, nos. 10 and 11). 
The legend on a coin read as Ombor by A. Cunningham should better be deciphered as Onbor or Onbar (NC, 1892, pl. 
IX, no. 12), This legend may describe the deity concerned as a “bearer (bar) of profit or benefit” (уап) (С. Bartho- 
lomal, Altiranisches Worterbuch, cols. 933 and 1352 ; В. G. Kent, Old Persian (2nd edition), р. 200). For Cunningham’s 
readings of a few other legends (Aino, Loe, etc.), see NC, 1892, pp. 116 and 119. 

NL, p. 17. 
CCGSKBI, pl. XXVIII, no. 16 ; see also J. М. Banerjea, “Coinage” in К. А. Nilakanta Sastri, op. cit., p. 790. 


pll. If. It may be noted that the reverse devices on Roman coins are often 


H. Mattingly, Roman Coins (2nd edition), 
Coins of the Roman Empire in the British 


accompanied by identifying legend. For an example, see H. Mattingly, 
Museum, vol. I (reprint), p. 246. 
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a NL, pl. IX, 32, 33 and 38. Sec also G. A. Pugochenkova, *Khalchayaskaya Athena”, Vestnik Drevnei Istorii, 1963, 
pt. no. 2, p. 162 and fig. 4. 

зо Results of archaeological discoveries in territories on both sides of the Oxus have revealed that several of the great 
religions of antiquity contended for popularity in Bactria and Transoxiana (Sogdiana) (once situated to the south and 
north of that river). These discoveries have also brought to light the co-existence of different local cults and fusion of 
various iconic concepts and rituals derived from the Avestan, Greek, Indian, Scythian and local belief and ideas (G. 
А. Pugochenkoya, “О Kultakh Baktrii v Sveti Arkheologii”, Vestnik Drevnei Istorii, 1974, no. 3, рр. 124f; I. T. Krug- 
likova, Diluberdzhin, vol. 1, pp. 1; etc.). 

зі JNSI, 1960, vol. XXII, рр. 841, It is well-known that one of the coin-types of Kujula was based on a Roman type 
(NC, 1892, pl. XIV, no. 7). 

В. Göbl once tried to establish the earliest date for Kanishka (1) on the basis of the alleged imitations of some 
datable Roman types on a number of Kushana coins (JNSI, 1960, vol. XXII, pp. 75f). According to Gobl, the “Nana 
holding a sceptre with a half-animal top" device of Kanishka I’s coins was derived from a class of Antoninus Pius’ 
specie bearing Felicitas with Pistrix and having A. D. 147 as the earliest limit for its date. 

Ardokhsho with cornucopia on several pieces of Kanishka (Т) is considered to have been influenced by Fortuna 
with cornucopia on Hadrian’s coins, datable to a period beginning in A. D. 137. The “Оеѕћо or Siva with buck" device 
on Kanishka’s issues is taken to have its prototypes in’ ‘Silvanus (or Dionysius) with buck" on some medallions of 
Hadrian, dated after А. D. 128, and in "Pietas with buck” on Antoninus Pius’ coins, dated to A. D. 150-151 (ibid., 
pp. 84-86, 88 and 91-92). 

These observations indicate, according to Góbl, that Kanishka (I) could not have begun to rule before A. D. 128 
(ibid., p. 88). The above analysis, however, is not accurate. There is no evident connection between the representations 
of Мапа standing with a sceptre on Kushana coins and those of Felicitas with Pistrix on Roman pieces (ibid., pll. I, 20 ; 
МС, 1892, pl. XVII, 9). Ardokhsho on Kanishka I's coins could have been inspired by the figure of apparently, the 
same deity appearing on a class of Azes I's specie (JNSI, vol. XXII, pl. I, no. 21 ; CCGSKBI, pl. ХІХ, no.3). The only 
noticeable feature shared by the “Ocsho with buck" Kushana device and the third and the fourth Roman types, 
described in the two preceding paragraphs, is the buck (JNSI, vol. XXII, pl. I, nos. 5, 22 and 23). Moreover, the 

postures of the buck are not identical in all these cases. Hence the similarity between the devices concerned may be 
accidental and superfluous, Góbl himself also admits this (ibid., p. 84). Consequently, we are not obliged to accept 
his conclusion. 

There is also no justification for connecting Herakles on Huvishka's coins and the Kushana coin-types showing 
Oanindo with some Roman types (JNSI, 1960, vol. XXII, pp. 85-87). These Kushana coin-devices may be related to 
earlier coins of the subcontinent and its borderlands (PMC, vol. I, pl. XVII, no. 8 ; pl. XIV, no. 385). 

Siva with more than one head on Huvishka's coins may be compared with Janus on the republican as well as 
Imperial Roman coins. 

22 Excavations at Begram, which must be placed within the limits of the Kushana empire, have yielded im -orted objects 
datable to the Kushana age. Among them are a bust of Athene, a representation of the Egyptian child-god Harpocrates, 
a bronze statue of Herakles-Serapis, etc. These objects were probably of Alexandrian origin (S. Mizuno and others, 
Ancient Art of Afganistan, pp. 210-211 ; M. Hallade, op. cit., p. 39, pl. IV ; see also pl. 3). A statuette of Harpocrates 
was also unearthed at Taxila (Taxila, vol. I, р. 159). Many fine heads instucco from the apsidal temple at Sirkap 
were probably works of artists from parts of Western Asia or Egypt (which were in the Roman empire) (Taxila, vol. I, 
рр. 154f ; vol. II, pp. 517-18 ; M. Wheeler, op. cit., p. 190; M. Hallade, op. cit., p. 37). The bronze statue of Herakles- 
Serapis with “Из svelte canon and sheath of muscles rippling under skin" reminds us of the Lysippian style. This 
feature is also betrayed by Herakles on Kushàna coins. He holds his club in the same fashion as shown by the statue of 
Herakles-Serapis. The muscular body of male figures was a characteristic of Gandhara art, which experienced 
Hellenistic influences (see also M. Hallade, op. cit., pl. 3). 

Locally produced objects of art also betray great influence of Hellenistic style. For examples, we can refer to 
a terracotta version of Apollo Belvedere and a stone sculpture representing Laocoón, both found in the Charsada area 
(M. Wheeler, op. cit, p. 191). { In this connection we may also remember the evidence of the Acts of Thoms suggesting 
the practice of bringing to India carpenters from West Asia суеп during the days of Gondophares (D. 


зз Compare DAK, pl IX, no. 186 with T. B. L. Webster, Hellenistic Art, р 33; fig. 3. The statue of Alexandrian 
-Serapisis known to һауе held а sceptre in half-raised right hand and to have placed the left hand on the head of 
the hell-hound Kerberos. The enthroned Sarapo (Serapis) on Huvishka’s coins holds the sceptre in his half-raised left 
hand, and has a fillet in his left hand (pl. XXIII, no. 15). However, like the Alexandrian Serapis, Sarapo looks direct 
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to the spectator. This feature recalls the art of Euphranor, and not of Praxitiles, statues of whose school never look 
directly at the spectator. So far the popularity of the Egyptian god Serapis in the Hellenistic world is concerned, it 
may be observed that his cult was one of the most successful attempts to Hellenise an Egyptian deity. 

В. М. Mukherjee, Disintegration of the Kushana Empire, рр. 7-9. < 

Various hypotheses have been offered to explain the appearance of diverse reverse devices on Kushana coins minted by 
Kanishka I and Huvishka, M. A. Stein observed that the types and legends on a great number of such coins should 
establish that “Iranian language and traditions as well as Zoroastrian religion were introduced into India by its ‘Indo- 
Scythian’ conquerors” (Oriental and Babylonian Records, August, 1887, р. 12). Though the Zoroastrian character of 
several deities on Kushana coins is now well recognised, the alleged zeal for Zoroastrian (Iranian) faith cannot explain, 
even if it is so contended by any scholar, the occurrence of non-Iranian elements in Kushana coin-devices. 

P. Gardner remarked that “Кизћапа reverse devices present us with a multitude of types borrowed from different 
mythologies” (CCGSKBI, р. LX). He, however, did not explain the reasons for such a borrowage. 

A. Cunningham stated that on coins of Kanishka and Huvishka “we get an extensive pantheon of Persian and 
Indian deities, which includes the sun and the moon, and the five planets, besides the elements and numerous attri- 
butes" (NC, 1892, р. 114). Cunningham tried to assign sidereal characters to almost all divinities on Kushana coins. 
But at least in cases of some deities such attributions seem to be somewhat arbitrary. For an example, we can refer 
to Oesho (Siva), who was included by Cunningham in the group of deities placed under the influence of Saturn 
(ibid., p. 139). Moreover, Cunningham did not explain the reasons for the occurrence on Kushana coins of a large 
number of deities of alleged astral nature. 

J. Kennedy thought that the syncretism of the motely pantheon'of Kushana deities, marked by its Sabaean and 
astral character, and the important position held by the Babylonian goddess Мапа in this pantheon should ascribe 
their origin to the region of Babylonia, in which direction were Mesene and Characene (on the Persian Gulf). 
Kennedy believed that gold coins of Kanishka, bearing above deities, were issued not for local demand, but for 
maintaining a medium of exchange in a “foreign” trade between Characene and Mesene on one hand and China on the 
other. In this trade peoples of Kabul, Kashmir and Arachosia (all of which were in the Kushana empire) acted as 
intermediaries. According to Kennedy, most of the deities on the gold coins of Kanishka I reflect the religious belief 
of the Mesenians and their intermediaries (JRAS, 1912, pp. 981 983f and 1003). 

Kennedy’s hypothesis does not explain the appearance of Мапа and some deities of alleged West Asiatic origin 
also on copper coins of Kanishka I and Huvishka, which must have been struck mainly for the use within the 
empire, Moreover, it should be noted that Nana, the Babylonian diety, could have been known from a pre-Kushana 


age in Central Asia (including Bactria), which was later (partly) included in the Kushàna empire, Thus inthe Kushana 


period Nana might have been a well-known deity of the empire (NL, рр. 9f). у a ; 
E. J. Rapson once believed that the coins of Kanishka (I) and Huvishka had reflected the spirit of eclecticism which 
had characterised these Kushana emperors. But later Rapson advocated the theory that the divinities on Kushana coins 
in question had been tutelary deities of different mint-cities of the vast Кизћапа empire (E. J. Rapson, Indian Coins, 
p. 18; Com. Hist. Ind, vol. II, р. 791). In J. М. Banerjea's opinion these deities“show a liberal spirit in marked contrast 
to the aggressive sectarianism favoured in the money of their predecessor V'ima Kadphises" (Com. Hist. Ind., vol. 
И, pp. 791-92). ; t | 
No doubt, gods and goddesses of various faiths on coins of Kanishka I and Huvishka may allude to their 
catholic attitude to contemporary religious movements. Again, at least some of these deities might have been 
especially popular in different localities or cities of the empire. But such hypotheses cannot explain the absence of 
representatives of Jainism and Bhagavata cult from the pantheon of deities on Kushana coins. The two religious 
i i e i e a he empire 
beliefs had great influences in at least some areas of t i | 43 
5 J. М. Rosenfield points out that on the coins of Kanishka I and Huvishka those deities are emphasised who 
ORES did not become part of religious imagery of the empire. This suggests, according to Rosenfield, (ш the 
taste and interest of Kushana princes were somewhat at variance with their subjects” (DAK, p. 73). Coinage ofa 
вала emperor might very well have a reference to an official policy. But it is wrong to state that the important . 
АО on Kushana coins were not represented in sculptural art of the empire. For an example, we can refer to Oesho 
or Siva, who was well represented in the plastic art of the Коа 
/ j 1 in Kushana History, pp. 16-17. 
В. N. Mukherjee, The Economic Factors in п ђ | 
J. Marshall, Taxila, vol. IL, р. 701; vol. Ш, pl, 211, nos. За and 3b; NL, pp. 71f; pl. У, no. 17. 
Pausanias, Periegesis tes Hellados (Loeb Classical Library edition), IV, 30. 
NL, pp. 13f. 


МГ, рр. 15-16. 
29- 
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H W. Bailey, Zoroastrian Problems in the Ninth Century Books, pp. 67-68; NL, p. 17. А 
А. H. Wood III, The Gold Coin-types of the Great Kushanas, pp. 5 and 15. | 
NL, рр. 131. | 
$. К. Saraswati, op. cit. (1st edition), р. 69 and figs. 55, 62 and 64. | 
For an example, we can refer to a standing image of the Buddha, found at Hashtnagar, (С. H. Ingholt, Gandharan Art 
in Pakistan, p. 41). 

L. Bachhofer, Early Indian Sculpture, fig. 142, right ; NL, pl. X, no. 40. " 
NL, p. 13. 

R. Ghrishman, Bégram, Recherches archéologiques et historiques sur les Kouchans, Memoires de la Delegation 
Archéologique Francaise en Afghanistan, pl. XVII. 

КС, pl. VIII, no. 15. < 

А. S. Altekar, Coinage of the Gupta Empire, Corpus of Indian Coins, vol. IV, pl. I, поз. 3f. 

Н. Zimmer, The Art of Indian Asia, vol. II, fig. 63. 

С. H. Ingholt, op cit. pp. 40-41. 

S. К. Saraswati, op. cit. (1st edition), p. 76. 

CCGSKBI, pl. XXVI, nos. 9 and 15. 

NL, p. 41, nn. 12, 13 and 14. 

J. Allan, A Catalogue of the Indian Coins in the British Museum, Catalogue of the coins of the Gupta Dynasties and 
of базалка King of Gauda, pl. III, no. 7. 

S. K. Saraswati, op. cit. (1st edition), p. 69, figs. 55, 62 and 64. 

Broad and sometimes rather flat abdomen and lower chest of Siva can be noticed on the reverse of a few coins, the 
obverse of which, however, bears a fairly well executed royal figure. These coins, like the pieces displaying an unusually 
large head of the king standing near an altar, carry both the nandipada symbol and а four-pronged symbol (pl. XXXII, 
no.14). These could have been produced from a mint in or near Bactria (Section I). But it might have been distinct 
from the mints of the same area, responsible for striking the other group of coins mentioned here. The king on one of 
the better executed pieces wears a crown similar to the headgear peculiar to the Sasanian monarch Shapir I (pl.XXXII, 
no. 15). This coin (no. 8716) is now in the Bharat Kala Bhavan, Banaras. Fora discussion on this coin, see DKE, 
p. 63. 

The Bactrian elements сап also be discerned in the portrait-statues of Kushana kings and other important personages 
found at the.dynastic sanctuaries at Mat (near Mathura) and Surkh-Kotal (in Afganistan), J. M. Rosenfield includes 
these statues and shrines as well as Kushana coin-types within scope of his study of ‘dynastic arts" of the Kushanas, 
АП of these may better be assigned to an imperial school of art activities (DAK, chapters III, VI, VII and VIII). 

It may be added thatthe frontality and rigidity in the treatment of the statues of Kushàna kings may be 
compared with the frontal and rigid attitudes of portraits of the Parthian period, found at Hatra, Shami, etc. 

Similar frontal and static appearance may be noticed in the statue of the Achaemenid king Darius I, unearthed 
at Susa in Iran. This statue, which bears old Persian, Elamite, Accadian and Egyptian Hieroglyphic inscriptions, bears 
stylistic affinity to Egyptian sculptural technique. One of the inscriptions seems to indicate that it was installed in 
some part of the temple of Atum (at Heliopolis) in Egypt. But since the statue concerned is made of Zagros stone, 
available in Iran, it could have been a copy of an original made in Egypt. It has been suggested that the copy was made 
at Susa either by a local artist who had been familiar with the Egyptian original or by an Egyptian artist who knew 
the original sculpture. The sculpture, which is the first known free standing statue of an Achaemenid emperor, suggests 
an Egyptian origin of the relevant branch of Achaemenid art (Journal Asiatique, 1972, vol. CCLX, p. 246 ; Journal of 
the Asiatic Society, 1974, vol. XVI, p. 146). 5 j 

: The rigidity and frontiality of Parthian portraits may then be traced to the Achaemenid art. In the same source 
or in the аш of the Parthians we may find the origin of similar traits of the Bactrian school of sculpture. 
J. М. Banerjea, The Development of Hindu Iconography (2nd edition), pp. 121f; DAK; рр. 173f. 
M. Carry and others, The Oxford Classical Dictionary (1963), p. 414. j ) 

This inference militates against J. М. Rosenfield’s remarks that 
coins with a spirit of remarkable detachment” 
(DAK, p. 73). 


See above п. 50; NC, 1893, pil. IX-XII and XV. Coins bearing the obverse legend Sri Тогатала indicate attempts 
at representing ma different stylistic garb (ће figure of the king on one side and the seated deity on the other (L. 
Gopal,Early Mediaeval Coin-Types of Northern India, pl. I, поз. 1-4). 

KG, pp. 129f. 
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SECTION Ш 


CATALOGUE OF COIN TYPES 


KUJULA KADPHISES 


Type I 


Metal—copper ; shape—intended to be round ; average size—-6’’ ; relevant weight-standard—struck 
on the weight-standard based ultimately on that introduced by the Indo-Greeks, and followed by the 
Scytho-Parthians to the south and south-east of the Hindu-Kush.! 


Obverse 


A male figure seated to 
front, cross-legged ; his left 
hand rests on his left thigh, 
while his half-raised right hand 
holds an uncertain object; 
fragmentary Kharoshthi ins- 
cription can be doubtfully 
read as (IX) Kuyula Kadaphasa 
Kushanasa ( yavu ) gava (pl. I, 
nos. 17-18). 


Reverse 


Zeus, wearing a long robe 
and diadem on head, stands to 
right ; his left handholdsa long 
sceptre, while his left arm and 
hand are extended ; isolated 
Kharoshthi letter in the field ; 
fragmentary Greek inscription 
can be doubtfully read as 
Kozoulo Xosha (nsu) (2) (pl. 1; 
nos. 34-35). 


Туре 11 


Remarks 


For the reasons for attri- 
buting these coins to Taxila 
see B. N. Mukherjee, An 
Agrippan Source—A Study in 
Indo-Parthian History, рр. 173-74 
and 227. See also R. B. 
Whitehead, Catalogue of Coins 
in the Punjab Museum, Lahore, 
vol. I, pp. 181-182 ; pl. XVII, 
no. 29 ; J. Н. Marshall, Taxila, 
vol. П, pp. 818-19; vol. ПІ, 
pll. 242-243, nos. 240, 248. As 
many as seventy-eight coins of 
this rare type have been found 
at Sirkap and at Dharmarajika 
vihara in the Таха area. 
Some scholars believe that the 
male figure on the obverse 
represents the Buddha. 


Metal—copper ; shape—intended to be round ; average size— 65'-80" ; relevant weight-standard— 
probably the same as that followed by the coins of Type I. 


Obverse 
Diademed head of a male to 
right ; Greek inscription —(III) 
Kozola Kadaphes Xoshansu $аооц 
(pl. I, nos. 18-20). 


Reverse 


А male figure seated on a 
curule chair; his right hand 
is extended ; a monogram in 
the field ; Kharoshthi inscrip- 


Remarks 


For the reasons for attributing 
the coins concerned to the 
Taxila area, see ASSIPH, p. 
227. See also Numismatic 
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Reverse 
tion (VIII) Kuyula Kaphsasa 
Sacha-dhramathitasa Khu (or Ku) 
shanasa (auasa (pl. I, nos. 
35-37 ). 


Type III 


Remarks 


Chronicle, 1892, pl. ТҮ, no, 7. 
PMG, vol. I, pl. ХҮП, по 
24; P. Gardner, Catalogue of 
Coins in the British M. 

ritish useum, 
The Coins of the Greek ang 
Scythic Kings in Bactria and 
India, pl. XXV, no. 5; V.A. 
Smith, Catalogue of Coins in the 
Indian Museum, Calcutta, vol. I, 
pl. XI, no. 3 ; Taxila, vol. Ш, 
pl. 243, no. 249. As many аз 
334 coins of this type have 
been discovered in the Taxila 
area. 

Scholars believe that the 
obverse device was copied 
from the head of a Roman 
emperor (Augustus or Tibe- 
rias?) appearing on Roman 
coins (M. Grant, Roman Im- 
perial Money, pl. VI, no. 8 ; pl. 
VIII, no.1). A separate type of 
head appears to left on a 
copper piece (with an enthron- 
ed male on. the reverse), which 
may be attributed to Kujula 
(pl. I, nos. 21 and 38). 


Metal—copper; shape—intended to be round ; size—'5" ; relevant weight-standard—probably the 
same as that followed by the coins of Type I. 


Obverse 


A bust to right ; inscription in 
Greek characters......ozoulo 
(pl. П, no. 18). 
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Reverse 

Armed Pallas standing to 
right; sheholds a shield in 
her left hand and hurls 
thunderbolt by her raised right 
hand; fragmentary Kharosh- 
thi inscription—( УГ) ( Каја) 
dirajasa... 


Remarks 


Only one coin of this type 
is known so far. It is т 
the British Museum. It 15 
attributed to Kujula and to an 
area lying to the east of the 
Jhelum and stretching ee 
east up to Mathura ог Sor" 
where 0 its west (ASSIER, 
рр. 146 and 228). So coms 0 
this type might have been 
circulation in a region whic 
included at least a part of the 
land of the five rivers. 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Metal—copper and/or billon ; shape—intended to be round ; average size—(i) `5” and (ii) 78" ог -8'-9" ; 


relevant weight-standard—same as that followed by the coins of Typelof Kujula. The coins concerned 


SOTER MEGAS 


Type I 


are known in two denominations—*'drachm" and “tetradrachm”. 


Obverse 


King on horseback to right, 
wearing a long robe and a 
diadem, ends of which fly 
behind his head ; the so-called 
Soter Megas symbol in the 
field, Greek legend--(III or IV) 


Basileus Basileuon Soter Megas 


(pl. XIV, no. 3) 


Metal—copper ; shape—intended to be round ; average size— 65-7" ; relevant weight-standard—struck 


Reverse 

Zeus, wearing a long robe and 
diadem with flying ends, stands 
to right; his right arm and 
hands are half-raised ; a Kha- 
roshthi letter and a vessel with 
foliage in the field ; Kharoshthi 
inscription—( XI) Maharajasa 
Rajalirajasa Mahatasa Tratara- 
5а (pl. XIV, no. 3) 


Type II 


on the weight-standard of Attic drachms (67.2 grains). 


Obverse 


A. draped bust to right, wear- 
ing diadem, ends of which fly 
behind the head; so-called 
Soter Megas symbol in the 
field (pl. XIV, no. 9). 


Reverse 


Zeus standing to front with a 
long sceptre in left hand and 
thunderbolt in his right hand ; 
Greek legend—(Basileus) Basile- 
uon Soter Megas (pl. XIV, no.9). 


Remarks 


CCGSKBI, pl. XXIV, no. 1; 
CCIM, vol. I, pl. IX, no. 17 ; 
РМС, vol. I, pl. XVI, no. 96. 
The name Vama(=V’tma) may 
perhaps be read on one of the 
coins of this type. This piece 
is also overstruck by another 
coin device (PMC, vol. I, pl. 
XVI, no. 96; B. N. Mukher- 
jee, The Kushana Genealogy, p. 
54). 


Remarks 


CCIM, vol. I, pl. IX, no. 16; 
COGSKBI, pl. XXIV, no. 5; 
РМС, vol. I, pl. XVI, по. 109. 
For information on the area of 
circulation for these coins and 
also on the weight-standard 
followed by them, see above 
Section I and JNSI, 1968, 
XXX, p. 30. 


WIMA KADPHISES, KANISHKA (1), HUVISHKA AND VASUDEVA I 


Coins bearing the names of these rulers were me 
though many of these might have been struck at the mints situated in the] 


types cannot be held as peculiar to that area, 


ant for circulation throughout the empire. So, even 
and of five rivers, they or their 
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KANISHKA III? 
Type I 
VARIETY A 
Metal—gold ; shape—intended to be round ; size—8” ; relevant weight-standard—struck on the weight- 


standard of Roman aureus (122:9 grains) prior to the reformation effected by Nero, as adopted by the 
Kushanas in the period of V'ima Kadphises. А  Kushana gold piece struck on this standard was 


probably known as dimáara.* Тһе only known specimen of Type I, Variety A, is a dinara. 


Obverse 


King, wearing a short mailed 
close fitting tunic (with sleeves), 
trousers, boots and а peaked hel- 
met or crown (indicated mainly 
by dots), stands to front with 
his head turned to left ; a halo 
appears behind his head ; bushy 
hair in Parthian style appe- 
ars behind his ears ; his feet 
are on a circular mat or foot- 
stool ; a sword in scabbard is 
tied to the left side of his waist; 
he holds by his half-raised left 
hand a spear, to which a fillet 
is tied ; his right hand offers 
something on an altar, behind 
which appears a trident, to 
which also a fillet is tied; a 
Brahmiletter (ра or ha) appears 
tothe left of the left arm of the 
king ; Bactrian legend in the 
Greek script—(I) Shanano Shao 
Kaneshko Koshano (pl. VIII). 


Metal—gold ; shape—intended to be round ; average size— 95" ; relevant weight-standard—struck on 
the weight-standard followed for minting the coins of Type I, Variety A. Dinara coins of this variety 


are known. 


Obverse 


King, wearing a long loose 
tunic (like a top coat), trou- 
sers, boots and a peaked cap, 
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Reverse 


Within a marginal border of 
dots appears a female deity 
sitting to front on a сигше 
chair with ornate legs; she 
wears a long robe апа а polos 
head-dress ; there is a nimbate 
behind her head ; her feet rest 
on a foot-stool or a circular 
mat (ог a lotus 7); she holds 
a cornucopia by her left arm 
and the stalk of a lotus by her 
half-raised right hand ; a four- 
pronged symbol appears in the 
right field ; Bactrian legend on 
left—Ardokhsho (pl. ІХ). 


VARIETY B 


Reverse 


Within a marginal border of 
dots appears a female deity 
sitting to front on a high-backed 


Remarks 
This type is represented now 
by one single coin in the Bri- 
tish Museum. 


Remarks 
The flan of a coin of this varie- 
ty is larger than that of the 
coin of Variety A noted above.. 
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| Obverse Reverse Remarks 
| Re or crown, stands to throne with ornate legs ; she Moreover, Brahmi letters are 
' ront оп acircular mat ог foot- wears a long robe and a polos more numerous onthe coins of 


| 


stool with his head turned left ; 
a halo appears behind his head, 
which has bushy hair in Parthian 
style behind his ears ; a two- 
pronged device (a crescent ?) 
is placed on his forehead and 
tied to a string around his head 
with its ends flying behind ; he 
holdsin his half-raised left hand 
a long standard to which a 
fillet is tied; his right hand 
offers something on an altar, 
behind which appears a tri- 
dent, to which also a fillet is 
tied ; a Brahmi letter (bhi) to 
the left of the left arm of the 
king and another (ha) to the 
right of his right leg ; Bactrian 
legend in Greek characters—(I) 
Shaonano Shao Kaneshko Koshano 
(pl. IV, no. 1).: 


head-dress (or has a crescent 
above her forehead ?); there 
is a nimbate behind her head ; 
her feet rest on a foot-stool or 
а circular mat (or a lotus ?) ; 
she holds a cornucopia by her 
left arm and a diademed fillet 
inher right hand extended to 
her right ; a four-pronged sym- 
bol appears in the upper por- 
tion of the left field ; Bactrian 
legend on right—Ardokhsho (pl. 
V, no. 1). 


VARIETY C 


Variety B. The style of port- 
raying Ardokhsho on the latter 
differs from that on the British 
Museum piece representing 
Variety A (Section II). 


| Metal—gold ; shape—intended to be round; average size—:8" x :82'—:82" x :85" ; relevant weight- 
| standard—struck on the weight-standard followed for minting the coins of Type I, Variety A. Dinara 
coins of Variety C are known. 


Obverse 


Same as on the obverse of 
coins of Variety А ; but the 
tunic of the king is shorter in 
length and is more close-fitting 
and its hem is curved upwards 
over his knees; he wears a 
peaked helmet or crown and, 
as on coins of Variety B, has a 
two-pronged decoration on his 
forehead ; a Brahmi letter (ve 
ог vi) appears or two Brahmi 
letters (viru) appear to the left 


Reverse 


Same as on reverse of coins of 
Variety B ; but to the right of 
the right leg of the deity wecan 
notice a Brahmi letter (la) or 
we can see another Brahmi 
letter (ru) above the throne and 
in the upper portion of the 
right field ; Bactrian legend on 
right—A4rdokhsho (pl. V, nos. 3 
and 5). 


Remarks 


Coins of this variety shows 
that stray Kharoshthi, and not 
only Brahmi, letters occur on 
coins of Kanishka III. The 
letter read by us as Kharoshtht 
pa was wrongly read as Brahmi 
nya by Cunningham and as no 
by J. M. Rosenfield (?). The 
semi-vertical folds on the royal 
coat are not straight but like 
quarter-circles. 
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Obverse 


of his left arm, and another 
Brahmi (ha) or  Kharoshthi 
letter (pa) can be noticed to the 
right of his right leg ; Bactrian 
legend in Greek characters — (1) 
Shaonano Shao Kaneshko Koshano 
(pl. IV, nos. 3 and 5). 


VARIETY D 


Metal—gold ; shape—intended to be round; average size—(i) `82” and (ii) :52" ; relevant weight- 
standard—struck on the weight-standard followed for minting the coins of Type I, Variety A. Dinara and 
quarter-dinara coins of Variety D are known. 


Obverse 


Same as on coins of Variety C ; 
but the king holds by his half- 
raised left hand either а stand- 
ard or a trident ; the hem of 
the tunic or coat of the king 
is more curved upwards ; a 
Brahmi letter (ve or vi) to the 
left of his left arm and a Bra- 
hmi (ја) or Kharoshthi (da) 
letter to the right of his right 
leg ; Bactrian legend іп Greek 
characters—(I) Shaonano Shao 
Kaneshko Koshano (pl. IV, nos. 
4 and 6). 


Metal—gold ; shape— intended to be round 
struck on the weight-standard followed by the coins o 


Obverse 


Same as on the obverse of Va- 
riety D ; but the king holds by 
his half-raised left hand a 
standard to which a fillet is 
tied ; a Brahmi letter (ve or vi) 
to the left of his left arm, ano- 
ther Brahmi letter (tha) be- 
tween his feet and a Kharo- 
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Reverse 


As on coins of Variety C ; but 

the deity surely has a polos head- 
dress ; а Brahmi letter (la? ) 
can be noticed on some pieces ; 

Bactrian legend on right—Ardo- 

khsho (pl. У, nos. 4 and 6). 


VARIETY E 


Reverse 


Same as on the obverse of Va- 
riety D ; but the deity does not 
wear a folos head-dress ; and 
the treatment of her hair is 
somewhat different from that 
of the deity on the pieces of 
Variety D ; a Brahmi letter (tha) 
can be seen above the throne 


> average size— 83" x-85" ; relevant weight-standard— 
f Variety А. Dinara coins of Variety E are known. 


Remarks 


Greek letters on these coins are 

not well-formed and the obverse 
legend is often partly out of 

flan. The treatment of the 

royal coat is unimaginative and 

the trousers look **conical" at 

the bottom. 
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Obverse 


shthi letter (ра) to the right 
of his right leg ; Bactrian leg- 
end in Greek characters—(I) 
Shaonano Shao Kaneshko Koshano 
(pl. IV, no. 7). 


Metal—gold ; shape—intended to be round ; 


Reverse 


and in the upper portion of the 
right field ; Bactrian legend on 
right—Ardokhsho (pl. V, no. 7). 


VARIETY F 


average size—(i) 


"I6" х :78"-:82" x:85" and (ii) '5'- 


5" x55" ; relevant weight-standard—struck on the weight-standard followed by the coins of Variety А. 
Dinára and quarter-dinara coins of Variety F are known. 


Obverse 


Same as on the obverse of Va- 
riety E ; but the king holds by 
his half-raised left hand a stan- 
dard or a spear, to which a 
fillet is attached ; a Brahmi 
letter (chhu) to thc left of the 
left arm of the king, one Brah- 
mi letter (tha) between his feet 
and a third Brahmi letter (ma 
or me) to the right of his right 
leg ; intended Bactrian legend 
in Greek characters—(I) Shao- 
nano Shao  Kaneshko Koshano 
(pl. IV, nos. 15-20). 


Metal—gold ; shape— intended to be round; 
weight-standard followed by the coins o 


Obverse 


Same as on the obverse of 
coins of Variety E; but the 
king holds by his half-raised 
left arm a trident (or а stan- 
dard in some cases) to which a 
fillet is tied ; and the hem of 
his coat is much curved up- 
wards ; to the left of his left 


Reverse 


Same as in Variety E; a 
Brahmi letter (ha) above the 
throne and in the upper por- 
tion of the right field ; Bactrian 
legend on the right—Ardokhsho 
(pl. V, nos. 15-20). 


VARIETY G 


Reverse 


Same as on the reverse of the 
coins of Variety E; but the 
treatment of the hair of the 
deity is completely different 
from that of the deity on the 
British Museum piece represen- 
ting Variety A, and the locks 
of her hair look like buttons ; 


Remarks 


The legend on the obverse is 
not fully preserved on any of 
the known specimens. The 
treatment of the obverse device 
is more angular and cruder 
than that of the obverse device 
of the coins of other varieties. 
The letter chhu may refer to a 
subordinate ruler (see Appendix 
Il, п. 26). Is the letter chhu 
a part of the name Chhura 
(батрира, 1969, no. 4, fig. 10 
of pll. facing p.30 ; 1970, nos. 
5-6, fig. 4 facing p. 32). 


size—'85”; relevant weight-standard—struck on the 
f Variety A. Dinara coins of Variety G are known. 


Remarks 


The Bactrian legend on the 
obverse can be reconstructed 
onthe basis of а comparative 
study of the obverse legends on 
several pieces. Vasu, mentioned 
on the obverse, might have 
been a subordinate ruler. Later 
he struck his own coins, per- 
haps after assuming indepen- 
dence (Appendix I). 
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Obverse 


forearm Brahmi letters Va 
and su (Vasu) (written verti- 
cally), between his feet a Bra- 
ртт letter (chu or ga), and to 
the right of the right leg ano- 
ther Brahmi letter (khu or 
Бри); Bactrian legend in Greek 
characters—(I) Shaonano Shao 
(K)aneshko Kosha (or o). no (pl. 
IV, no. 8; NC, 1893, pl. VIII, 
nos. 7-8). 


Reverse 
on some pieces a Brahmi 
letter (tha) can be noticed 
in the right field ; Blundered 
Bactrian legend on right, 
probably intended to be read 
as Ardokhsho (pl. V, no. 8). 


VASUDEVA 115 
Туре І 
_УАВТЕТУ А 


Metal—gold ; shape—intended to be round ; average size— '88" x :9" ; relevant weight-standard—struck 
on the weight-standard followed by the gold coins of Kanishka Ш. Dinara coins of Variety A are known. 


Obverse 


The king, wearing a loose long 
coat, trousers, and a peaked hel- 
met (indicated mostly by dots), 
stands to front, with his head 
turned left, on a foot-stool or 
a circular mat ; there is a halo 
behind his head ; a two-pron- 
ged device on a fillet is placed 
above his forehead, the ends of 
which fly behind his head ; his 
half-raised left hand holds a 
standard, to which a fillet is 
attached ; his right hand offers 
something on an altar, behind 
which appears a trident, to 
which another fillet is tied ; 
a Brahmi letter (va or ve 7) can 
be noticed to the left of his 
left arm, another Brahmi letter 
(tha) can be seen between his 
feet, and a Kharoshthi letter 
(ра) is written to the right of 
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Reverse 


Within a marginal border of 
dots a female deity (Ardokh- 
sho) sits to front on a high- 
backed throne with ornate 
legs ; her feet rest on a foot- 
stool or a circular mat (ora 
lotus 7); she holds a cornuco- 
pia by her left arm, while a 
diademed fillet is held by her 
right hand extended to right ; a 
four-pronged symbol appears in 
the left field ; a Brahmi letter 
(tha) can be seen above the 
throne and in the upper por- 
tion of the right field ; Bac- 
trian legend on right—Ardo- 
khsho (pl. XXVII, no. 1). 


Remarks 


Appearances of isolated Kha- 
roshthi as well as of Brahmi 
letters support the hypothesis 
of attributing these coins to 
the north-western parts of the 
Indian subcontinent (where was 
the land of the five rivers) and 
notto any district far to its 
east, where Kharoshthi would 
not have been generally under- 
stood (see also Section I). The 
treatment of royal coat and 
trousers on the pieces of Vari- 
ety A has similarity with that 
of the same apparels on coins 
of Type I, Variety E, belonging 
to Kanishka III. 

It is interesting to note 
that Brahmi letters vi (or ve) 
and tha and Kharoshthi letter 
£a occur also on coins of Bazes- 
hko. Relevant coins of Bazes- 
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Obverse 
his right leg ; Bactrian legend 
in Greek characters—(I) Shao- 
nano shao B(azodeo) (Kosha) 
(no) (pl. XXVII, no. 1). 


Metal—gold ; shape—intended to be round; average size— 85" x: 
struck on the weight-standard followed by the gold coins of Kanishka 


are known. 


Obverse 


As on the reverse of the coins 
of Variety А; but the hem of 
the royal coat is much curved 
upwards over the knees of the 
king; a Brahmi letter (si) 
appears to the left of his left 
arm,another Brahmi letter (tha) 
can be seen between his feet 
and а third Brahmi letter (ma) 
is written to the right of his 
right leg; Bactrian legend in 
Greek characters—(I) Shaonano 
Shao (B) azode (0) (Koshano) 
(pl. XXVII, no. 2). 


VARIETY B 


Reverse 


Same as on the reverse of coins 
of Variety A; a Brahmi lett- 
er (tha) appears in the upper 
portion of the right field and 
above the throne of the deity ; 
Bactrian legend on right-Ardo- 
khsho (pl. XXVII, no. 2). (see 
also Sampupa, 1969, no. 4, fig. 
11 of pll facing p. 30) 


VARIETY C 


Remarks 


hko may be attributed to the 
area of circulation of the 
coins of Variety A of Vāsu- 
deva II (JNSI, 1972, vol. 
XXXIV, pl. I, no. 5). 


86" ; relevant weight-standard— 
III. Dinara coins of Variety B 


Remarks 


Details of the face of the deity 
are left unfinished on a number 
of different varieties belonging 
to both Kanishka Ш and 
Vasudeva II.9 


Metal—gold ; shape—intended (ође round ; average size—'84” x :9" ; relevant weight-standard —struck 
on the weight-standard followed by the coins of Kanishka III. Dinara coins of Variety C are known. 


Obverse 


Same as the coins of Variety 
B; butthere is an uncertain 
object on the top of the pea- 
ked helmet or crown worn by 
the king ; to the left of his left 
forearm the name Vasu is 
engraved vertically ; the Bra- 
hmi letter chu appears between 
his feet ; and another Brahmi 
letter (khu) can be noticed to 


Reverse 


Same as on the reverse of the 
coins of variety B; but the 
lower portion of the four-pron- 
ged symbol looks like a tri- 
angle; the deity has bulging 
eyes, and the locks of her hair 
looks like buttons ; blundered 
Bactrian legend on right, pro- 
bably intended to be read as 
Ardokhsho (pl. XXVII, no. 3). 


Remarks 


For information on Vasu, see 
Appendix I. The four-pronged 
symbol on coins of Kanishka 
Ш and Vasudeva Ш has its 
prongs fixed vertically to a 
base line, which is connected 
directly, or through a line, 
with a square or diamond 
shaped motif. Sometimes 
two of its arms are extended 
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Obverse Remarka 
the right of his right leg ; Bac- downward beyond the points 
trian legend in Greek characters of the meeting with the two 
—(I) Shaonano Shao Ba(z)odeo other arms. 


Coshano (pl. XXVII, no. 3). 


1 
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NOTES 


For a discussion on this weight system see B. N. Mukherjee, The Paradas—A Study in their Coinage and History, 
pp. 111. 

For information on the rule of a king called Kanishka (III), see KG, рр. 80f and В. N. Mukherjee, The Rise and Fall 

of the Kushana Empire (in press), pp. 176f. Stray Brahmi (and sometimes also Kharoshthi) letters appear on coins of 

a ruler whose name appear in the form Kaneshko (i. e. Kanishka) in legends on several gold coins, with enthroned 

Ardokhsho or Oesho (Siva) and bull on the reverse. Such letters are absent from the coins which can be definitely 

attributed to the Great Kanishka, whose name occurs in the form Kaneshki (i. e. of Kanishka) in his coin legends in the 

Bactrian language and Greek script. In fact, Brahmi letters can be noticed on some coins attributable to Vasudeva I,” 
but not on those of Kanishka I or Huvishka. The obverse legends start on coins of Kaneshko from the position of 

1 o'clock, while those on the pieces belonging to V'ima, Kanishka and Huvishka begin at 7 o'clock. The form of the 
four-pronged symbol on coins of Kaneshko is substantially different from that of the four-pronged symbol on coins of 
the great Kanishka. But the former can be connected with the latter through the intermediary stages of the evolution 
of the form of this symbol noticeable on coins of Huvishka and Vasudeva 1. Forms of some letters in Kaneshko's 
coins are little different from those of the same letters on Kanishka's coins. Legends are sometimes blundered on the 
coins of Kaneshko. Percentage of gold-content, which is known to have very gradually decreased in Kushana coinage, 
is generally higher in gold pieces definitely minted by Kanishka I than that of the same metal in the gold coins of 
Kaneshko. 

"These considerations tempt us to attribute the coins of Kaneshko to a ruler different from Kanishka I and to 
place that ruler (also called Kanishka) after Huvishka (and at least partly also after Vasudeva I, even if he is cosidered 
to have been for some time а co-ruler of Vasudeva I). He was therefore, different from Kanishka I, or II, who 
flourished before Vasudeva I. 

Kanishka III struck gold coins bearing the following types. (i) King at altar: enthroned Ardokhsho and a 
four-pronged symbol (KG, pl. VI, nos. 1 and 2 ; pl. VIA, nos. 1 and 2) (pl. ІУ, nos. 1f; pl. У, nos. 1f); (ii) King at 
altar: Siva with bull and a four-pronged symbol (KG., VI, no. 9f; pl. VIA, no. 9f; NC, 1893, pl. VIII, no. 6) 
(pl. IV, nos. 9f ; pl. V, nos. 9f ; pl. ХХХ, no. 3) ; (iii) King at altar and the nandipada symbol : Siva with bull and 


-а four-pronged symbol (В. Góbl, Dokumente zur Geschichte der Iranischen Hunnen in Baktrien und Indien, vol. Ш, 


pl. I, no. 13) (pl. ХХХ, no. 2); and (iv) Kingataltar: Мапа on lion and a four pronged symbol (B. N. Mukherjee, 
Мапа on Lion—A Study in Kushana Numismatic Art, pl. I, no. 1) (pl. X, no. 2); and also (V) King at altar: Ardha- 
narisvara (the half female and half male form of Siva) standing with bull [/NST. 1968, vol. XXX, pp. 195-98 ; pl. I, 
no. 7.] (2) 

Some scholars do not take into account the existence of Kanishka III's gold coins bearing Siva with bull and a 
four-pronged symbol on the reverse. The name Kaneshko can be surely noticed on at least certain pieces [KG, pl. VI, 
no. 9—(1) Shaonano Shao Ka (УП) (ne)shko Kosh(ano) ; NC, 1893, pl. VIII, no. 16-(Shao)nano Shao Ka (VII) neshko 
(Ko)shano]. 

Dinara and Quarter-dinara gold coins of Kanishka III, belonging to the types (i) and (ji), are known. The 
type (iii) is known only in dinara denomination. The only known specimen of type (iv) is also a dinara.: The type 
(V), if it at all constitutes a separate type, is known only in dinara denomination. 
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Kanishka III is not known to have used his above noted combinations of devices to strike copper coins (see 
Appendix I). 

А copper coin, unearthed at Sonkh, shows on the obverse a male figure standing to front. He wearsa short 
tunic, close-fitting trousers and boots, and has long hair hanging down to the shoulders, His half-raised left hand 
holds a spear and the right arm is akimbo. An inscription in Bráhmi characters appears to his right. Itcan be read 
as Huvishkasya. On the reverse appear a palm tree on left and an inscription in the Brahmi script on right, which 
can be read a p(u)tra Kan(i)kasa. The reverse legend may be taken as a continuation of the obverse legend, and the 
whole legend can be considered to mean “of Kanika, the son of Huvishka (pl. XXX, no. 1)". We have elsewhere 
interpreted the fulllegend as indicating that the coin was issued by Kanikar, the son of Huvishka, and have identified 
Kanika with Kanishka ПГ (Journal of the Asiatic Society, 1973, vol. XV, рр. 211f). If this coin with a full Brahmi 
legend is taken as a product of a mint of Kanishka ИТ, we can see here a Kushana attempt to meet a regional demand. 
A. Cunningham, Coins of the Indo-Scythians (reprint), pp. 20f; J. М. Banerjee, *Coinage", in К. A. Nilakanta 
Sastri (editor), A Comprehensive History of India, Vol. II, pp. 194£; D. W. MacDowall, “The Weight-Standards of 
Gold and Copper Coinages of the Kushana Dynasty from Vima Kadphises to Vasudeva”, JNSI, 1960, vol. XXII, 
pp. 63-74. 

The term denarius, which originally meant a Roman silver coin, was also used (at least from the Ist century A. D.) to 
denote a gold piece and later even a copper coin (C. T. Lewis and C. Short, A Latin Dictionary (1962), p. 545). 
In Indian sources the term dinara, which was derived from the word denarius, denoted silver, and also gold and later 
even coins of baser metal. The terms dinara and suvarna were used in epigraphic records to denote Gupta gold coins 
of perhaps two different standards. (A. S. Altekar, Coinage of the Gupta Empire, p.295; J. Е. Fleet, Corpus 
Inscriptionum Indicarum, Vol ПТ. Inscriptions of the Earlv Gupta Kings and their Successors p. 265). Dinara gold 
coins were struck ona weight standard based ultimately on that of the Imperial Kushanas. So the gold coin 
of the Imperial Kushanas could well have been known by the name dinara. 

For coins of Vasudeva II, see KG, pp. 84f and RFKE, рр. 180f. The lower end of the coat of the king on a number of 
gold coins bearing the name Bazodeo is more curved than the lower end of the royal coat on gold pieces of Vasudeva I 
and Kanishka ПТ. Moreover, the percentage of gold-content of the coins concerned is generally lower than that of 
the same metal in the gold pieces belonging surely to Vasudeval. Again, forms of some letters on the coins in 
question are often degraded than those of the same letters on coins of Vasudeva T. These considerations tempt us to 
assign the gold coins in question to one Vasudeva II. For reasons to consider him as the last of the Imperial Kushana 
monarchs, see KG, pp. 84f and RFKE, pp. 184f. 

Vasudeva II minted gold coins bearing the following types. (i) Kingataltar: enthroned Ardokhsho and a 
four-pronged symbol (KG, pl. VIII, nos. 1-3; pl. УША, поз. 1-3) (pl. XXVII, nos. 1-3); (ii) King at altar: Siva 
with bull and a four-pronged symbol (NC, 1893, pl. VIII, по. 13) (pl. XXVII, nos 4f); (iii) King at altar and the 
nandipada symbol : Siva with bull and a four-pronged symbol (KG, pl. VIII, nos. 18f; pl. УША, nos. 186) (pl, 
XXVII, поз. 11-16). On a gold piece, belonging to type (Ш) and now preserved in the Bharat Kala Bhavan 
(Banaras), the headgear of the king has great resemblance to the crown peculiar to the Sassanian ruler Shāpūr I (pl. 
XXVII, no. 15). We have suggested elsewhere that this coin may indicate an attempt on the part of the Kushana 
king Vasudeva II to defy the authority of the Sassanid empire in a region where the Kushano-Sassanian gold coins, 
bearing king at an altar on the obverse and Siva with bull on the reverse, later came into circulation (JNSI, 1974, vol. 
XXXVI, р. 110; pl. V, no. 3). Dinara coins of the types (i), (1), and (iii) аге known. We may also have some 
Quart2r-dinara specimens of type (ii). = б у 

Vasudeva II is not known to have used his above noted types for striking copper coins (see Appendix I). 

For а critical examination of some hypotheses about the percentage of Kanishka III and Vasudeva II, see RFKE, pp. 
218-220, n. 126. Sometimes Kanishka Ш and Vasudeva II are grouped under a separate class called that of the 
Later Kushánas (NC, 1893, рр, 112f; R. C. Majumder (editor), Age of Imperial Unity, p. 151). В. Ghirshman 
observes that“toutes les sources indr'ennes qui parlent des Тикћагаз (qui sont des Kouchans) insistent uniformément sur 
le nombre quatorze de leurs rois". Не believes that this number “fourteen” means fourteen kings of the four Kushana 
families. The members of the first dynasty were Heraos, Kujula and V'ima, those of the second were Huvishka (the 
grandfather of Kanishka) (sic), Vasishka ( the father of Kanishka), Kanishka, Huvishka and Vasudeva, those of the 
third were Vasudeva II, Kanishka II and Vasudeva IIT, and those of the fourth were Kidara, Piro and Уагаћгап (В. 
Ghirshman, Bégram, Recherches archéologiques et historiques sur les Kouchans, pp. 164-165). 

The Kadphises rulers and the members of the house of Kanishka I belonged to one and the same family (KG, 
рр. 56f; КЕКЕ, рр. 61-62), We have no real evidence to prove that the grandfather and father of Kanishka I were 
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* called respectively as Huvishka and Vasishka (KG, pp. 49-50 and 56f). There is also no necessity, at least in the present 


42 


state of our knowledge, to dissociate the house of Kanishka I from the family of Vasudeva i and Kanishka II (really 
III) (ibid., pp. 80f). It is also doubtful whether Kidara was а genuine Y üeh-chih On a Kushana ruler (Ibid., рр 92f, 
п. 1). These considerations do not allow us.either to include Kanishka ш and Vasudeva H ina group separate from 
that of Kanishka I, or to accept R. Ghirshman's interpretation of the Indian evidence(Puranic source) cited by him. 

A. D. H. Bivar has attempted to ascribe the coins of Kanishka Ш to a Murunda Kanishka au). He explains the 
term Murunda, meaning “lord”, as a title of thè Kushana emperor Kanishka I, and assumes that it denoted also the 
Kushana settlers on the upper Ganges. He connects Kanishka III with that section of the Murundas um Ptolemy 
locates to the east of the Ganges (JNST, 1956, vol. XVIII, pp. 37-39). Even if we accept А D. H. Bivar 5 interpreta- 
tion of the term Murunda, there is no reason to place Kanishka IIt to the east of the Ganges. For his coins are mainly 
found in he north-western region oftheIndian subcontinent and its borderlands (NC 1836 p. 116), and are attri- 

ints to the west of that river. Ап impression of his seal has been discovered in a place also in the north- 
ысы ч f the subcontinent (KG, рр. 800). A. D. H. Bivar himself has in one place supported the view that 
ак been the son of Vasudeva (D, and has even admitted the possibility of Kanishka III's occupa- 
tion of a northern mint" for some time (ibid., pp. 39-40). 7 
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APPENDIX-I 


COINS OF VASU AND SOME RELATED PROBLEMS 


Some copper coins have on the obverse an enthron- 
ed king holding a diadem in his right hand and 
crowning himself with another diadem held in the left 
hand. The legend on the obverse is Vasu written in the 
Brahmi script. On the reverse appear a four-pronged 
symbol, an enthroned goddess holding a wreath 
(or a fillet) and a cornucopia!. (pl. XXXI, no. 2). 

These coins may be related to a class of Kushana 
specie on account of similarities between their res- 
pective types and symbols. However, since they have 


no Васігіап legend—almost а characteristic of. 


Kushana coins from sometime of the reign of 
Kanishka I—it is doubtful whether they belong to the 
Imperial Kushana family. They were probably issu- 
ed by some person called Vasu, who had carved out 
а territory for himself from parts of the erstwhile 
Kushàna empire. The copper coins with the name of 
Vasu on one side and a similar four-pronged symbol 
on the other? (pl. XXXI, по. 3) may be ascribed to 
the same ruler. A reference to his name may be 
found in the term Vasu,written in Bráhmi and appear- 
ing to the left of the left arm of royal figure on some 
gold coins of Kanishka III and also Vasudeva ЇЇ, 
which bear other isolated Brahmi letters as well as 
the royal name in the marginal legend written in 
the Bactrian language and the Greek script. The 
reverse of these pieces bear, among others, an en- 
throned Ardokhsho and а four-pronged symbol 
(Section IIT) (pl. IV, no. 8; pl. V,no. 8 ; pl. XXVII, 
по. 3). Itmay be said that this Vasu served first 
under KanishkalI and then under Vasudeva II. Later 
Vasu became independent and began to issue copper 
coins carrying only his name, though probably also 


. continued to mint in gold the types of his former 


overlords. These Vasu coins show barbarous copies 


of Greek letters.? 
On the obverse of these gold pieces the name 


Vasu, written vertically and in Brahmi, appears to the 
left of the standard held by the half-raised left hand 
of the male figure. We can also see оп the obverse 
two isolated Brahmi letters, one between the feet of 
the male figure and one to the right of the right leg 
(pl. XXXI, nos, 5-8) (see also Appendix II, n. 26). 

A gold coin (no. 3716) in the Bharat Kala Bhavan 
(Banaras) displays on the obverse Oesho (Siva) with 
bull, the legend Oesho and a four-pronged symbol. 
On the obverse appears a male figure, standing and 
offering by his right hand something on an altar, 
behind which there is a trident. The male figure 
holds a spear by his half-raised left hand, while a 
sword is tied to his waist. A barbarous copy of a 
partof a legend in-the Greek script can be noticed on 
a section of the margin of the obverse. The name 
Vasu, written vertically and in Brahmi, appears to 
the left of the spear. We can also see two isolated 
Brahmi letters, one (tha) between his feet and the 
other (ve) to the right of the right leg (pl. XXXI, 
no. 4). ` 

If this fairly well-executed piece can be attributed 
to Vasu (about which we are not very sure), it may 
be taken as an evidence of the extension of his rule 
to an area which had been familiar with Kushana 
coins bearing the relevant types and symbol. Vasu 
could have extended his authority to the area con- 
cerned after the fall of the Kushana empire. 

Either corrupt or no legend at all appears on cer- 
tain copper coins, which display a standing royal 
figure offering incense over an altar (and sometimes 
also show an isolated Brahmi letter) on the obverse 
and bearan enthroned goddess (Ardokhsho ?) holding 
a fillet and a cornucopia on the reverse. These 
devices might have been imitations in copper of coin- 
types of Kanishka III or Vasudeva Ш (or of even 
Vasudeva 1 ?).5 1 
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Many debased copper pieces, bearing the name of Several copper coins having:one of the reverse types 


Vasudeva and displaying «iva with bull? as the (enthroned goddess) of Kanishka III or of Vasudeva 
reverse device, might have been later imitations, II are very badly executed.” They also might have 
minted after the downfall of the house of Kanishkal. been struck after the end of the Kushana empire. 


NOTES 


Numismatic Chronicle, 1947, p. 51; J. Marshall, Тахйа, vol. IT, p. 821, no. 269 ; J. M. Rosenfield, Dynastic Arts of 
the Kushans, pl. XII, no. 247. 

NC, 1892, pl. XIV, no. I. 

Ibid., 1893, pl. УШ, поз. 5-6. 

R. B. Whithead, Catalogue of Coins in the Punjab Museum, Lahore, vol. I, р. 210; pl. XIX, no. 228; NC,1892, pl. 

XIV, no. 13. 

Taxila, vol. H, p.185. It may be pointed out that one copper coin of Kanishka, having the enthroned Ardokhsho on 
the reverse, bears а four-pronged symbol comparable with similar symbols occurring on coins of Kanishka I (P. 
Gardner, Catalogue of Indian Coins in the British Museum, The Coins of the Greek and Scythic Kings of Bactria and 
India in the British Museum, pl. XXVI, nos. 1, 4, 10, 14, etc.). This piece may be attributed to Kanishka I (KG, p. 113 

n. 281). It is now in the British Museum. 

Taxila, vol. 1, р. 73; vol. II, p. 788. 

Ibid., vol. П, p. 821; vol. Ш, р). 243, no. 268. 
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APPENDIX II 


BAZESHKO 


Whether Vasudeva II should be considered as the 
last of the Imperial Kushanas to mint coins in the 
land of the five rivers or not can be determined by 
the correct interpretation of the evidence of a class 
of gold coins. The existence of coins of a ruler called 
Bazeshko or Vàsishka has already been suggested 
by В. Góbl: He has published four coins (one 
from the Peshawar Museum, two from the British 
Museum and one from a collection in Oxford), 
which he wants to ascribe to a king called Vasishka.? 
Unfortunately the royal name on at least three of 
these four coins is not at all clear. In the legend 
on only one of these pieces we may perhaps read the 
name ofthe issuer concerned as B (ог К) azeshko. 
It is, however, not certain whether the first letter of 
the royal name is B and not К and whether what is 
read as zeta is not a blundered nu or a part of the 
flowing end of the fillet tied to a trident appearing 
near this letter on the obverse.‘ 

These considerations debarred us from supporting 
the hypothesis of Góbl on an earlier occasion. Since 
then, however, certain new data have come to our 
notice. 

A hoard of thirty-three gold coins was unearthed 
in 1968-69 at Delhupur in the Janupur district of 
U.P. According to Sri A. K. Srivastava, who 
noticed this hoard, it cointained gold coins of 
“Kanishka I, Vasudeva and Kanishka Ш and 
Мази”. 

One of these gold pieces, а photograph of which 
has been published by Sri Srivastava,” can be des- 
cribed as follows. 

Obverse: King, wearing close fitting trousers 
and coat and a peaked cap on the head, stands to 
left. Thereis a halo behind his head. His half- 
raised left hand holds a spear (ora standard 7), to 
which a fillet is tied. His right hand drops incense 


over an altar, behind which is a trident, to which 
also a fillet is tied. Stray letters appear in the field. 
Thus on the Jeft (proper right) of his right leg one 
can notice the Kharoshthi letter ри. Brahmi letter 
tha occurs between the feet of the king, and Brahmi 
vi (or vai Ту below his left forearm. There is also a 
marginal legend in the Greek script. 

Reverse : Goddess Ardokhsho sits to front on a 
throne with a high back. She holds a fillet in her 
right hand and a cornucopia by her left hand. 
There is a nimbate behind her head. Her feet rest 
on a circular mat. A symbol can be noticed in the 
left upper field and the Brahmi letter tha in the right 
upper field just above the throne. The word AR- 
DOKHSHO, written in a little cursive Greek charac- 
ters, appears on the right (proper left) of the throne. 
There are traces of a marginal border of dots (Pl. 
X, no. 4). 

The decipherable part of the inscription can be 
transcribed into the Roman script as... . (АО) 
BAZESHKO K(O)SHA(NO).* There cannot be any 
doubt about the reading of the letters alpha, zeta, 
eta, Doric sigma, kappa and omega, which follow the 
letter that seems to be a cursive form of beta or a 
form of that letter engraved inadvertently.? Thus 
the word concerned can be read as Bazeshko. The 
word following the name Bazeshko surely stands for 
Koshano, even though, as in several other coin 
legends,° omega after kappa has been, probably 
inadvertently, dropped. 


Thus the coin in question belongs to a ruler called 
Bazeshko, who is described asa Kushana. On the 
analogy of the legends on Kushana coins carrying 
similar devices,!! the full legend of the coin concern- 
ed may be restored as Shaonano Shao Bazeshko Koshano. 

The coin under discussion seems to suggest that 
a ruler called Bazeshko, who described himself as a 
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Kushana, minted gold coins.!? It is needless to add 
that the name Bazeshko surely stands for Vasishka.!? 

The general fabric of this gold coin, bearing the 
standing royal figure and enthroned Ardokhsho, 
resembles that of the gold specie with identical devi- 
ces struck by Kanishka Ш, Vasudeva II and some of 
the families which succeeded the imperial Kushanas 
in the Punjab area of the Indian subcontinent.* It 
should, however, be pointed out that the treatment 
of the helmet of the king, the curved ends 
of his mailed coat, the circular spot (indicat- 
ing mail?) on the border аб? sleeves of the coat 
and the folds on the trousers, as noticed on this coin, 
are more akin to the similar features on the specie 
of a few of the successors of the Kushanas in the 
Punjab area!* than to the comparable features on 
some of the gold pieces of Kanishka III and Vasu- 
deva 11.16 On the other hand, the full-fledged proper 
names in Brahmi characters, which appear on the 
coins of the successors of the Kushanas in the Punjab 
area, are absent from the coin under discussion, 
even though it bears stray non-Greek letters as on 
some coins of Vasudeva І, and on all coins of 
Kanishka Ш and Vasudeva II having Ardokhsho on 
the reverse!? (see below n. 26). 

The above considerations date Vasishka or the 
ruler in question to a period after Vasudeva II and 
before at least some of the successors of the Imperial 
Kushanas in the Punjab area. The appearance of an 


isolated Kharoshthi letter and not only stray Brahmi . 


letters on the coin under discussion indicates that it 
was minted in an area where both the scripts might 
have been known.? The Punjab area would have 
been an appropriate region from this point of view. 
We have already noted that the “Кіпр : Ardokhsho” 
coins of the families of Shaka, Shilada, Mahi, etc., 
modelled on a type of the Imperial Kushana specie, 
have been located in the Punjab area mainly on the 
basis of provenances.?? 

Coins of Kanishka Ш and Vasudeva II displaying 
Ardokhsho on the reverse have been ascribed to the 
Punjab region. As noted above, the Sassanians imi- 
tated the *standing king" and «Siva with bull" 
coin-devices of Vasudeva II in Kushanshahr up to 
Peshawar.2? We have already suggested that the 
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coins of Kanishka Ш and Vasudeva Ш carrying 
these types may be attributed to different regions of 
Gandhara and further west. Again, since the iconic 
features of the goddess on lion on the coins of the 
Gupta king Chandragupta I betray influence of the 
*Nanà-on-Lion" coin-type of Kanishka III(see above), 
the Kushana pieces bearing the latter device must 
have reached in circulation an area which later came 
under the rule of Chandragupta. As Bazeshko is 
not yet known to have used the «Siva with bull? and 
*Nanà-on-lion" devices, the territory under him 
might have been much less in extent than that under 
Kanishka Ш or even under Vasudeva II.?? 

From this point of the view also Bazeshko should 
be placed after Kanishka Ш and Vasudeva II.?* The | 
genealogical relationship of Bazeshko with either of 
these rulers is not known. It is also not necessary 
to think that he belonged to the house of Kanishka I. 
He could have belonged to some other group of the 
Kushana branch ofthe Yueh-chih people, or could 
have been called Kushana because he was а resident 
ora ruler of a territory earlier included in the 
Kushana empire. 

It is indeed difficult to accord an imperial status 
to Bazeshko/Vasishka, who is not known to have 
ruled outside the Punjab area. The Kushana empire 
as such could not have continued to exist after 
Kushanshahr up to the Peshawar area was annexed to 
the Sassanid empire.2® Coin-devices of Vasudeva II, 
and not of Bazeshka/Vasishka, were imitated by the 
Sassanians in the part of Kushanshahr appropriated 
by them. Hence Vasudeva II should be considered 
as having been the reigning monarch of the Kushana 
empire immediately before its downfall. Bazeshko/ 
Vasishka might have ruled in one of the fragments 
into which the empire to the east of Peshawar was 
divided after its western part had been taken away 
by the Sassanids. 


The uphost of the above discussion is that Vasu- 
deva II should be considered аз the last of Imperial 
Kushàna rulers to mint coins in the land of the five 
rivers as well as in other parts of the Kushana 
empire. Bazeshko should be placed, at least in the 
present state of our knowledge, among the successors 
of the Imperial Kushanas in the Punjab агеа.2° 
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NOTES 


В. Góbl, Dokumente zur Geschichte der Iranischen Hunnen in Baktrien und Indien, vol. YI; рр. 308 and 312-313. 

? Ibid., vol. Ш, pl. I, no. 16; pl. VIII, nos. 1-4. 

3 Ibid., pl. VIII, nos. 2-4. 

4 Ibid., no. 1. 

В. М. Mukherjee, The Kushanas and the Deccan, pt. 1— Kanishka I and the Deccan, p. 120, n. 2. 

є Sampupa, Bulletin of Museums and Archaeology т О. P., 1969, no 4, p. 27. 

EC 7 Fig. 12 of the plates facing Sampupa, 1969, no, 4., p. 30. 

® The Journal of the Numismatic Society of India, 1972, vol. XXXIV, р. 32. 

E See the form of the letter В on a coin carrying the name of Bazodeo published in CCGSK BI, pl. по. XXIX, no. 13. 
In this connection see also Iranica Antiqua, 1961, vol. I, pp. 101 and 103. 


| 10 For an example see Numismatic Chronicle, 1892, s. III, vol. ХИ, pl. XIV, no. Е 

b 1i Ibid., 1893, pl. VIII, nos. 1f. 

T 12 One gold piece (NC,1893, pl. УШ, no. 3) or perhaps two gold coins (ibid., nos. 3 and 4), published by А. Cunningham, 

i. may be ascribed to Bazeshko. Two of the gold coins of this ruler published by R. Góbl (op. cit., vol. III, pl. VIII, nos. , 


3 and 4) are probably identical with those published as no. 2 of pl. VIII and no. 7 of pl. VI in The Kushana Genealogy 
(by B. N. Mukherjee). 
1: Note the forms Kaneshko referring to Kanishka, Bazodeo referring to Vasudeva, and Bizago referring to Vifakha. АП 
i these forms appear in Kushana coin-legends. 
| у 14 NC, 1893, pl. VIII, поз. 6f; pl. ІХ, nos. 1f ; p. 121. 
| 1» Ibid. See particularly pl. IX, no. 4. 
B 16. Ibid., pl. УШ, nos. 1, 2, 13, 15, etc. 
| 11 Ibid., pl. IX, nos. 1f. ј 
i 10 KG, pl. V, по. 3 ; pl. VI, no. 1; pl. VIA, no. 1; pl. УШ, no. 3 and pl. VIIIA, no. 3. 
| 1» It should be noted that isolated Kharoshthi letters also occur оп "King: Ardokhsho” coins of Kanishka III and 
Vasudeva II. : 


?0 NC, 1893, p. 121. 4 А ; 
KG, pp. 85f. The legend on Vasudeva II's coins carrying, among others, Siva and bull and the nandipada symbol starts 
at 7 o’clock, as on coins of Kanishka I, Huvishka and most of the coins of Vasudeva I. On the other hand, the legend 
on Vasudeva И’з coins, bearing the same deity and his mount, but not the nandipada symbol, begins at 1 o'clock, as 
on some coins of Vasudeva I, and on all coins of Kanishka III. The two classes of coins of Vasudeva П might have 
been products of two distinct mints and/or might have been meant for circulation in two different areas. As we 
have already demonstrated above, the coins with the nandipada symbol might have been minted Гор the western part 
| “ а > х 
| ep ү Е the above line of reasoning that Bazeshko/Vasishka cannot be identified with Vasishka, who is not 
known to have ruled after the year 28 of the era of Kanishka I. Since no: evidence suggests the rule of Bazeshko 
(Vasishka) of coins to the east of the Punjab area, he cannot be considered to have been the same as Vaskushana 
| : mentioned in a record of the year 22 found at Sanchi, M. P., even if the name Vaskushana is interpreted as a corruption 
| of the expression Vasishka Kushana and the year 22 is taken to refer, as it 1$ sometimes done, to the second century of 
the Kushana era or to a reckoning beginning after the first century ОЙ the Kanishka era (J. Е. Van Lohuizen-De Leeuw, 
| The “Scythian” Period, pp. 312-314; J.M. Rosenfield, The Dynastic Arts of the Kushans, pp. 57,113, 272 and 295, 
it f. n. 22; etc. Sce also KG, p. 117). : E 
т This inference militates against В. Góbl's theory dating Bazeshko perono Kanishka щ and Vasudeva П (Góbl's 
Vasudeva IIL) (Sitzungsberichte der Osterreichischen der Akademie der Wissenschaften, Phil. Hist. Klasse, 1965 (66), | ` 


p. 291, and pl. 1). 
3* KG, рр. 7f and 19. 


| 7 ав Syria, 1958, р. 336. | | - 
We have noted above that the successors of the Imperial Kushanas in the land of the five rivers struck coin showing 


“king at altar” on the obverse and enthroned Ardokhsho on the reverse. Among these coins are a large number 
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of pieces minted in good, bad or very debased gold. Terms like Vasu, Chhu, Mahi, Shaka (Shaka), Shilada, Gadakhara 
(or Gadahara), and Kush(ana) appear to the left of the half-raised arm of the king on these pieces. These are written 
in Brahmi. A single Brahmi letter or a combination of Brahmi letters may be noticed below his left arm. Isolated 
Brahmi letter (or letters) can be seen on a great number of the pieces bearing the names Vasu, Mahi, Chhu, Shaka 
Gadakhara, Shilada and Kush(ana). Traces of illegible Bactrian legend can be seen on the margin of the obverse of а 
number of these coins. Isolated ог а combination of Brahmi letters can be noticed also on the reverse of several of 
these coins (particularly on those bearing the name Gadahara) (see also NC, 1893, рр. 121-122; Journal aud Procee- 
dings of the Asiatic Society of Bengal, 1908, ns, vol. IV, р. 92; Numismatic Supplement, 1937, no. XLVII, рр. 391; 
East and West, 1975, vol. XXV, рр. 147); (pl. VI, nos. 1f. ; pl. VII, nos. 1f, pl. XXXI, nos. 9f). 

Terms like Shaka (= бака 2) and Киѕ/(апа) can be taken as ethnic or (in a derivative way) regional names, 
Hence at least Mahi, Shaka, Shilada, Gadakhara and Kush(ana) should be considered as the names of the dynasties or 
groups (of particular regions) responsible for issuing these coins. The name Vasu may be connected with the person of 
the same name who served the Imperial Kushana monarchs Kanishka III and Vasudeva П. As suggested above, he 
probably later became independent (Appendix I). Hence, though the name Vasu occurs like the dynastic or ethnic 
appellations Shaka, Kushana, etc., to the left arm of the royal figure, it may not essentially denote a dynasty. However, 
it may be argued that the independent ruling family established by him might have also been called after his name. If 
such a hypothesis is acceptable the term Vasu on at least some of the coins concerned may denote the group of Vasu. 
It may be noted that on these Vasu coins a Brahmi letter appears below the left arm of the royal figure (pl. ХХХІ, nos. 
9f). This feature is absent from the coins considered by us as having been minted by Vasu after he assumed indepen- 
dence (Appendix 1) (pl. XXXI, nos. 5-8). The name Kush(ana), as occurring on the coins in question, need not be 
connected with the Imperial Kushanas. These coins were struck by the group of Kidara Кизћапа (NC, 1893, p. 199 ; 
pl. XV, no. 3; KG, p. 93, n. 1). 

The name of Kidara, the king, occurs under the left arm of the royal figure. This would indicate that the 
isolated letters or combination of letters appearing in similar positions on the coins of the Mahi, Shilada, Shaka and 
Gadakhara groups or families should stand for the name of the king or the ruling chief. 

Coins of all these groups or families were not minted simultaneously. Our study of these coins (on the basis of 
the gradual decrease the quantity of gold in their metal-content, stylistic features of their devices, palaeographic traits 
of their legends and some other considerations) tend to suggest that the last of these families might have ruled long 
after the end of the Kushana empire in about the middle of the 3rd century A. D. The results of our investigations 
are being published elsewhere. Our purpose here will be served if we can broadly indicate the immediate successors of 
the Imperial Kushanas in the Punjab area. 

We have already stated reasons for the inclusion of Vasu and Bazeshko among the first batch of successors of the 
Imperial Kushanas in different parts of the region under consideration. The coins of the family of Mahi as well as of 
Vasu can be stylistically compared with the pieces of Vasudeva II. Again the specific gravities of the gold coins of the 
Mahi family can be favourably compared with those of the gold pieces of Vasu and even of Vasudeva II (Appendix VI). 
Moreover, the gold-content of the coins of the Mahi family is higher than the pieces struck by the Shilada, Gadakhara 
and Kush(ana) families and also higher than the majority of the pieces minted by the group called Shaka (ibid.) And 
since a comparative study of the gold-content of the coins of the Imperial Kushana specie and that of the gold pieces 
struck by their successor in the punjab area indicates a gradual decrease in the gold-content with the progress of time, 
the specie of the Mahi family should be included in the earliest group of coins struck by the successors concerned. 
Hence the Mahi family, like Bazeshko and Vasu, can be included among the first batch of successors of the Imperial 
Kushanas in the land of the five rivers 

The letter Chhu occurs to the left of the left arm of the royal figure on some coins of Kanishka III ( pl IV, nos. 
15-20). On the analogy of our interpretation of the appearance of the name Vasu on coins of Kanishka III and 
Vasudeva 11, we may suggest that the letter Chhu represents a ruler who once served the Kushanas. This letter 
probably stands for the full name Chhura (see above Section III). 

Interestingly enough, the letter chhu also appears on a class of coins which do not refer to an Imperial Kushana 
monarch. Stylistically these coins, bearing the letter chhu to the left of the left arm of the royal figure on the obverse, 
may be compared with the coins of the Mahi family. These may be dated approximately to the age of the Mahi family 
(see also East and West, 1975, vol. XXV, р. 149, fig. 2A, поз. 8-10). On some coins the letter chhu appears below 
the left arm of the royal figure (ibid, fig. 2A, no. 11). 

If the letter chhu represents essentially the same name on both groups of specie, we can suggest, following 
our above observations, that the letter chhu stands fora ruling chief, who first served the Kushanas and later carved a 
kingdom for himself. Some of the coins belonging.to the second class may even be taken to have been struck by the 


CC-0. UP State Museum, Hazratganj. Lucknow 


| 
| 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


family named after him. So the same letter appearing to theleftof the left arm of the royal figure may, at 
least in some cases, refer to the family named after him. 

A British Museum gold coin shows on the obverse a male figure at an altar, wearing а head-dress recognisable as 
that of the Sasanian ruler Varahran I Kushanshah (c. А. D. 272 or 273 to 273 or 274). On the reverse appears the 
enthroned Ardokhsho holding a cornucopia in left hand and a crown in the half-stretched right hand. The crown 
looks like the coronets worn by the royal figures on the coins of Kanishka III, Vasudeva II as well as on the pieces 
struck by the first batch of the successors of the Kushanas in the Punjab area. The piece in question probably indicates 
a successful (even if temporary) intrusion by the Sasanids in that area not long after the fall of the Kushana empire 
(JNSI, 1956, vol. XVIII, p. 40; В. М. Mukherjee, Disintegration of the Kushana Empire, р. 74 and p. 78, п. 9) (pl. 
XXVIII, nos. 2 and 2A and pl. XXIX, nos. 2 and 2A). 

The evidence of the occurrence of Bráhmi legends on the coins of the Mahi family can, to some extent, help us 
in understanding the implications of the appearance of the isolated Brahmi letters or combinations of Brahmi letters 
on Kushána coins. On coins of Kanishka III and Vasudeva II such letters occur to the left of or slightly below the 
left arm of the royal figure, and often also between the feet and in the field to the right of the right leg. An isolated 
Brahmi letter can be noticed on the reverse of some of these pieces. On the analogy of the allusion to the dynasty and 
the ruling chief by the letters to the left of the royal figure on the Mahi coins, the Brahmi letter or letters in similar 
positions on Kushàna coins may be taken to refer to one or more proper names. One of these names may have been 
that of the subordinate chief or satrap in whose territory the coin concerned was minted. Sucha hypothesis is 
supported by the evidence of the Vasu coins (Appendix 1). Brahmi letters in other positions might have, among others, 
references to the mint and/or the mint-master concerned. 

The practice of inscribing Brahmi letters оп Kushana coins was started with a class of specie of Vasudeva 1 
(king : Siva with bull), (see also Appendix III), bearing one such letter on each side or at least on the obverse (KG, 
р. 84). The use of Brahmi letters, instead of Greek characters (employed to write Bactrian legends), was perhaps 
initially prompted by a regional demand. 
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APPENDIX—III 


A NOTE ON THE ATTRIBUTION OF SOME KUSHANA COINS 


J. M. Rosenfield wants to ascribe to Vasudeva II 
those gold coins of Bazodeo Koshano (a) which 
display “standing king sacrificing at an altar” and 
“Siva with bull" types, (b) which represent the king 
as having long hair, (c) which carry а marginal leg- 
end starting at 1 O'clock, and (d) which bear iso- 
lated Brahmi letters.! The same scholar thinks that 
there are differences between the dress worn by the 
royal figure on these coins and that of the king on 
coins definitely struck by Vasudeva I. The anku$a or 
scythe, which appears on coins of the latter ruler, are 
absent from the pieces in question. Rosenfield 
apparently also believes that types of letters used on 
these two classes of specie differ from one another 
(pl. XXIV, no. 6) 

There may be some difference between the treat- 
ment of the costume worn by the king in question 
and that of the dress worn by the royal figure on 
several coins which undoubtedly belong to 
Vasudeva 12. The ankusa or scythe noticeable on 
the obverse of several coins of Vasudeva I are 
absent from the obverse of the pieces in question. 
The ruler concerned has long hair, which is not noti- 
ced on coins belonging surely to Vasudeva I. But 
these differences might have been due to the artists' 
attempts to engrave the likeness and also to indicate 
personaltest of one and the same person in two 
different periods of his reign. We should remember 
that Huvishka was not represented on all his coins 
with identical head-dress and weapons. It may also 
be pointed out that the physiognomical details of the 
royal figure with long hair show him older than the 
king represented on a large number of coins defi- 
nitely struck by Vasudeva 1.3 So the coins in question 
could have been among the latest issues of the first 
Kushana king having the name of Vasudeva. 

We admit that the marginal inscriptions on the 
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pieces in question begin at 1 O’clock and that this 
feature and also Brahmi letters are not found on 
coins definitely ascribable to Vasudeva I as well as 
on those assignable to Kanishka I and Huvishka. 
However, on the analogy of the evidence Ша 
Kanishka I changed the language of his coin-legends 
apparently after striking several pieces bearing inscri- 
ptions in the Greek language, it can be very well 
argued that Vasudeva I could have effected the inno- 
vation in his coinage subsequent to minting the 
pieces definitely assignable to him. This hypothesis 
is firmly supported by. the fact that the obverse 
legend starts at 1 O’clock on ‘some gold coins of 
of Bazodeo Koshano, which do not bear Brahmi 
letters and which are similar to the gold pieces 
undoubtedly belonging to Vasudeva I in all respects 
excepting the starting point of the obverse legend.4 
Tt appears that Vasudeva I changed the starting 
point of the obverse legends of his coins before 
allowing any Brahmi letter to appear on them. 

The hypothesis about the difference between 
the types of letters of the legends (on the coins 
concerned and on the pieces definitely struck 
by Vasudeva 1) does not bear proper scrutiny 
of the two classes of specie The minor 
difference, if there is any, can be explained as the 
result of engraving the dies concerned Ьу 
different engravers, perhaps belonging to different 
localities. Thus there is no valid reason for ascribing 
the coins concerned to Vasudeva II. On the other 
hand, the peculiarities mentioned above could well 
have occurred in the coinage of Vasudeva I. More- 
over, stylistic features and fabric of these pieces make 
them comparable more favourably with other coins 
of Vasudeva I than with those definitely assignable to 
Vasudeva II. We may here point out that the lower 
ends of the coat of the king on coins of Vasudeva I 


СС-0. UP State Museum, Hazratganj. Lucknow 


| 
| 
1 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


are more curved than those on the coins of Vasudeva 
I and also on the pieces in question.® 

А four-pronged symbol appears on the reverse of 
the coins under review. All known specimens of**king 
at altar: Siva with bull” coins of Vasudeva II dis- 
playing the identical symbol bear Brahmi letters. On 
the other hand, such letters do not appear on a large 
number of the pieces which have the same devices 
and a similar symbol and which can surely be taken 
as products of the mints of Vasudeva I. Brahmi 
letters are noticeable on a comparatively small num- 
ber of pieces which may be considered to have been 
issued by him.? Hence it is tempting to ascribe tohim 
one of the Vasudeva coins in the Masaki Museum 
of Osaka (Japan), which displays the king with long 


hair as well as the four-pronged symbol, but not any 
Brahmi letter (pl. XXX, no. 4). This piece might 
have been struck by Vasudeva I either before allow- 
ing Brahmi letters to appear on his coins or at a 
time when the practice of using Brahmi on all 
Kushana coins bearing the four-pronged symbol 
(appearing alone and not along with the nandipada 
symbol) had not yet been strictly enforced. 

These considerations tend to attribute the coins in 
question to Vasudeva I. Since the known specimens 
of such coins are small in number in comparison with 
the great number of coins definitely attributable to 
him, we may consider the former class of specie as 
having been minted in the closing years of his 
reign.? 


NOTES 


1 J. M. Rosenfield, The Dynastic Arts of the Kushans, pl. XI, nos. 217-221, p. 111. 
а В, В, Whitehead, Catalogue of Coins in the Punjab Museum, Lahore, vo]. I, pl. XIX, nos. 209 and 211. 


a Compare DAK, pl. X. no. 206 with ibid , pl. XI, no. 217. 


* R. С5Ы, “Die Muünzpragung der Кизап, von Vima Kadphises bis Bahram IV”, Finanzgeschichte der Spatantike (edited 
by Е. Altheim and В. Stichl), рр. 240; Numismatic Chronicle, 1892, pl XIV, no. С. 
5 For legends on his copper coins starting at 1 O'clock, see NC, 1892, pl. XIV, no. 10. 


« Compare DAK, pl, X, no. 205 with ibid., pl. XI, no. 217. 


1 В. М. Mukherjee, The Kushana Gencalogy, p. 84 and p. 112, n. 277. 
в Сотраге В. М. Mukherjee, The Kushana Genealogy, vol. I, pl. V, nos. 3 and 4 with ibid., pl. VIII, nos. 6, 8, etc. 
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APPENDIX—IV 


KANISHKA IV ( 2) AND VASUDEVA III (7) 


R. Góbl and J. M. Rosenfield ascribe several gold 
coins bearing the name of Kanishko Koshano, which 
carry “standing king sacrificing at an altar" and 
«Siva with bull” devices and have the obverse legend 
from 1 O'clock, to one Kanishka different and later 
than Kanishka III (Gobl’s Kanishka II). Góbl seems 
to be of the opinion that this ruler, whom he calls 
Kanishka Ш (should be Kanishka IV, according to 
our scheme), ruled in the “southern” part of the 
Kushana empire after Kanishka II (our Kanishka Ш) 
and also Vasishka И (=Bazeshko of coin legends)! 
(Appendix Il). J. М. Rosenfield apparently thinks 
that these coins were struck in Gandhara and the 
Western Punjab? (see pl. IV, no. 13 ; pl. V, no. 13). 

These coins can be typologically and, to some 
extent also, stylistically associated with several coins 
of Kanishka III?. It is, however, interesting to note 
that the upper garment of the royal figure seems to be 
a combination of an armour and a tunic and not 
just a tunic as we notice on the majority of the coins 
of Kanishka III. This innovation in dress might 
have been made.by Kanishka Ш himself. As a 
parallel example we may point out that coins of 
Huvishka show him as wearing different types of 
head-dress. The coins concerned should, therefore, 
be ascribed, at least at the present state of our know- 
ledge, to Kanishka ПТ. 

Some scholars have suggested the historicity of 
one Kushana Vasudeva Ш. R.D. Banerjee ascrib- 
ed the gold coins bearing inter alia “standing king 
sacrificing at an altar" and “enthroned Ardokhsho" 
types and the Brahmi legend Vasu (sic) to Vasu 
(deva) Ш. The legend should, however, be read as 
Vasu® and not as Vasu (pl. IV, no. 8; pl. V, no. 
8; pl XXVII, no. 3; pl. XXX, nos. 5-8). He is 
not referred to asa Kushana in the coin-legends. 
So he himself might not have been at all a number 
ofthe Kushana royal family (see Appendix I). 
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В. Ghirshman attributes to one Vasudeva Ш 
those gold coins of Bazodeo Koshano which bear 
inter alia “standing king sacrificing at an altar" and 
«Siva with bull" types, the nandipada symbol aud а 
four-pronged symbol? (pl. XXVII, nos. 16А-18). W 
have however, shown elsewhere that the earliest 
pieces of this series of coins were struck by Vasudeva 
Il and that many of the later issues in this series 
might have been imitations.” 

Some gold coins, which bear inter alia «Siva with 
bull" type on the reverse and Bràmhi letters and 
blundered legend in the Greek script, starting at 
either 1 O'clock or 7 O'clock and referring to Bazo- 
deo Koshano, on the obverse, show the royal figure 
on the obverse as wearing an armoured tunic? (pl. 
XXVII no. 12). It has been suggested that this 
dress is a combination of the tunic worn by Kanishka 
III (Gàbl's Kanishka 11) and the armour of Vasudeva 
1 ог П. Góbl considers these coins as issues of one 
Kushana Vasudeva Ш,’ who was a remote 
follower of Kanishka II (our Kanishka Ш) in the 
“southern” part of the Kushana empire and who 
ruled after Kanishka И (sic), Vasishka П and 
Kanishka III (should be Kanishka IV according to 
our chronological scheme).!? J. M. Rosenfield ob- 
serves that in fabric and style of the royal image 
these coins are related to the pieces (with Oesho on 
the reverse) attributed by СбЫ to his Kanishka Ш 
(compare pl. IV, no. 13 and pl. V, no. 13 with pl. 
XXVII, no. 12). These pieces were minted, Rosen- 
field believes, in Gandhara and the Western 
Punjab.!: 

We have noted above that the coins ascribed by 
Góbl to his Kanishka III may well have been minted 
by his Kanishka II, i.e. our Kanishka Ш. This ruler 
used armoured tunic as his upper garment. * The 
same kind of dress might have been used by his 
immediate successor Vasudeva II. There is nothing 
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surprising in the stylistic similarities between the two 
series of coins struck by two rulers, one succeeding 
the other for circulation in one and the same area. 
At least their evidence does not warrant for the 
existence of another  Kushana king called 
Vasudeva III. 

There is no convincing evidence of the division 
of the Kushana empire after Vasudeva I and between 
Kanishka Ш (Gébl’s Kanishka II) and Vasudeva II"? 
(see Appendix Y). Góbl believes that Vasudeva II 


reigned in the northern part and Kanishka II (our 
Kanishka III) ruled in the southern part of the 
empire, and that the Kushana kings who dominated 
the “southern” region after Kanishka II (our 
Kanishka Ш) were Vasishka И, Kanishka III (should 
have been Kanishka IV according to our chrono- 
logical scheme) and Vasudeva ШТ.“ We һауе shown 
above that probably there was no Kushana ruler 
who can be called Kanishka IV (Góbl's Kanishka III) 
or Vasudeva Ш. 


NOTES 


1 В. Gobl, Dokumente zur Geschichte der Iranischen Hunnen in Baktrien und Indien, vol. Ш, pl. I, no. 18. 


2 J. M. Rosenfield. The Dynastic Arts of the Kushans, p. 112 


a Numismatic Chronicle, 1893, pl. VIII, nos. 17 and 18. 


; pl XIII, no. 242. 


a Journal and Proceedings of the Asiatic Society of Bengal, 1908, NS, vol. 1V, pp. 82 and 84. 


з NC, 1893, pl. VIII, on. 5. 
с В. Ghirshman, Bégram, 


Recherches archeologique et historiques sur les Kouchans, р. 164, and f. n. 1; see also 


Journal of the American Oriental Society, 1936, pl. facing p. 429, nos. 2 and 3. 


т В. М. Mukherjee, The Kushana Genealogy, pp 84f. 
в DAK, pl ХИ, nos. 233-235. 

о DGIHBI, vol. Ш, pl. I, no. 19. 
10 Ibid., vol. IIT, pl. I no. 19; 


В. Góbl, “Die Munzpragung der Ки$ап, 


von Vima Kadphises bis Bahram Iv”, 


Finanzgeschichte der Spatantike (edited by Е. Altheim and В. Stiehl), р. 240. 


11 DAK, р. 112. 
12 МС, 1893, pl. VIII, nos. 17 and 18. 


13 В. М. Mukherjee, The Rise and Fall of the Kushana Empire (in press), pp. 214-217, n. 120. 
14 Sitzungsberichte der Osterreichischen Akademic der Wissenschaften, 1965(66), Table I facing p. 288. 
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APPENDIX—V 


AN EXAMINATION OF NUMISMATIC EVIDENCE FOR THE THEORIES ABOUT THE 
DIVISION OF THE KUSHANA EMPIRE 


According to a theory of L. Bachhofer, Vasudeva 
IL used “Siva with bull” coin-device, attributable to 
the mints to the north of theHindu-Kush, but did not 
strike coins with the *enthroned Ardokhsho" type, 
which had characterised the Kushana coinage of the 
north-western part of the Indian subcontinent. 
Kanishka III, however, used both the coin-types. 
This suggests, according to Bachhofer, that “under” 
Kanishka HII the Kushana empire was divided and 
one Vasudeva И obtained its northern half. 

В. Gob] thinks that among the Kushana coins of 
post-Vasudeva I period the gold coins displaying 
inter alia the name of Kaneshko, an enthroned 
Ardokhsho and a four-pronged symbol may be con- 
sidered contemporary with the (earliest) gold coins 
bearing inter alia Siva with bull and а four-pronged 
symbol on the reverse and the name of Bazodeo and 
the nandipada symbol on the obverse (pl. IV, nos. 
3-7; pl V nos. 3-7; pl. XXVII, no. 16). This 
contemporaneity suggests a division of the Kushana 
empire after Vasudeva I and between the Kushana 
rulers called Kaneshko (Kanishka II) (sic) and 
Vasudeva 11.2 

J. M. Rosenfield wants to ascribe to Vasudeva II 
those gold coins displaying “standing king sacrificing 
at an altar” and “Siva with bull” types and the name 
Bazodeo Koshano, which represent the king as having 
long hair, which carry obverse legend starting at 1 
O'clock, and which bear isolated Brahmi letters.? 
Rosenfield observes that the style of portraiture on 
these coins is identical with that on coins of 
Kanishka (IID, bearing Brahmi letters (and words 7) 
and Greek legend starting at 1 O’clock and display- 
ing an enthroned Ardokhsho on the reverse (see also 
Appendix Ш).“ These similarities between the two 
series of coins, which otherwise bear two different 
теуегзе types attributable to two different areas and 
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do not have all Brahmi letters on them carrying “the 
same values”, should suggest, according to Rosen- 
field, that they were struck by Kanishka ИТ and by 
Vasudeva II contemporaneously in two different 
territories of the Kushana empire. The same 
scholar is of the opinion that Kushanshahr was 
split into northern and southern parts after 
Vasudeva 1.5 

The protagonists of the theory of the division of 
the empire have not properly realised the significance 
of the fact that both Kanishka Ш (Gébl’s Kanish- 
ka П) and Vasudeva II struck coins with “enthroned 
Ardokhsho" and “Siva with bull" reverse devices. 
It is, therefore, obvious that each of these two 
rulers controlled simultaneously or in different 
periods of his career the whole of or substantial 
parts of the territories for which these coins were 
issued. The use of the nandipata symbol on a 
great number of coins of Vasudeva II may, if it is 
considered to have some connection with the mint 
concerned, indicate opening of a new mint or some 
new arrangement relating to minting system. The 
stylistic affinity of the coins of one Kushana ruler 
bearing the enthroned Ardokhsho type to the coins 
of another Kushana king carrying “Siva with bull” 
device may be explained by the hypothesis that they 
were produced under the same group of artists and 
technicians who worked at different mints in two 
different periods, one succeeding the other. Or, we 
may believe that the artists responsible for preparing 
the dies for the coins concerned were trained in a 
particular atelier under the supervision of a maste ` 
artist. 

Thus none of the numismatic data proves that 
there was a division of the Kushana empire after 
Vasudeva I or during the reign of Kanishka Ш 
(Góbls Kanishka Ш). On the other hand, the 
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evidence of some other sources, as we have shown 
elsewhere, suggests that during the closing decades 
of the Kushana empire it was not politically divided 
among the Imperial Kushanas themselves and that 
at the time of their submission to the Sasanids 
sometime between c. A. D. 224 or 226 and 242 there 


was only one Kushana empire. In fact, the San- 
kuo chih, the treatise of Al-tabari, the Рати топ 
Hayoc’ by Moses, all of which refer or allude to 
incidents datable to the closing period of the 
Kushana empire, indicate that it remained un- 
divided even at that stage.’ 


NOTES 


und Indien, vol. ПІ, pl. І. 


4 [bid., pl. ХИ, nos. 236-241. 
5 Ibid., pp. 110-111. 
Зее above Section III, n. 3. 


B. М. Mukherjee, The Kushana Genealogy, pp. 87-88. 
в Ibid. 


Journal of the American Oriental Society, 1936, vol. LIV, p. 438. 
В. Góbl, “Die Münzprágung der Kusan, von Vima Kadphises, bis Bahram IV, 
by Е. Altheim and В. Stiehl), pp. 216 and 240 ; В. Gébl, Dokumente zur 


” Finanzeschichte Spantantike (edited 
Geschichte der Iranischen Hunnen in Baktrien 


J. М. Rosenfield, The Dynastic Arts of the Kushans, pl. XI, nos. 217-221. 
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APPENDIX—VI 


GOLD CONTENT OF KUSHANA COINS AND SOME OTHER PROBLEMS 


Gold content of the coins of the Kushanas and 
their immediate successors in some parts of their 
dominions can be studied on the basis of examination 
of their gold coins preserved in different collections. 
The following observations are made on the basis 
of our scrutiny of relevant pieces in various public 
and private cabinets and on that of the information 
on the specific gravity of the coins concerned in the 
Indian Museum, Calcutta, and the British Museum, 
London, supplied respectively by Miss Jaya Goswami 
and Mr. K. A. Howse. So they may be treated as co- 
authors of this appendix. 

Table no. I relates to the majority of gold coins 
of the Kushanas and their successors in the Indian 
Museum and Table no. II deals with some of the 
gold pieces of the later Imperial Kushanas and their 
successors in the British Museum. Both the tables 
contain information on their types, weight, size and 
specific gravity and also on the percentage of gold 
in the metal content and the nature of alignment 
of their dies. 

The average weight of a class of gold coins of Vima 
Kadphises in the Indian Museum is 122.6 grains or 
about 7.970 gms, while recorded weights of a number 
of his coins show points of concentration at 7.9 and 
8 gms. Hence the weight of the gold specie of 
Vima Kadphises, the first Kushana monarch to 
mint gold, may be related to the weight of the 
Roman aurei (122.9 grains) prior to the reformation 
effected by Nero. Such pieces are known to 
scholars as dindra (Roman dinarius aureus). Many 
Kushana gold pieces have double and a large 
number only a quarter of the weight of such dinaras 
(section III, n. 3). 

An analysis of weights recorded in these tables 
indicates that the intended weight of the gold pieces 
of the Kushanas (about 122.9 grains?) remained 
almost the same throughout their rule. However, as 
it has already been recognised by D. W. McDowall,? 


there was a tendency to reduce slowly, but surely, - 
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the percentage of pure gold in Kushàna coins. 

This rate of reduction is so slight in the days of 
the early Imperial Kushanas that it is difficult to 
agree with the view that this evidence divides the 
gold coins bearing the name of Huvishka into two 
groups assignable to two kings of that name? In 
fact, there is no conclusive proof of the rule of two 
Kushana kings called Huvishka.* The tendency of 
decreasing quantity of gold in coins seems to have 
been accentuated in the days of the successors of the 
Kushànas. The reason for this accentuation might 
have been the increasing paucity of gold at the dis- 
posal of the mint-masters and/or rise in the market 
price of gold. Hence the evidence of the percentage 
of gold in the coins of the families of Vasu, Mahi, 
and others, which ruled in the Punjab area after the 
Imperial Kushanas, may be used to serve as a rough 
index to the chronology of rulers of that region and 
period (see above Appendix II). 

Coins of the families of Vasu, Mahi, Shilada, and 
others, bearing “king at altar’ on the obverse and 
“enthroned Ardokhsho” on the reverse, are mainly 
discovered in the northern area of the Punjab region 
of the Indian subcontinent.’ Coins of Kanishka III 
and Vasudeva II, displaying the same types, are 
also reported mainly from the Punjab area. No 
doubt, coins of this variety, minted by the later 
Imperial Kushànas, have been found in some of the 
hoards unearthed in more eastern regions (such as 
Unnao and Jaunpur districts of U.P. and even 
Hooghly district of West Bengal’) and also in some 
far off western areas [like Begram(?), ес. ]. But these 
pieces might have found their way to the localities 
concerned by way of trade and commerce. Such 
coins, if imported in number, through trade, to a 
locality, could have even been imitated there in the 
relevant or even baser metal, particularly if there 
was a dearth of supply of genuine pieces. Thus coin- 
types of Kanishka III and Vasudeva II might have 
been imitated (probably after the end of the 
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Kushána empire) in districts lying far away from 
the Punjab area. At least we know of a fairly large 
number of imitations in copper of the relevant coin- 
types (king at altar: enthroned Ardokhsho) of 
Kanishka III and Vasudeva II, unearthed in the 
vicinity of Kabul and of Begram.? But the evidence 
of the occurrence of isolated Brahmi as well as 
Kharoshthi letters on “the king at altar : enthroned 
Ardokhsho” coins of Kanishka III and Vasudeva II 
should suggest that these were struck much to the east 
of the Kabul area. The Punjab area, which was the 
meeting point of Kharoshthi and Brahmi using zones'? 


and which was also familiar with coin legends in 
Greek characters, was a suitable area for circulation 
of coins bearing Greek, Brahmi and Kharoshthi 
letters. Moreover, the evidence of the provenances 
and the reverse device (enthroned Ardokhsho) of 
gold coins of the families of Vasu, Chhu (=Chhura), 
Mahi, and others,! specie of which came into circu- 
lation almost immediately after the later Imperial 
Kushanas,! should suggest that the primary area for 
circulation of the gold pieces of the latter class of 
rulers, bearing identical reverse type, was in the 
Punjab area of the Indian subcontinent.“ 


NOTES 


‘J. E. Van Lohuizen-de Leeuw, “The Scythian Period" рр. 365f ; The Journal of the Numismatic Society of India, 


1960, vol. XXII, pp. 63f; C. Seltman, Roman Coins 


Fall of the Kushana Empire (in press), р. 55. 
*JNSI, 1960, vol. XXII, p. 65. 


(2nd edition), p. 122 ; B. N. Mukherjee, The Rise and 


35. К. Майу, “The Gold Contents of the Kushana, the Kushána Chiefs and the Sassanian Gold Coins from the 
Indian Museum, Calcutta", JNSI, 1958, vol. ХХ, p. 1621. Dr. Ману» table shows that the percentage of pure 
gold in one piece of Vasudeva (I) is 98.1, while that in a coin bearing the name of Huvishka (his Huvishka Ш?) 
is 93.85. Following Maity’s attempts to postulate the rule of the two kings called Huvishka on the evidence of the 
alleged difference in gold content between the two supposed groups bearing the name Huvishka, one may even 
suggest that the so-called Huvishka II (who struck a coin having 92.6 percent of gold) should be placed after 
Vasudeva I (the percentage of gold in one of whose coins is 98.1) (ibid., pp. 166-167). Dr. Maity himself, 
however, does not intend to date his Huvishka II after Vasudeva I. This shows the fallacy of his hypothesis. 


‘For other arguments against the theory of the rule of a second Huvishka, see B. N. Mukherjee, The Kushana Genea- 


logy, pp. 64. 


з Numismatic Chronicle, 1893, р. 121; J. Marshall, Taxila, vol. И, p. 788. In 1971 a hoard of Shilada and Gada- 
а was е noh Pakistan to London. It included 13 Gadakhara and 107 Shilada pieces (East and 


West, 1975, vol. XXV, p. 147). 


d 1893, p. 116 ; KG, p. 84, pp. 112-113, n. 227 ; Archaeological Survey of India, Annual Reports, 1915-16, 
AIDE А. таа Е Ра Survey of India, Report, vol. XIV, р. 65 ; Indian Archaeology—A Review, 


1953-54, pl. V, c. In this connection see also J. Prinsep, 


Indian Antiquities, vol. I, рр. 230-237, pl. XII, nos. 11-12. 


'Sampupa, Bulletin of Museums and Archaeology in U.P., 1969, no. 4, pp. 27f ; ibid., 1970, nos. 5-6, p. 31; H. H. 
Wilson, Ariana Antiqua, p. 380. For information on discoveries of imitations of Kushana coins in excavations, see 
S. К. "Ray, Stratigraphic Evidence of Coins in Indian Excavations and Some Allied Issues, pp. 27-28. 


SR, Ghrishman, Bégram, р. 86. 
оН. H. Wilson, of. cit, p. 380. 


0 i { the use of Kharoshthi and Brahmi inscriptions on coins belonging to different series but approxi- 
de period, see J. Allan, 4 Catalogue of the Indian Coins in the British Museum, А Catalogue 


of the Coins of Ancient India, pp. CXXXIX and 214. 


п Тһе Greek characters were employed to write Bactrian legends. 


as i ing the names Vasu, Shilada, etc., have been found in Siestan (Afghanistan) (V. A. Smith, Cata- 
ош: сша оа Y Indian Museum, Calcutta, vol I, pp. 87 and 89). However, since the legible legends 


on these pieces are in Brahmi, which script was not 


known in the Siestan area, these coins must be considered to 


z хрогё Seistan from a more eastern area, where Brahmi was popular. So far we know, the gold 
ne о successors of the Imperial Kushanas bearing the “enthroned Ardokhsho” type are found 
M in the Punjab area of the Indian subcontinent, where the use of Brahmi could have been introduced or 
md revived in the closing decades of the Kushana empire (ВЕКЕ, pp. 193 and 230) in the late 2nd or early 


3rd century A.D. 


а as for suggesting that Vasu himself served under Kanishka ПТ and Vasudeva IT and 
Š We а anda ior himself. His group might have continued to rule even after his death 
(aspen 1). The percentage of gold in the gold coins bearing the name of Vasu (and not of Kanishka III or 


Vasudeva II) is favourably comparable with that in 


the gold specie of the last two imperial Kushanas (a number 


of which also bear Vasu’s name). Hence this evidence may date the independent rule of Vasu (and perhaps also 
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of his family) immediately after the period of reign of these Kushana kings. The relevant Vasu coins, bearing 
_ Ardokhsho on the reverse, were minted in the Punjab area (Appendix I). 
Arguments have been listed above for including Bazeshko and the family of Mahi among the immediate successors 


of the Imperial Kushanas in the Punjab area (Appendix II). 


“тһе Brahmi letter chhu, which probably stands for the full name Chhura (Sampupa, Bulletin of Museums and 

Archaeology in U.P., 1969, no. 4, fig. 10 facing p. 30; 1970, nos. 5-6, fig. 4 facing p. 32), occurs to the left of 
the left arm of the royal figure on some gold coins of Kanishka III, bearing Ardokhsho on the reverse (Section III). 
‘On these coins another Brahmi character (thà, or vi, or vai) appears between the feet of the royal figure and 
a third Brahmi letter (ma, ог те, or mi, or va, or ga) can be noticed in the field to the right of the right leg (Section 

ШШ; CCIM, vol. I, р. 88 nos. 7-8). The evidence of the content of gold in these pieces (Table no. I) assigns them: to 
the period of regular circulation of Kanishka IIPs gold coins (Tables I and II), and their reverse type (enthroned 
Ardokhsho) indicates the Punjab region as the main area of their circulation (Appendix П). So Chhu (=Chhura) 
should have begun his rule under the Kushanas in the Punjab region during the days of Kanishka ПТ. Later he 
‘and/or his family continued to strike coins, bearing (a reference to) his name and also the enthroned Ardokhsho 
type (Table no. I and Appendix II). So he and/or his family should have been among the immediate successors 
‘of the Imperial Kushanas in the Punjab area of the Indian subcontinent. 5 


^ We shall publish elsewhere a full discussion on the evidence of the gold content of Kushàna coins. Here our 
discussion is restricted to a bare minimum. 


azratganj. Lucknow 


>, 


E 
4 


69081 “ou У 
698 ‘ou ‘gg d A « -91 
vagurp-Jojien() I 76:96 6781 wo g 1X] 18 6661 “I "o^ JOSS У * | 
5 Y #0'96 2981 шо схст W8 роби УР ou "PHI E = 
+ 1 88 56 66`81 шә 6] ‘W3 IIg'/ y ou "pul Y 
р $ ‘ou (род) B ү 
= с $ 38:66 68:81 шә хор! 618% ‘OL 'd “РМТ woo) OLIN + теще зе ЗШ p 
8 02100 u « zI 
2 $ Y 50:76 1281 wo gxg][ ‘W3 co ‘oL "d "Pul 
= т ‘ou 9 "d ous У Ў 
О VILU Y 10:86 собу шә гохр Sus суз, ‘I o^ ‘WIJD зе ue rou Surpuvis Bury I eqysiueyy И 
= 19081 "ou ‘У 
E 6666 ou 19 "d . А, di 07 
© F tel Рб ба wosTxe ‘ws 100% I lo^ 22055 
c= с ‘ou ‘gg 'd axe э1[33еа-шипэ-зиэрыт, 2 1 
= етеитр-лозлеп О) Y 69:66 +6'81 шо gpxG {ws 6105 ‘Iloa WDD :эщец ш Supp jo Рен 6 
| 8 09081 “ou "v 
| d ecg “ou ss д 
D x I 97'86 61:61 UD бус XLT ‘ws 919'GT ‘19 ‘d “ри 8 
= 66081 ‘ои ‘у 
= © gg "ou ‘19 'а zag 3 . 
= S i 66'56 6611 wo pgx їш8 69691 Т Пол ‘0055 poune-omp :Supp Jo sng L 
о 16916 
= ʻou у ‘g ‘ou T = а 
© vreurp-opqnoq H 966 9561 шо 95х81 ‘ш 0666] “os "d "PHI, 9 
= pros: 
5 uey Jolavay 
о pe ou jo 
LL Коре surgjuoo 
5 ose и mq 
> ‘ysiy oq Аеш 
© uio) snp jo $1805 “OU у 
© зиэзио> р[о8 fI ‘ou ‘zz ‘а unq чим vag a 7 
Ф 5 ab jo о8ејиоолод 68:61 шә gixgr {ws 668'/ ‘I TOA 'WIODS pounve-o^ :3unp jo sng G 
p * с. С с *, 
ё Y SU LG 9881 wo рх ү ‘u3 06 y ou "pu Е v 
© ч у 8616 1681 шо бтхет ‘W 084 g гош "pur @ > 
G ч Y 61716 0061 шо GgIXgI ‘WS 8687 g ou "PHI С 
= т гоц ‘89 'd vals у 
o улеш у $3996 See] шо GIXET {WS 1064 1 do^ ‘ОО peuueomL :3upp jo ind sosrydpeyy титл 'I 
a CEU. 
6 8 n 9 G * £ © T 
"КҮСЕ ү оң эюм) 
О ‘ом (ојештхоладе у "ON NON - 
uoneurmuouo(q озом) эчәзцогу AIACID (adeds ur рипох зоолојој SodA 工 Азцочиау oN 
зиэша8цу pop jo 210246 әд oi рэзизии suro? Sumss] jo эшем 15 
та o3v1u22Jo9q Jo) ezig рис 3489 М 


NM: Ре O S RR ETUR T MM 
WNYSNW NVIGNI IHL МОМА SNIOD G3.LOS'I4S 


I maL 


59 


CC-0. UP State Museum, Hazratganj. Lucknow 


“ 


vugut(q 
(а ‘ou 30N) 
«c 
« 
теше 


(а ‘ou лом) 


се 


ec 
[n 
«c 
ec 


с 


с 


елеш 


eIeUIP-IalIenO 
“ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


теша 
“ 


IEeUIP-IolIenO 


шо @1хХ@] WS 09 6 “ou “play олуга: E Uy 
шә poxg] uS +164 8 ‘ou “рі овуү : © « 人 
шо охот ‘U8 978 L ou “рід ов: * « 6€ 
шо [бхр uS 21941 9 ‘оч “pqg ож: “ « “95 
с ‘ou “// 'd 
шэ TEXT ‘u8 0881 “р "ол ‘120 о: oU de gees 
99081 ‘ou "v 
d 516 “ou 'g9 "d | 
шә [EXC] ws /667 Я лол ‘9955 opeqoeueJN : “ се .98 
wo хет ‘WS [49-1 p ou “рд opeqoeueJ : “ “ е 
g ‘ou '9/ 'd 
wo 2xG] ‘WS 2/61 J пол “120 OUaseeJN : “ се 2 
69081 “ou - 
$ 42/8 ‘ou ‘69 '4 
шә сохр ‘Ws 6661 “I IA “DOSS oysyyopry : “ “ ‘sg 
65/05 ‘оч "v 
£q ‘ou ‘pg 'd 
wo poxg] ‘ws 6508 “I lo^ 'WIOOS oysyyopry : “ “ ze 
шо рахт *ш8 6/g/ с ou “рід oysyyopry : “ « те 
1 ‘ou '9, 4 
uo EXPT ‘W8 18641 І 10л 'WI2O оцефу : sng vyustang 06 
49081 ‘ои "y 
+ 696 ‘ou ‘49 id 
шә рохд fW 1181 І o^ 2255  оЧзчхорлу : зеце зе Зшу “ 62 
шә gxg] :US 99/7 pI ou "pu ic « 82 
шә {XG Ty ‘WS /gg/ £I “ou "pur оллеча лее je Bury « "LZ 
шо Рахој ‘WB 964 ст ou "pu “ « 9% 
ТТ ‘ou ‘Tz 'd 
шо 6X4 SWS 00677 “т лол “WIDI 018110 :1тю је Bury « "cz 
79081 ‘ou ‘У ; 
‘p9g ‘ou ‘69 ‘а (ел1$) очзәсу 
шә ZT XQ ‘ws 9/1 “Т лол “2955 рошле-омј, :1ее je Surg «c + 
wo ET Xp] ‘US 8,81 VOT “ou (a) © « 62 
01 ou 
шә gxg] tu? 9/67 ‘TL "d "pur s “ 22, 
(2^15) 0Ч520 
шә хс 18 926°} 6 ‘OU “ріг pauliv-Inoy :леје је Bury « тё 
шо zxg] us /9/7/ 8 ‘ou “р1д] oegseueN :лее је Surg «c "Oz 
шо pz ХТ *ш8 016, L ‘оц *pigr aueN :леје зе Bury « 61 
шә gxgg] 708 2041 9 ‘ou “р:4] “ « "8r 
с ‘ou ‘oz са 
шә gxgj'*u3$6/, Т TOA ‘WIDI опур :aelIe је Surg I eXusmey "ZT 
G Y £ 5 I 


(pep) WOASMW NVKINI JHL МОЯ SNIOO GQ3.LOS'Id3S 


ЈУ 


СС-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


*igutp-19j1en() 


te 


с 


се 


«с 


ееш 
vJeurp-Jo11en() 


(а ‘ou aN) 


се 


ec 


теша 
езешр-лојгеп о) 
етеш 


(q ‘ou әзом) 
елеш 


ee 


LY LI 


5681 
85781 
0281 


5081 


#/`81 


89`81 


TV'81 
LV8T 
LEST 


90'81 


шә g:[X6: WS 69671 


шә EXP] ‘W3 66 
шо pgxg] "08 6184 
um g'g Xg ‘08 06/11 


шә gxy[ ‘W8 9081 


шо gxg ‘ша cL 


wo 61х61 
uo 61 XPT 
шо poxec] 
шо gx 
шо $1 X6° 
uo хє Т 
шә gxegT 
шо хб] 


Wo Tox eT 


wo gzXgl' 


шә хет 


шә тохст Н 
fus 918'/ 


шә g XET 


GL8'L 


‘w5 egg'/ 
‘wd 0064 


Tes 
#5671 
508 
c06°4 
096'£ 
Yo0'8 
126", 


168", 
LYG'L 


шо gixg] “W3 0461 


шә ZXzZT us cg 


шә хет ‘u3 ccg'9 


#4081 “OU ‘у 
BE "ou “рід 
94081 ‘ош у 
5186 “ou “79 ‘d 
J "^ ‘2255 
с ‘ou “рід 

$ ‘ou "pul 


J ‘ou ‘pg ‘d 

“т лол 'WIOD 
8908] ‘ou "V 
“CLE "ou “рд 
£9081 ‘OU ‘Vv 

© 6/6 ‘ou 

“gg ‘Ч "pig 
59081 “ou "V 
5046 ‘ou “49 "d 
‘Г o^ ‘2955 
05 ‘ои “рд 
61 ou 

“61 'd “РЯ 
gr ‘ou ‘4, 'd 
‘I пол “WIDA 
21081 ‘оц ‘Y 

$ [18 “ou ‘99 'd 
‘I To ‘2255 
L|] ‘ou "pu 


91 ‘ou “р191 


ст ‘ou ©рд] 
p] “ou 

‘g4 "d "pul 
gr "ou “рід 
СТ ou “рз 
ТГ “ou “р: 
or ‘ом ‘LL 4 
‘I лол ‘WIDI 
14081 “OU гу 

© GLE ‘ou “рі 
OLO8T ‘OU 'v 
$ 6/6 "ou ‘cg d 
“Т лол “DOSS 


ec 


ec 
“ 


“ 


(eAIS) 04530 


« 


Ting чил 
рэшле-ом.Т, 


: лее ue леәц Surpurjs Зшу 


088719 


pue oivwoy-opueyg : “ 


onega : “ 

oneuq : “ 

olooioeus : “ 
тшо 


до (oru Jo) ошу :asng 


e 


(ears) 


oysaQ рошле-лпод : “ 


(ears) 


*uso() рошле-омј, : “ 


opumeQ : “ 


ec 


Т esopnst A 


« 


“ 


“ 


“ 


“ 


< 


[3 


6 


S 


t 


owugseueN : “ 
oeuseueN : “ 
(; чи =) om : “ 
omw : “ 
олуу: “ 
Olly :asng 
5 


[4 


(рторд) WOASNIW NVIGNI AHL WOU SNIOO AAJLOYTAS 


"Sh 


тилн “Zh 


61 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


теша 


<< 


< 


(а ‘ou 30N) 


эти 


(а ‘ou 30N) 
leur 


(а ‘ou әзом) 
« 
e1eUIp-J9]1en(j 


ec 


< 


ec 


теша 


Ма и ара ИН ИН МИНУ и нае аки 


6 


I 


eee < = 


8 


80728 


L 


06'91 


8#`81 
50'81 
©0`81 


+1781 


ӮСТ 


6L'9T 


I9°LT 


6811 


ST LI 
6591 


8/1 
59711 


5181 
c£'81 


L0'81 


19'81 
9 


о5лолол OY} 
uo ]oquis родиолд-тпој е 
pue Ипа чим (eag) 04520 
pue эзлэлао əy} uo [oquiás 
орофриги оф рие тте 


ye Bury Surreaq 5000 $ 50102 
т ‘ou ‘pg `4 esepnseA jo spuasay pue $104 SJJ vAepnseA 
шә 9ZXITT uS 108 ‘I Пол ‘ЭО -wás ‘sadA1 о jo uonvjnu Jo озеш] ‘08 
(1eurqep) 
WI jo uonoes sodÁ3-uro2 
ушелојол оф) ш) (aydos Ај14815) sty jo  Jlojejur 
шо ga XGI ‘WE 8667, £808] “OU "V Н че Jo II eA9pns?A '6/ 
wo рухо “WS 6161 9 ou “р:41 * a '8L 
wo рохе 118 6761 y ou pu] $ p "LL 
Я 104$ 
pasuoid-inoj е рие [[nq Чим 
(eag) 04590 _ рошле-омј, 
Z ‘OU :joquIAs грофррири ayy pue 
шо 2Х 21 ‘W3 296 ‘pg `4 “piqy тее ue Iesu 8итрџеј)5 Bury Gi ‘OL 
uo раже WS goL от ‘ou “рд ў "ү “GL 
Joquids родиолд-лпој € 
6 ‘ou рие цпа чим (ears) ousoo 
шо рохе ша Lyr ‘gg `4 “pqg :aeype че 1eou Зшриејѕ Bury II v^9pnsEA "pL 
joquids pasuoid-inoj e pue 
L "ou (IInq зпочим) (eag) 09520 
шә GTX6 ‘wS 50/1 ‘+8 `4 Ср:др : лее ue тои Surpuejs SUY (2) II eepnseA ‘EL 
(пццо jo эшец 
этр ose Зи Аз[азтр) 
шә 1x6 ‘WS 9861 8 ou “рд S ПІ чие `4 
(ел) 
= пццо jo eureu 
оф osje Зишеәд] 
шо 9:5 хс] ‘ws 681 L ou “рдү Е II ече TL 
шо Є@хф@] :US о 9 ‘ou “рід " 5 ‘OL 
oysyyopry pevoiug 
uo [ZX TT :3 296/ с ‘ou “piqy :теИе ue Ieou Surpuejs Suny d 69 
p ou 
wo [@Х$°1 ‘W3 $687 ‘88 'd "pur T Т; `89 
шо gZ Xp I US 64/11 $ ‘ou “рід $ 5 19 
шо poxy* ТРЕЕ б ou “pray я zi "99 
[09045 
pa3uo1d-inoj v рие па Чим 
J ‘ou ‘4g 'd (тл) 04900 рәшге-омү, 
шо 20х51 їш8 6161 ‘I Лол ‘WIDI : теме ue тео Surpueys Surg елите 69 
Под ЧИМ 
GL08] ‘ош "V (249)  ogs»Q рошлелпо 
wo рх] 18 +96 ‘ggg ou ©р:ф] : теме ue reou Surpuejs Sur І eaAaspnseA +9 
9 * 5 [4 I 


(риод) WOUSnW NVIGNI AHL WOwd SNIOO Ge.LOW'I3S 


62 


CC-0. UP State Museum, Hazratganj. Lucknow 


г H = (&)98'TI шо хот ‘WB 619: 
| 
| E in ©0`0/ 1591 wo охот uS gor 
5 FIL 1719 95'51 un gxXgg] ‘ws 1591 
= 
© $5 fu GIL ССТ шо хет ‘ws 8}/'/ 
D 
8 
| Oo у IT 11768 Tre шо 6TX8T ws бри 
Ф 
© с y 
Е $ Y £709 аб шо GIXgIl WB LICL 
KE “ ит 60:9 IO'wI wo хет WS 066 
= fs iu 86'89 671 wo Te XG yy ‘шз 8692 
a “ тт 6:86 50:51 шо ху ‘W3 169°. 
Hd s у 00°89 SUI wo gxp] ws gc 
е; 
[2] 
5 < tu 98:19 Wel wo ху ‘US G8L'L 
| 
c ~ 4 TEGL LOSI W L'IXGI ша сре 
o 
t 5 Y *0'88 LOLI шо GIX*I-*U9 606 
© 
E 5 Y 86:68 тт шо фохит “WB 0967, 
о 
ш. 
5 « 4 86`88 єтїї wo бохт 18 076, 
= г Y cols 6091 шә 66 хс ws 108, 
= a I 58`58 6691 шо TeXol ‘ws 6181 
[20] = у 59:92 9661 шо Texel ‘w3 CIEL 
> < Y *0'88 LO'LI шо gx] *ш8 /09'/ 
a « : f MuR Su M 2 
у v94 gror wo gZXgI ‘W83 66171 
© К ‹ 
Ф $ Y 70:88 LO'LI шо gxg] ‘W3 Z084 
> ft 4 T6'6L 8961 wo g'; xp] ‘WB 1961 
a 
s FIT 8658 GVO шә СХТ WS 866 
£ Y (4)6/766 (;)ствт шо poxc[ *08 668: 
| Y 20°06 ср шо Ge xg Tt ‘ws 916, 
леща у ГАДА LOGE шо ух] ws 886 
6 8 L 9 G 
(ртод) 


90161 “Ou У 
‘g ‘ou “РЯ 
SOIGI "Ou у 
‘g ‘ou “pray 
YOIGI “OU ‘У 
‘у ‘ou Cpu 
£0IGI “OU "v 
‘с ‘ou “ріг pouornpug 
90161 “OU "v 
SA ‘ou 
чс `4 "PII 
IOIGI “Ou v 
т ‘ou ‘95 'd 
‘1 лол 10205 
ОТ “ou "pu 
"ou *pigr 
“Play 
"pul 
9 ‘ou 


68 `4 “РМГ pouoxpug : 


8/08] ‘ои ‘У 
*9gg ‘оц "рат 
LLOBT ‘Ou v 

£ ggg ‘ои ©рд] 
91081 ‘ои ‘у 
*ygg “ou “/9 Са 
‘I лол ‘2255 
‘ou “pqr 
"pur - 
Na 
"pul 
"pug 
“p141 
I "OU 
“piq] pouorpug 


мечом 
© 
= 


лее 3e Surg 


оцѕцҳоріу. pouoiqug 
:Q1ej[pe ue теди Surpueis Зигу 


一 一 


«c © 
< e 


«© “ 


оцецуоргу. 


ousqpiop1y 


теце 3e Surg (zig) wxeus 


се 


(2) пччо 


се [3 


(9с ‘ou 
“II xtpueddy 296) 
Emy = ) ччр 


“ «с 


“ “ 


оц=цҳоріу 
: ее је SUY nA 
(1yeysueysny 


jo 1o[nr uru 


$ ‘оп еріт Цпа Чим eag : зеце зе Bury -eseS) ү трон 78 
с cou “pay « « ss 
у oou 
26 "d “puI « « 8 
б ou "pu s SUIOD SJ] tA9pnsgA. 
jo soyu '18 
+ 6 [4 I 


AüdSnW NVIGNI яні WOU SNIOO GILOATAS 


СС-0. UP State Museum, Hazratganj. Lucknow 


p i 6646 0601 шо SEX HT uS 1161 р чш ҮН ја | "621 
$ їп 96'05 ар шо бохт us 1867, L ou *pigr А S `801 
рле HI 666 GGZ шо сохр “WB +881 9 ‘ош “рід s = “LOL 
(Я “ou әзом) 92914 JƏAJIS 
Я HI vox[srddv GFI шо BIL XT ш8 656 с "ou “pqg » * "eet 
uroo 
теп 1 Paseqap AA бру шә BEX HT ‘WS 68/71 y гоц "pur ü 5 “GCI 
| HI S 9811 шо 55х61 *ш8 cre g ou "pur F 5 ка: 
(105 J9AIIS 
= if TE = vexpsmodde ссср шо BEX HT "ша 9687 с “Ou "pu Е 5 "£cl 
о (q ‘ou aloN) әзәта МИ 399 
2 i f peseqop Азэ^ 00:1 wo gx рт SUS c/6 06 "d “р s: s 1001 
© т ‘ou oysqyop1y eueysny 
(©) езеш у FIGS IL'ZI wo ZX 7] ‘3 сро'8 ‘68 'd Ср:др peuorpug eye је ват тру jo пох) “IZI 
| = (a ‘ou 30N) УТ ‘ou ‘68 'd (; чоо sseiq v) 
c é у С 108 W LTXST ‘U3 Ogee “Т ол ‘WIDI н (; exesed) =репч$ ‘OZI 
e 18087 "ou "y [(em)eueseg] 
= * їп LOI шо 6їхст WS 08571 ‘688 “OU "pur = ерепцѕ ‘611 
o (q ‘ou 210) 08081 ‘ou "v 
a UIOD JI9ATIS £ ggg ‘ou ‘89 `d [(eu)eueseg] 
+ | tu v keau бурр шо gIXgI uS 1854 Т o^ ‘2055 А ерец "811 
E ZI “ou ‘68 '4 . (eyyeueseg 20 
| = У EI 15:86 4061 шо STXTT WS 1091 “ү стол ‘WIDI 5 eureyoed) ере!Ч$ “LTT 
ES 61081 ‘ои ‘у 
© “ 2 * 18€ jou 89 id e “ * 
z i Y 6619 8661 AM GIXpI'u3 yc, “ү Пол “DOSS 911 
[5 ў у 95'66 8T8T шо GIXyT SWS opp z ou “р y “GIT 
ош га 
2 уша Y 10:66 ISI WO gIXgI S 689% Т o^ "ru B (expeug) =регце “PIT 
E < 28081 “Ou ‘у 
=, (а ‘ou aloN) ч £ 066 ‘ou ‘89 ‘а ы (ерелу) _ 
© Y 19:99 96'€1 шо хор *ш8 ggc/ т лол ‘055 vieyyeped “SIT 
© (aurqzD “WI Jo 
o UOIjO9S JULAI (esedog) 
> етеш fn VOL 861 шә DGXZI uS 008 әш ш) GI “ON iy етецуерео) COIT 
a (q ‘ou sloN) ez соц ‘gg 'd 
[5 к I 2989 СОРТ wo Хр] ‘W8 608, т лол "Pu 7 (246) vxeuS “ITT 
N (à eks 
= 3 I $669 Ig] шо gxg] ‘8 cog с ‘ou “py S Jo áes) “ ‘ОМ 
а 3 IT САЗ? її шо Сбт 8 6181 g ‘ou “рід $ (emeses) “ — "60r 
II ‘ou ‘68 '4 
© її $5'19 POH шо бтхүт *ш8 срии — ол ‘125 di (eues) eyeqS '801 
10161 ‘OU "v ousqpop1y 
аЗ ат Y 69'GL GIST шә TZ KET *u 9/77 1 ‘ou *pigp peuoipug iseye qe BUNI (ens) eqS ‘от 
一 一 
6 8 L 9 5 + $ 5 I 


(род) WOASNW NVIGNI THL МОМА SNIOD Q3.LOS' TIS 


CC-0. UP State Museum, Hazratganj. Lucknow 


65 


— — аржддццщли_ЦЙЙЙЙЙЙи___ 8 88—&686&Яй&Я5&ЭБЁД&Й5Я5Б M H————————Ó—— 


T ‹ ВОт AL 4 “ 
Y 97:08 8061 шо goXpp:u3 cgo; от ou "PII 671 
980pI 0u "V 
= Li € Е H Ош “ «€ 
= езеш Y 68:56 $951 шо HEX TT uS 89811 85 "d "pu ‘871 
© (4 ‘оп aloN) +926 OU "v Р 
= y 8611 шо сохт ‘шя 9861 ‘01 ‘сч "pur s н ПРІ 
6966 “OU ү. 
© 4 Y 9016 6601 шо 65х61 ws 6064  *6 OU "pur A 3 a '9r 8 
© К Р оодо à é 5 
c I T'ES 1641 шо goxyp:u3 0684  *9 ош "PHI "Spr 5 
КО ч SII6 ‘оц "v 5 
= I 16`06 Isl шо беху ws $164 {1 ou "pur Я р TFT = 
Ф И Ў : $116 “OU су = 
б ст 18:05 Gro] шо бахрр ws 9964 g ou “PIT ч x `Є+1 Gc 
v с: S 2116 “ou У ЈЕ р o 
E I 11706 вест шо сохт Swe Tie, — ty “OU "PHI i Gal © 
= ү 1116 “ou су & 
езеш I #815 ар шо EXPT ‘шя 91601 — t6 ou "PHI > Я ТУТ I 
S (9 ‘ou aoN) 4 1691 ‘OU ‘У 5 
= I 9601 шо goxyp Swe 6/81 — o ou "PHI » S 091 Е 
5 681. ‘OU "v 5 
= & $y ‘ou '/g 'd Ф 
5 элита %а1 90'15 ар шә бхр ша ype, “ү Пол 1005 У S :68Т 5 
ie wc ‘ou = 
ў: 4 $68 шо сохт 18 cogo ‘16 "d "pu d “BET Ф 
5 . = 
> « ‹ т s : © 
© Y 9601 шо схе us 9681 ‘68 'd "pul у ‘LEI a 
Oo (Я ‘ou 91oN) 
N s ү 606 шэ 95x8T ша 8631 ст “ou “рду d x “OST E 
= К d ESHS ssl шоху ‘W3 8661 $I "ou "PHI = n "ser Е 
о ў и 5106 FOCI шә BEX EST us 6008 ET ‘ou "pu s 4 "ЕТ Q 
Ф ü Y 696+ 6751 шэ goxcT ‘W3 18671 ст “ou “рід i F “EET O 
= 3 I L6'6* TEZI шо ETX ET ‘WS 8561 IT "ou "PHI s 5 "eel o 
D IT L6'0G IEZI шо goxg] ша 6p6'L OI ou "pr т. s TSI 
б : oysyyopry vueysnsy 
руш Y 1805 6551 шо ge XH] s 61871 6 "ou “pqg pouorgug :Telle Ie Bury erepry jo апо) '061 
6 8 L 9 5 у $ Z I 


(pied) Wn3SnW NVIGNI FHL хома SNIOO QLLOGTTUS 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


"(p ^u “Tp Cd aaoge osje aas * 606 "d “үү ол "ug urapjp[9M ѕ.ойоцурм 'ut1S "V 'JN) [219498 ur „шоэз„ ојоџор O) $еәле штејлоо Шш jsE9[ е posn 
од ol ошео АЦепре18 мојом se 592514 saddod pue лэлиз оз роцаде oq ol чпаод рец 220шр шлој oq) лэзуе zey, злеодде зр (056 'IIA) 
»ipuip ‘29 'pipuuip poureu 5ш00 Joddoo pue зәл ‘pjo oj pouod Jaye] e ur polrojori пибирарийРЫ әү, `АрүәлцоәЧ$әл брилир 199405 
pue сатир лолр5 se sadatd 1oddoo рит лэлиз 2500) [јео ol [erinjeu uaaq олец рјпом 3I °50;0шр рјов ou) jo prepuejs 3Чтэм əy} UO $105 
124402 pue лэлИз jo Зшушш ay} ol рәү sdeqiod seuedsns [euaduip əy} jo s1ossooons ay} jo зАер oy} ur 38euIo ,p[o3, jo jueursseqo(q 


'alqel sq) ur рәупоәг uəəq osje элец J Пол ‘055 ur sodaid urej102 Зиподшпи ur soxejsmur 
oq ‘Аменцис әлә роцпоол uəəq олец ү (o^ “DOSS рие ‘I пол ‘1205 ‘I "I^ “WIDD чї рәзишшоз suroo әшо$ jo поппание ш зет 


‘g шшпо2 ur paje2rpur oinSy ay} ol 9 Surppe Aq payeorpur од Аеш (ərp 3519 
əy} jo os) opis 3524 əy} jo uonisod ostwx2o[? олпејол əy) ‘420[5.0 ZI Jo uonisod əy} je pouonejs se (ərp puooos əy} 05 pue) opis риоээѕ 
oq jo xode ay; Surumnsse jo обео uy '8 uum[oo ш фу o) fg шолу Suiguer soinSy ay) jo ouo Ад рэзеэтрит st ‘yooo ср ol зрлемап 
Зицию4 oq ој pournsse ‘(ərp 1514 ou) os рие) opis 1513 эці 03 uonv[o1 ш (отр 19110 əy} јо OS pue) шоо əy} jo opis лофо оф јо иоціѕоа 
DSIMYLXO]D OYJ, Jop e uo сү jo sinSy оф jo uonisod əy} зе pauonrys se (рәшәоиоо sorp əy} JO auo jo os pue) шоо əy} Јо sopis oui 
jo 9uo jo xode oy} Surunsse Aq suonisod 9$1м320[> JANLI OY} эзетрит о} эреш uəəq sey удшоде ue ‘эаАз crew ӘМ Jo wy} о} pred 
jou әотләр әѕләлдо 51 jo xode oui Зшлец шоо е jo 952 uy "preMdn Зицию4 моле ие Aq 8 ишо? ur рэзеэтрит st лошо Yea 0} I9r[pexed 
ве pojenjss ѕәотләр 3s1949J pue эзлэлао зи jo sired 31souraddn oy} Aq Palsa388ns se “шоо e jo Sunurur jo our оф зе ср jo зиэшаце 
sensor у '(4g "d сиру 2npusnunw Dipysny ш «рт ү—иогт uo тиру ‘PANN ^N `A) Sunurur jo ошп əy} je 19430 Ҷотә оу [ојјелед se 
səp Jamo, pue лодап oi) indi o) uoxe) uojjo SEM элео Vey, sjsoS8S8ns 522214 vüeusny jo Joquinu 32948 e uo зпо1взол4ци 25лолол рие 2sJ9AqO 
Jo зиэши8Це лејпдол v *sso[opijoaoN| “Sunurur jo oum oq) зе (sop o^) оф: Зипоэциоо әЗшц e oxi) $әгр ou) Sur[orjuoo 20у juouinujsut 
[еогиецоәш` ќие jo osn 1еп8э1 е ojeorpur zou ѕәор чер jo mo Apaed рипој әле suroo ейецѕпу әшоѕ uo sodA әзләлә1 Əy} jeu) 329j QL 


зәрде əy} ur poysiuiny шоо Yea Jo AIAeI8 оуіоәаѕ uo uoneunojur jo siseq ay} uo рәшшләзәр aq оломоц “Хеш soinSy 
эзелиоэ\ ‘зиопеэтриг [езәиә8 Suas Joy [ио одоц рәјләѕш әле рис ‘эзеиихола4е цопш Алол эле золпау IYL 'eijno[ep) ‘шпәѕпуү цетрит əy} jo 
33[JoUTnJN я за pue IIUUeASOD) тебе ssi Aq Ino родом поод элеч SUIOD əy} JO [еәш оф ш juojuo2-p[oS jo әЗејиәоләа əy} јој soin3g әү, 


(qe: әці ur pojeorpur эле uey əy} јо 5лолоштетр jsoSuo| pur 15231045 oy) 'A1esso29u лэлэцэцм ‘ээиэн ‘(91 'd әлоде 925) Suryuns 
jo әш oy) ye Jounmue Jo мој əy} зәрип Burpeosds шолу пер əy} dois oj Sumpou sem олоцј, -pourejqo oq 07 99419 onn Əy) ло} 9[qissodurr 
1 ореш s1Iojseur-jumut eügusns əy) Aq рэмо[оу uononpoid jo роцзэш Алол əy} jeu) sivadde j[ '05 од o) шоу) jo Це рошем Apuoredde 
51931135 ayy uSnow ‘odeys ur Jemo Апоехо әле Woy} JO әшоѕ 人 Tuo jeu; 5[еәлә1л suro? p[oS vueysny jo зәдшпи oS1e[ e јо попешшехо uy 


sq LON 


(PoD) WOAASOW NVIANI JHL МОМА SNIOO QG3LLOS'I4S 


Ко) 


У 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


E Y 86°26 1681 „66; X „66° ‘18 81051 МУП A j i "e 
(@1-01 'sou) suto? 99143 
asep оф Aq рэзедзти $2943 <- 5э4А3-ито> 
-шоэ jo ѕриә8ә] pue $1049 SI eA3pnseA 
+; У 5156 €081 „56 X ,56 * 28 +811 11/11 A -wás 'sodA) ayy jo suonvimu jo злоземит “ET 
ана у 69:66 POBI  ,68 X ,98 * 29 €'IGT бип A d ^ а 
waoana) Y 6:96 ВТ ,L X Qe tUB 6161 LI/IL A 5 ү UT 
joquiAs рэЗиозА 
-i1nogj 3uo pue пад чим 
(=^15) oussQ :109щА$ vppd 
А 11 I ‘ou 225 58'61 46: X 98°: 18 651 УИ A рири э pue тее зе Zury $ "01 
Toquis 
2 peSuoid-inoj e рие [[nq чим 
У Y G9'G6 POBI — L8 X 68 WB POPEL £1/II A (PAIgG) 94320 : ее зе BUTY ij 6 
5 Y C6'66 6781  ,06 X ,88 * ш8 056 ПА P ч 8 
Toquiás родиола 
пој œ рие  OUsqxopiv 
Y 10'06 LGLY 498 X „68 ш3 occ I/II A Ppouonpug :теие 1 SUA II v^9pnszA 
* Y 88'66 6681  ,68 X ,8 1:9 9061 ИШ Я s i 9 
Joquiás 
po3uoid-inog е pue [[hq чим 
i 4 00'26 0081 „58° X ,8 529 6111 OI/IIL м (249) ouseQ : лее 1° Sury z 
i у 548 6891 „58° X ,8 fB 6051 8/111 3 5 ^ 
» у с0'06 SELL „68 X „8 513 9001 СЛИ Я " К 
s Y TGT6 1£'81 „68 ‘WB 909p ли Я R М 
“pos 
uey} дәлтәц 
wu jo Aoje 
SUIE1UOD osje 
22914 syp mq 
‘4814 aq Аеш 
шоо sip Jo 
pwu оф ш Joquiás paSuoid 
juo1uo2  p[o3 тој т рие  OUsQp[opiv 
SENT | јо e3euo»g 65:61 48 538 @°С@1 Z/III Ч pouongug wye ie Suny III vXusmes ^T 
6 8 L 9 © + с © T 
(Я ‘ON озом) 
(D ‘ом (aveurxoidde) (у ‘ON 210М) 
чотешшопә(@т 210М) 10934009 Куле) (adeys ш ропот эопәјәуәұ sodA J, Ayu10mny том 
зиэшизцу рос) jo 2UIadS aq 0} рәзцәзит 51100 3115$] jo эшем "IS 
та обео2лод jo) олб pue 3989 М 


————————————————————S 


-一 


InaSsn HSLLPHS AHL Мома SNIOO QSLDSTSS 


сан 


67 


СС-0. UP State Museum, Hazratganj. Lucknow 


— ee 


> 


* EIT 689 сет „б 533 ЕТ [942529] + (ерезту) ~ ov 
5 Y 94 89 6981  ,SL X „1 * ш88066'/ - 6/*peo9 ч (epeary) S “T 
x Y СЕТА Cob al X а 118 6411 8/eprp 5 (epearsr) Y OF 
тлри] 11 го, GEHI „88° X „68:38 0081 1/epep S (eseKaq) ®лецерегу :6g 
(19ddo») 
(а ou 230) [ewu oseq jo : 
é у шо е = 588 „ЗІ X „pL *Ш8 68616 15/448 < (ефуедеб) “© 85 
ы р Y /59 89'CI КҮЙ КА оаа сс/еңеч$ ч (ефедеб) © 6 
aS 3 “ €€ 
o » Y 55761 081 „BL X „GL *28 6141 66/91245 (246) "9g 
2 у: Y 69°69 TEPI — BL X,GL + WS 601674 56/4848 Р (es) “  'cg 
ð E Y 8759 6961 „8 X L *ш8 $018 16/ 24245 ~ (HS) ШШШ УС 
© з Y 6699 1661 „8 X £L + ws +008', 9I/exeus = (es) ^" 55 
то 
Е 9 Y ©4769 LSI uhh’ X cL WB FOIL GI/exeus “ (es) “ 158 
= < $ 80°89 STPI ull X p *28 £cl vyI/Uexeus Y (2) (815) “ 118 
g Фф 11 11758 9SU9I 28° X GL {18 9`051 IIVeyeyS {$ (144) “ 05 
B £c I OF GL 60'GI 84° х ,0L *33 6:061 01/21249 e (= *ug) “ (65 
wag а f 7168 1991 „8 X ,6L *28 €'IcI g/exeus £ CEW) “ сва 
= di i ©8`8С EISI „68° X „6/`*48 Q'IcI у/ехеЧ$ ~ (645) 5 uc 
S Gi V 178 LY9I „58 X ,8 * 218 0:001 c/*exeus is (A) © Фе 
Е < $ 588 $691  ,8 X „58 ш8 081, ]/exeus » (e1q) exeqS ‘сс 
o oysyyop1y 
ES Gi V 6€'£8 8991 ,68 X ,GL i28 6'811 ТАЧЕУЕ pouorgug :ле]е je Suy (па) mW жс 
(е) IInq чил (o[ni иви 
= Gs HI 6v v8 9p9I STIX РГ 528 Та "p/zpruioH (Larg) ousoQ : 20е зе Sury -eseS) I zpiuuoH ‘65 
© к Ter 8r I8 6661  ,LL X Gp {68 059'/ TI/nstA Фф 8:26 
© Y 9°66 781 „68° X „+8 :238 OZ SI /nsea ЈЕ ТЕ 
“4 “ +168 19/91 ull’ X „өк £— g/nst A. & * ч 
а f oysyyopiy 
o “ Y 15'16 89:41 „68° X ,8 ‘18 g'IcI g/nseA pououpug :лее је Suy пед “61 
К I SLL 86:61 „801Х,„б171 * 18 6661 иип A d '81 
= “ 1 £L'v6 GEBI „СОТ X „I * 218 1581 оп A 5 Ai “1 
a s Tct v6'68 ФЕТ „pō X ,6 23 OBIT ВИП A 2: = “91 
теша Y (¢)90°46 #8'81 „56' ‘18 ОСТ элп A i os "er 
6 8 L 9 5 + $ z T 


(рој) молари ногама SHI МОЯ SNIOD QILOITAS 


СС-0. UP State Museum, Hazratganj. Lucknow 


(а ‘ou ooN) 
с 


aoald дәл 


Sa.LON 


яч ‘J AQEL 295 
D ‘ЧТ әре, aeg 
Я w'[ [qur 22$ 
У UT 21491, 925 


“ 


= 
О 
© 
= 
© 
[©] 
Ф 
© 
= 
© d 
= (т )рэ$едәр 2 | 1696 $/Р:У 
= E « 
Ф = 64°89 Srl 57PIX 
Q vüegusny 
~ езш] 19'19 80:71 IZPIX ziePIX jo @полу 
D (а) шоо 2 б, 
5 qi y 1addoo v 66:8 HAR < f 8 = 15/148 (eyyeueseg) 
|= (2) шоо зәл А 
c | у "Ts paseqap v — 696 wel X 89 * 66/145 5 (д eueseg) 
E S у Wo AB v 6501 „бр X D 139 ФИ 05/148 И (eyreueseg) “ 
@ 5 Y i: 5101 dp < mp m 81/145 ч (ефзеиеея) — * 
= (podeus үелсу) 5 
5 D Y т" 8701 wl X 9: 61/148 $ {eqezueseg) 
ic UIOD дәл 
(q ‘ou 30N) g əy ош sH 
= + у чет 094 GLOI „GL X 6L 533 УЗИ 6/145 e (eyyeueseg) 
5 * tel 5606 16:51 iC Loe eee 8/:45 А (eyyeueseg) © 
m " Y 0°69 +9751 dub 94 а VG/1us M (espeyg) “ 
o ouUsUXTopIV 
= i Y $0`69 661 „LLU X qp 533 ФИ c/s peuoxpug ле 3e Surg — (expeug)vpeius 
(805 'd ‘Ax Пол ‘646Т “6221205 
E 217715 211 о јридпо 995 
Ф гр 21: f ) 
N (IJI децо ојл ueiueseg 
= оцу Jo зеца jo Ádoo e st шо? 
D $ UO sso1p-peou [2401 ou) (expnureg) 
а 5 II GUS 19ST „б X Lb 538 GOTT т/злечуерео ја этечхере9 
очзчуорлу 
езеш] у 1104 651 „89° *28 G'OZI тт/ерво pauonguq : теце ye Bury (ереиу) E 
6 8 С 9 с + $ 5 
(ртор) үхпяѕпіч HSLLTHS IHL мома SNIOD G3.LOTTHS 


Эт À——— 


69 


СС-0. UP State Museum, Hazratganj. Lucknow 


Digitized Бу Sarayu Foundation Trust, Delhi and eGangotri 


APPENDIX—VII 


FOUNDATIONS OF KUSHANA NUMISMATIC ART 


A 


Coins of the early non-Indian rulers of the 
north-western part of the Indian subcontinent and 
its borderlands can be broadly divided into two 
classes. The first consists of several series of coins 
which were meant for circulation in inter alia 
either or both of these regions, but were not (at 
least initially) minted there. The second class 
includes the pieces which were issued as well as 
circulated in either or both of these territories. The 
vast majority of е coins of both the categories, 
bearing designs and legends, were struck form dies 
with the help of anvils and hammers. 


The negative impression of obverse and reverse 
types could have been engraved, perhaps following 
an original design, on two separate dies of metal 
(or stone) with the help of such instruments as a 
gravers wheel, drills of different shapes and sizes, 
а burin, a hammer and perhaps a compass. А 
positive impression of the device concerned could 
also have been made in specially prepared clay. It 
could be then covered by molten metal, which 
would receive the negative impression of the device 
on its gradually hardened surface.! 


'Thus the standard of production of a coin 
depended not only on the metal used for it, but 
also, to a great extent, on the skill of the person or 
persons responsible for designing and engraving or 
etching the relevant types. As an artist or artists, 
he or they could not have been unaware of the 
activities of his or their compatriots engaged in 
enriching other branches of art. So we may 
profitably endeavour to see how far these coins can 
be called objects of art and how far they reflect 
the trends in contemporary art. 


B 
The Darics and Sigloi, the gold and silver coins 
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of the Achaemenid empire, carried the fully clothed 
effigy of the emperor on the obverse. Though it is 
doubtful whether the Darics were in regular circula- 
tion in the Indian subcontinent, they were probably 
used in its borderlands? The head-dress, the 
treatment of hair, the folds like “quarter-circles” and 
“pipes” on the long garment of Darius I, as shown 
on several Darics and double Darics, are comparable 
with similar features of his sculptural representa- 
tions found at Persepolis? (pl. XVII, no. 1). It 
appears that the die-engravers tried to capture the 
motifs and spirit of contemporary sculpture. 


The relation between sculptures and coins are 
more pronounced in Greek specie. The designs on 
early Greek coins were executed in high relief so 
as to give the die-engravers full opportunity to 
employ the skill required in effecting a sense of 
dimension in sculptured forms: Often the die- 
engravers, like the gem-engravers, copied in detail 
the well-known cult statues.° 


The head of Athena on Attic coins of c. 4th 
century B.C., many of which found their way to 


“the Indian subcontinent (or at least its borderlands) 


through trade and commerce, radiates a soft 
graciousness, which was one of thé chief character- 
istics of the Greek sculpture of that period. “The 
smile playing gently over her parted lips" and "the 
melting gaze of the eyes with their bright and 
joyous expressions" anticipate and also correspond to 
the style of Praxiteles. The physiognomical details 
can be compared with the representations of 
Aphrodite of Knidos (350-330 B.C.) (now in the 
Vatican Museum), Apollo Sauroktonos (350-330 
B.C.) (now in the Vatican Meseum), Aphrodite of 
Arles (350-330 B.C.) (now in the Louvre Museum), 
Artemis from Gabii (350-330 B.C.) (now in the 
Louvre Museum), the originals of all of which are 
attributed to Praxitiles. 


The two coins of Alexander the Great and one 
of Philips III Aridaeus, found at Taxila, show, like 
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coins of similar types, the royal head wearing a 
lion’s skin on the obverse and the enthroned Zeus 
holding an eagle and a sceptre on the reverse.? The 
trunk, head and limbs of Zeus face different 
directions, and thereby impart to the figure a sense 
of movement in true Lysippian style? as suggested 
by such works of Lysippos as Apoxyomenos (325- 
300 B.C.), Herakles Epitrapezios, etc. This inference 
is in keeping with the fact that Lysippos made 
several portraits of Alexander.'' The style of show- 
ing the full figure of Alexander on coins com- 
memorating his battle with Porus'? also betrays the 
Lysippian tendency to show arid and slender figures 
for imparting to them an appearance of greater 
height.'* 


The influence of the same style may be traced 
in similar features in the treatment of different 
figures on the coins of the early Seleucid kings.™ 
The association of Lysippos with the Seleucids is 
indicated by the fact that he made a portrait of 
Seleucus 115 No doubt, the richness of modelling 
and the thick folds of the drappery, as shown on 
these coins, relate them also to the school of 
Pergamon. But then many characteristics of the 
art of Pergamon may be traced to the style 
initiated by Lysippos.'* 


Some of the Seleucid coins have been unearthed 
in the borderlands of the Indian subcontinent.^ 
But none of these or of the above series of coins 
was initially minted in the Indian subcontinent ог 
its borderlands.? ‘There are, however, reasons to 
believe that coins, based on Greek types, were 
struck in the Oxus territories (including Bactria) 
from the days of the Achaemenids and pre- 
Alexandrian age. Moreover, Greek coins might have 
been imitated in Bactria and other parts of the Indian 
borderlands?! These data and the discoveries of 
Greek coins of Alexandrian and pre-Alexandrian 
periods in these territories and of pieces of 
Alexandrian age at Taxila'? suggest that the local 
moneyers were aware of their presence. Such coins 
and also sculptures from such Hellenistic sites as 
Ai Khanum (near the Oxus in Afghanistan), екс.“ 
indicate that local sculptors of Bactria and other 
parts of the Indian borderlands (and perhaps also 
of the north-western part of the Indian subcontient) 
had some opportunity to be familiar with Hellenic 
and Hellenistic styles." 
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The coins of the Bactrian Greeks or Early Indo- 
Greeks assume significance when judged in the 
light of the above observations. Unlike the majority 
of earlier coins, these were minted in and for 
circulation in the north-western part of the Indian 
subcontinent and/or its borderlands (including 
Bactria). These coins bear royal portraits on the 
obverse and representations of various deities on the 
reverse. Typologically they belong to the third 
period of the Greek coinage. Animal types prevailed 
in the first period which ended with the Persian 
wars. The figures of divinities constituted the 
majority of monetary devices in the second period, 
ranging from the Persian Wars to Alexander the 
Great. During the third period, which lasted from 
Alexander to the end of the autonomous issues, the 
variety of types was increased and a bold innova- 
tion was made in introducing life-like portraitures 
on coins.?° 


It is interesting to note that royal portraits began 
to appear on Hellenic or Hellenistic coins regularly 
for the first time in the lands to the east of the 
Aegean Sea, where the peoples were accustomed to 
the rule of individuals with absolute power and 
where a despotic ruler would have liked to make 
his subjects familiar and impressed with the “true 
appearance" of their "lawful" monarch.* Portraits 
had already appeared on coins attributed to despotic 
Satraps like Tissaphernes (in 411 B.G.), Pharnabazus 
(in 410 В.С.) and Orontes (in с. 360 В.С.).28 
These considerations and also the craving for 
realism or naturalism (in modelling, in movement, 
in expression and in the scope of the subjects 
treated), which became the great motive force 
behind the Hellenistic art movement of the 3rd 
century B.C.,2° initiated the series of portraits on 
the coins of the Seleucids and the Bactrian Greeks.®° 


The Seleucid king Antiochus I (293-280 B.C.) 
is shown on his coin with all the pathos of human, 
as opposed to the divine power indicated by the 
heads of Alexander or Seleucus I on coins?! The 
portrait of Antiochus I and those of his successors, 
particularly of Antiochus II and ШТ, must have been 
the immediate source of inspiration for the moneyers 
of the Bactrian Greeks, who introduced portraits on 
the coins of the Bactrian ruler Diodotus 1.32 This is 
clear from a comparative study of three series of 
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coins (if all of them are considered to include 
genuine pieces). The coins belonging to the first 
series bear the head of Antiochus JI on the obverse 
and naked Zeus hurling thunderbolt and the name 
of Antiochus II on the reverse. The pieces attributed 
to the second series display the head of Diodotus I 
on the obverse, but the name of Antiochus II and 
naked Zeus on the reverse. The head and also the 
name of Diodotus I appear on the third series of 
coins.* The busts of old Euthydemus (I), 
Demetrius (I), wearing an elephant’s scalp, and 
Antimachus wearing a kausia and having a “half- 
mocking” smile (pl. XIII, no. 1), are so real in 
appearance that each of them seems to represent 
the king concerned in all faithfulness.** To this 
class of portraits we may assign those on the coins 
of Demetrius II, Euthydemus II, Pantaleon and 
Agathocles. All these portraits, which express 
powerful features and also minute personal details, 
might have been the products of one single school 
of engravers.” Their realism and vigour tempt us 
to believe that these engravers were familiar with 
sculptures of Pergamon. 


The bust of Eucratides (I), which is also 
realistically portrayed, is surrounded by a reel and 
bead or astragalus border, a feature borrowed from 
the coins of Antiochus III or IV or Seleucus ТУ. 
Busts on at least some of the coins of Heliocles, 
Menander (I) and Hermaeus may be taken as 
faithful representations of inter alia their heads." 
Th. Allouche-Le Page, however, thinks that the busts 
on Eucratidean coins indicate, when compared with 
those on the specie of the early Euthydemids, a 
tendency for idealisation, rigid majesty and a taste 
for symbolic ornamentation.?? 

"The reverse devices of these coins bear representa- 
tions of varieties of Greek divinities including 
Herakles, Zeus, Apollo, Nike, Athena, Dioscuri, 
Helios, Poseidon, Demeter, Artemis and Tyche.*° 
Some of these figures attest to great artistic merit 
of the die-engravers. 


The problem of engraving the devices on the 
round format of coins was solved, as in the cases 
of earlier Greek coins, with the help of exergue, 
marginal borders, and borders formed by inscrip- 
tions. Bold and prominent reliefs were employed, 
often on large flans of tetradrachms, to impart 
three dimensional effects to the figures. The busts 
on the obverse as well as the figures on the reverse 
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have clearly formed cheeks, broad smooth foreheads 
and sunken eyes. Deep furrows divide their locks 
of hair and beard. Bare bodies show muscles and 
minute anatomical details. There is a tendency for 
preferring fleshy to skinny types of figures. The 
figures rarely stand in rigid pose. A sense of move- 
ment is indicated either by the position of their 
limbs or by partial torsion of their bodies. The 
drapery is thick and is given a volume independent 
of the figure. The thick, high and sometimes 
agitated ridges of the drapery give to the figure an 
intense colouristic sense of light and shadow.‘? 


It is highly significant that the identical character- 
istics are traceable in the figures in the sculptural 
frieze narrating the fight between gods and giants, 
which decorated the alter of Zeus at Pergamon in 
ancient Mysia (now in Turkey). This frieze, dated 
to the first half of the 2nd century B.C., belonged 
to the Baroque period of the Hellenistic art, which 
was still saturated with Lysippian concepts.'? 

An eminent scholar classified the coins of the 
Indo-Greeks into three classes on the basis of 
differences between the styles of execution. He 
located the coins of class I in the Kabul area, those 
of class II in Gandhàra, and those of class III in 
the Punjab (Sialkot) region (now of Pakistan) ) .43 
But chronological as well as geographical factors 
might have been responsible for the differences. 
Moreover, artists of inferior calibre could have 
been employed for engraving dies, if sculptors of 
superior skill were not available. Again, the great 
majority of silver coins of the rulers who are 
generally included among the early Indo-Greeks 
conform to at least some aesthetic standard. In 
fact, the persistence of the same or similar stylistic 
features on a great number of coins, dies of which 
were obviously prepared with consumate skill, should 
Suggest the existence of a school of engravers of 
dies and gems. There might have been among them 
artists hailing from Hellenistic centres (outside the 
Indo-Greek territory) and also local artists trained 
by the former (with inter alia the help of imported 
objects of art and sculptures found locally at 
Hellenistic sites). Though this school was essentially 
Hellenistic in spirit and style it was receptive 
enough to adopt such non-Hellenistic devices as an 
Indian yakshi in a baggy garment (on coins of 
Agathocles and Pantaleon), a six-arched symbol and 
a tree within railing (on some Copper pieces of 
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Agathocles) and a deity wearing a Phrygian cap 
(on coins of Hermaios and Amyntas), representa- 
tions of Vasudeva and Balarama (on a few coins 
of Agathocles), a serpent-legged giant (yaksha or a 
Naga deity ?) (on coins of Telephus) and Сапеба (2) 
(noticeable in a certain сот-буре).“" In the adop- 
tion of these types one may wish to see the first 
signs of eastern orientation of the numismatic art 
fostered by early Euthydemid and Eucratidian rulers 
of Bactria and India. 

A few of the stylistic features of this school may 
be favourably compared with deeply incised lines 
on the hair, the shape of the smiling face, clearly 
formed cheek and the thick folds of the heavy 
drapery of the figures in some of the sculptures 
(made of stone, gold and terracotta) found in 
Gandhira and datable to the 2nd or Ist century 
B.C. It appears that the engravers, referred to 
above, formed a part of a Hellenistic school of art 
with Bactria or rather some place in Bactria as its 
centre.9 This school probably acted as one of the 
channels through which classical elements percolated 
into Gandhára and territories to its immediate 
west.!* 

Greek and/or Hellenised artists sometimes adopted 
non-Hellenistic motifs and devices as they gradually 
came in contact with such elements in and outside 
Bactria proper and became familiar with local art- 
activities. There are also non-numismatic data to 
show that the local school(s) of Bactria and nearby 
areas, which might have been in existence from 
pre-Hellenic times, came in contact with Hellenistic 
art in the period of Greck гел“ Moreover, several 
objects of art, recovered from territories once 
situated in or near Bactria and datable to c. 2nd 
century B.C., betray not only Hellenistic style but 
like heaviness of form, frontal and 


also local traits ( 
bulging eyes of human 


angular treatment of subject, 
figures, etc.).°° Their evidence suggests the emer- 
gence of a Hellenistic-Bactrian school. 

ation of this Hellenistic-Bactrian 


The area of oper 
ceptive character 


school and its assimilative and ге 
were indeed suitable for transmitting Hellenistic and 
also Bactrian clements to the ateliers of Gandhara, 
with the extension of Greek rule there." 

It is difficult to determine the initial date of the 
activities of the Hellenistic-Bactrian school in the 
field of numismatic art. Since the school concerned 
was always or at least during its early age largely 


rooted in Hellenistic technique, style and tradition, 
there could have been understandable difficulties 
for the Bactrian elements to assert themselves in 
the period of its nascence. Their presence may be 
recognised in infer alia somewhat angular treat- 
ment of reverse devices on a number of otherwise 
well-produced coins of a few early Euthydemid or 
Eucratidian rulers,*"* who are also known to have 
issued numerous coins of great artistic quality 
belonging to a purely Hellenistic school. Hellenistic 
elements were predominant and vitally important in 
the first stage of the Hellenistic-Bactrian phase in 
numismatic art, which largely reflected the willing- 
ness of Hellenistic and/or Hellenised die-cutters to 
absorb certain indigenous traits. 


D 


The vitality of the Hellenistic-Bactrian school (or 
at least its ability to produce excellent dies for 
coins) was to some extent sapped perhaps by the 
political disturbance caused by the nomadic invasions 
of the Indo-Greek kingdom.%* This is suggested by 
indifferent imitations of Greek coin-devices meant 
for circulation in Sogdiana and perhaps also in 
Bactria, and also by stylisation of busts and signs 
of inferrior skill on some later Indo-Greek coins.** 
Intagliated dies with low depth were perhaps used 
in minting several of these pieces and also the 
coins of Scythian, Parthian and Scytho-Parthian 
rulers of the Indian subcontinent. However, the 
school (which stylistically included coins of 
Scytho-Parthian as well as of Indo-Greek rulers 
of India) was certainly not dead. In fact, intro- 
duction of new iconic traits and fusion between 
iconic concepts, which suggest the receptive character 
and vivacity of the school, is indicated by Artemis, 
radiating and having a veil floating around her 
head, Tyche holding a wheel and a lamp or patera, 
a goddess standing between two stars and having 
a crescent above her head, a woman between vines 
and Zeus holding a human figure symbolizing 
thunderbolt appearing on coins of Maues, a lady 
with a lamp and palm, 2 female figure between 
vines, and Amba-Tyche on coins of Azes (I or 11), 
deities (Dioscuri ?) wearing Phrygian caps on coins 
Azilises, and Poseidon-Siva on coins of Gondopha- 
res 125 Animals as independent devices began to 
appear more frequently on Scytho-Parthian соба,“ 
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probably (to some extent) under the influence of local 
moneyers (who had earlier used such coin-types),** 
and non-Hellenic coin-devices. The nomadic art of 
Central Asia, with which the group of (Scythian) 
Sakas (of North-Western India) hailing from the 
Sai country or the region around the Lake Issyk-köl’s 
should have been familiar, had great liking for 
animal motifs? Again, though the old deities also 
continued to appear on Scytho-Parthian coins of 
the Ist century B.C. and early Ist century A.D., 
some changes in style of execution may be noticed. 
Eyes of the deities on some of the coins of Maues 
are wide open, sometimes bulging. The hair is 
indicated by button-like motifs.® The draperies on 
several coins of Azes I or II bear folds consisting of 
straight lines and quarter-circles.°* These аге 
delineated in the same manner in the sculptures 
from Palmyra and in a toilet tray found at a rather 


early stratum (V) at Sirkap (Taxila).9 The bulg-' 


ing eyes, an Iranian (Parthian as well as Bactrian) 
feature, which can be noticed on some Scytho- 
Parthian coins," also appear in a sculpture unearthed 
at а Scytho-Parthian stratum (IT) at Sirkap.%s 
Certain coins of Azilises betray frontal treatment of 
objects"—a Parthian (as well as Bactrian) character- 
istic." А similar trait is noticed in sculptures from 
Palmyra and the Sirkap toilet tray referred to 
above (pl. XIII, nos. 10 and 12). 


The art of portraying busts, which had fallen 
into disuse during the periods of Maues and the 
groups of Vonones and Azes Т, was revived by the 
moneyers of Orthagnes, Gondophares I and their 
Successors. But the style of executing them was no 
longer Hellenic or Hellenistic. They closely followed 
—in the treatment of hair, fillet and drapery—the 
busts on the Imperial Parthian coins (pl. XIII, 
nos. 8 and 9). 


It appears that the Hellenistic-Bactrian school (as 
reflected in the coinages of Bactria, other Indian 
borderlands and North-Western India from the age 
of Greek hegemony) underwent some qualitative 
changes during the age of Scytho-Parthian domina- 
tion. The Hellenistic-Bactrian art, with its ateliers not 
only in Bactria but also (under the initial care of 
immigrant artists) in the eastern areas of Afghanistan 
and extreme north-western Parts of the Indian sub- 
continent, or at least the art of the Coinage of 
these regions became Hellenistic-Trano-Bactrian or 
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Hellenistic-Partho-Bactrian in character. This art 
played some part in injecting Iranian (including 
Parthian and Bactrian) elements in Gandhara art, 


As indicated above, the use of animal devices on 
coins of the Scytho-Parthians in North-Western India 
and thereabouts indicates that the art of their 
coinage also came under inter alia the local influence 
in the north-western part of the Indian sub- 
continent, where animals appeared on pre-Greek 
coins. Plastic modeling of Indian art probably 
influenced the flexible pose of Amba-Tyche on 
coins of Azes.® Local Indian influence in Scytho- 
Parthian coinage reached its appex with the appear- 
ance of Gaja-Lakshmi on a class of coins of Azilises 
(pl. XIII, no. 6).7° The heavy breasts and hips of 
the goddess and her general appearance closely 
resemble those of the lady on a votive tablet of the 
time of бодаза (first quarter of the Ist century A.D.) 
found in the Mathura region (pl. XX, no. 4) 
This coin-type of Azilises, which has already been 
attributed to the Mathura mint? cannot be strictly 
considered as a product of the school referred to 
above. This should be associated with or should 
be considered to bear affinity to the Mathura school 
of art. Hence, even though the vast majority of 
Scytho-Parthian coinage may be attributed to the 
Hellenistic-Bactrian school or rather Hellenistic-Irano 
(or Partho)-Bactrian idiom, some of them may have 
been the products of or at least might have stylistic 
relations with local schools of Northern India, Such 


coins reflected the trends in contemporary sculptural 
art, 


But even such an Indian school as that of 
Mathura received western traits probably through 
inter alia the Bactrian ateliers, We may refer to the 
peculiar treatment of the drapery of a female figure 
in frieze from Hekateion at Lagina (Caria) (now in 
Turkey), dated to the late 2nd-early 1st century 
B.C. Part of her drapery falls in loose folds round 
the shoulders and arms and stands on either side of 
the hips.*? Identical treatment of drapery can be 
noticed on certain coins of Maues and Azes I, in 
a sculpture from a Scytho-Parthian stratum (II) at 
Sirkap** and also in several sculptural panels found 
at or near Mathura 76 As the Lagina frieze is the 
oldest among the objects showing this Stylistic trait, 


it might have reached Mathura from West Asia 
via Bactria and Gandhāra, 
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А study of the stratified edivence from different 
sites of Gandhara (including Taxila) and contiguous 
territories suggests that from a stage of indigenous 
and Indian dominance the art activities of the 
Gandhara region and contiguous areas in Indian 
borderlands entered a complex made up first of two 
styles, Indian and Hellenistic, and then (basically) 
of three styles, Indian, Hellenistic and Iranian 
(including Bactrian and Parthian ?). These styles 
existed pari passu.* The Greek workmanship might 
have been introduced т Сапдћага in the period of 
Alexander or rather in the days of Bactro-Greek 
domination over the north-western part of the Indian 
subcontinent as well as Bactria, Arachosia and the 
land of the Paropanisadai. The Hellenistic school 
of Bactria might have played some part in the 
dissemination of Hellenistic elements in Gandhara. 
Examples of Hellenistic art have indeed been found 
at the Greek stratum of Sirkap and of Shaikhan 
Dheri.*® Similarly, the Hellenistic-Bactrian school 
might have served as one of the channels for the 
percolation of Iranian (Bactrian) as well as 
Hellenistic elements in Gandhàra.? The presence or 
influence of the products of Hellenistic-Bactrian 
school in Greek Gandhàra is perhaps indicated by 
the rigid and angular treatment of human and 
animal figures on an embossed earthen vase done in 
imitation of Hellenistic moulded ware. It was found 
at a Greek level at Sirkap.5? 


Evidence from Taxila indicates that Greek art 
reached a stage of decline during the carly Saka 
occupation. No doubt, the art and architecture of 
the area were to a large extent Greek or Hellenistic 
in conception ; but the style of execution had become 
clumsy and mechanical?! The Зака period might 
have also laid stress on some exotic art-motifs. The 
Saka nomads, hailing from the Saka (Sai) country 
around the Lake Issky-kél агеа,*° should have been 
familiar with the “animal-style” of nomadic агі. 
Their liking for animal motifs are suggested: by the 
vigorous and exotic animal figures on certam trays 
unearthed at an early Saka level at Sirkap** (Taxila) 
and also perhaps by the prominence of animal- 
devices on the coins of Maues, who might have 
belonged to the group of “northern” баКаз.3° It is 
interesting to note that though Maues followed the 
metrology, fabric and several of the devices (includ- 


ing a few animal figures) of the coins of the earlier 
Indo-Greek rulers, royal bust, a prominent feature 
of Indo-Greek specie, is conspicuous by its absence 
from the coinage of Maues. 


The art and iconography of the coins of Maues, 
though deeply rooted in Hellenistic tradition, thus 
show also non-Hellenistic features (see also above). 
These were only natural in an area where continued 
presence of diverse styles, would show а tendency 
towards inter-mixing, if not synthesis, It has been 
claimed that some toilet trays unearthed at Sirkap IV, 
dated to the early Saka period, betray a mixing of 
three styles—Indian (indigenous), Iranian (Bactrian) 
and Hellenistic.5* 


Hellenistic traits are manifest in numerous items 
of stone, terracotta, metal, gold and silver jewellery, 
silver and bronze vessels, engraved gems and seals 
and stucco sculptures (of an apsidal temple), 
unearthed at the Scytho-Parthian strata (III and II) 
at Sirkap (Таха). Several of these objects, 
particularly many of the smaller ones, may have 
been even imported from the "west", but others 
(including stucco sculptures dealing with Buddhist 
themes) must have been made locally? These, in 
addition to the (continued ?) Greek influence in 
architecture of Taxila? may suggest (“тепемеа”?) 
contact of Gandhara with the “west”. Such contacts 
might have been facilitated during the period (from 
about the middle of the 1st century B.C. to that of 
Ist century A.D.) of the rule of the groups of Azes I 
and Gondophares I, both of whom might have 
hailed from the direction of the Parthian empire; 
masters of which were known for their love for 
Hellenic culture? In fact, Parthian (Iranian) 
elements (like staring eyes, frontal treatment of 
figures, etc., which are also known to have been 
shared by other art styles at different stages of their 
evolution) may be discerned in sculptures (of the 
region and period in question) betraying also 
Hellenistic influence? Again, objects of inter alia 
Parthian affiliation (like torques, goblets of peculiar 
shape [?], etc.) have been found at the Scytho- 
Parthian strata at Sirkap.* It is interesting to note 
that the art of the Parthian empire itself was 
Graeco-Iranian (or rather Hellenistic-Iranian) in 
character?5 Thus Hellenistic influence, which had 
earlier reached Gandhara, through inter alia the 
Hellenistic school of Bactria and the Hellenistic- 
Bactrian school, could have been re-inforced during 
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the rule of the Scytho-Parthians hailing probably from 
the direction of the Parthian empire?" We have 
some evidence of even import of artists into North- 
Western India from West Asia. Traders, among 
others, might have been instrumental in importing 
them. India's trade with the west, which gathered 
momentum especially with the establishment of the 
Roman empire in the second half of the Ist century 
B.C. might have indeed been another factor 
responsible for the presence of not only Hellenistic 
but also certain objects of Graeco-Roman types 
(from inter alia Egypt?) in СапаБага.” On the 
eastern front, the extension of the hegemony of the 
Scytho-Parthian rulers of Gandhara to the region of 
Mathura (a great centre of Indian art and culture), 
during the days of Azilises,°® should have removed 
political barriers against the inflow into contemporary 
Gandhara of ideas, art forms and styles from the 
interior area of the subcontinent. 


These developments were likely to foster the 
tendency for inter-mixing of art-styles, or forms, 
especially if it had already been witnessed in the 
art movement in Gandhàra and contiguous territories 
in the preceeding period. Various factors like (a) the 
presence of art objects of various origins in the 
areas in question, (b) the knowledge of Parthian 
art, which was itself hybrid or synthetic in character, 
and (c) the political unity with an area belonging 
to a distinct school of art should have encouraged 
forces favouring such inter-mixing or even synthesis 
of known art-styles. Mingling of Greek and Indian 


motifs can be noticed in the buildings of the (late) ' 


Scytho-Parthian age at Sirkap (Taxila).1°° Various 
objects of art datable to the period betrays inter- 
action or even tendencies towards a synthesis of 
various styles?! For examples, we can refer to 
certain pieces found at the upper-most of the levels 
of Scytho-Parthian occupation (stratum II) at 
Sirkap (Taxila). A stone Statuette, representing 
enthroned Demeter (or Tyche, or Fortuna, or Bona 
Dea), has a Hellenistic treatment of heavy 
drapery with deep folds, polos on head, wreath-like 
treatment of hair (betraying Parthian influence ?) 
and staring eyes (indicating Tranian-Parthian or 
Bactrian-influence)."? The Indian element is pro- 
nounced in a few of the ornaments (including a 
hip-girdle) worn by a female figure in the round 
(made. of stone) standing to front and holding а 
lotus in her half-raised right hand. Her body is 
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covered with a sari (?) (an Indian garment) worn 
in Hellenistic fashion. Her roundish or oval-shaped 
face has wide staring eyes—an Iranian character- 
istic.!?? Not only wreath-like treatment of hair and 
staring eyes in oval face, but also sensuousness and 
plasticity of modelling can be noticed in a female 
figure in bronze, standing in a Чофћапћва pose on 
a lotus, with right hand akimbo and the half-raised 
left hand holding a lotus (or a part of дгарегу) 1" 
The flexible pose and posture of this figure can 
very well be compared with Amba-Tyche on lotus 
on some coins bearing the name .1zes.!?? 

Four debased silver coins of Azes II (king on 
horse-back : city-goddess) were found by the side 
of an inscribed stone vase in the relic chamber of 
stüpa no. 2 at Bimaran near Jalalabad% ‘The 
evidence of the coins should date the deposition of 
the vase in the relic chamber after the beginning 
of the independent rule of Azes II. On the other 
hand, palaeographic features of the Jharsohthi 
inscription on the vase should place it much earlier 
than the date of the ‘Takht-i-Bahi record of 
Guduvhara (Gondophares I) of the year 103 
(= A.D. 45-46) and perhaps near the date of 
the Mathura lion capital inscriptions engraved 
during the period of Mahakshatrapaship of Rajula.?7 
Rajula probably served under Azilises, who during 
the later period of his reign was a senior co-ruler 
of Azes II, whose independent rule was followed by 
that of Gondophares I (A.D. 20/21—45/46) in 
North-Western India and nearby areas.108 Hence 
the cumulative evidence of the coins and inscription 
should assign the casket to the period of Azes II, 
while the numismatic datum alone does not allow us 
to place it before the beginning of his independent 
rule. And since Azes II ruled from about the clos- 
ing decade of the 1st century B.C. to sometime of 
the first quarter of the 1st century A.D., the vase 
concerned should have been deposited in that period. 


The vase yielded a casket of pure gold and 
several other minor objects. The casket was 
obviously prepared for the purpose of depositing it 
in the relic chamber and so was coeval with the 
vase, its container. This means that the casket, 
like the vase, should be dated to the closing decade 


of the Ist century В.С. or to the first quarter of the 
Ist century A.D. 


; The exterior of the casket is embellished (follow- 
ing the repoussé technique ?) “with eight figures, in 
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separate compartments, composed by" a series of 
square pillers (with terraced base and top and 
rectangular shaped incision on the front side) 
"supporting finely turned arches, the spaces between 
which are filled by eagles hovering with extended 
wings". The circumference of the casket at top as 
well as at bottom 1s adorned with a line of rubies 
(inlaid) and square rosettes, figuring alternatively." 


The figures can be divided into two sets, one 
being the repetition of the other and each consist- 
ing of four figures. One of them certainly represents 
Gautama standing to front with his half-raised 
right hand held in abAaya-mudra."* His hair, 
bound in a top-knot, is indicated by incised lines. 
His oval-shaped face has staring eyes, indicating an 
Iranian (Bactrian or Parthian) influence."? Hellen- 
istic influence is discernible in the deep folds of his 
heavy garment"! even though one may wish to 
compare the style of wearing it with that of the 
garment covering several figures of early Roman 
Imperial art,"? which, however, itself had a great 
Hellenistic heritage." However, the probability of 
Roman impact is lessened if we compare the Bimaran 
Buddha in loose robe with Zeus in a similar garment 
on coins of Azes 1I. "This figure of Zeus is Hellenistic- 
Iranian or Hellenistic-Partho-Bactrian in appear- 
ance.'* Again, Hellenistic impact can be traced in 
the treatment of the draperies (leaving the upper 
right portion of the body bare and having the back 
and also the front part of the upper left portion 
covered with the garment scaling the left shoulder 
from behind) of the two figures (Brahma and 
Sakra?) flanking and looking to the Buddha.'' 
While the figure of Sakra wears a turban, that of 
Brahma has matted hair, the curles of which look 
like buttons (as in later day Bactrian and Gandhara 
art).!? The fourth figure is that of a devotee, 
standing to front in a dvibhanga pose (?) and 
having folded hands (an Indian gesture).^ His 
hair, indicated by deep incisions, ends up in a top- 
knot. His oval shaped smiling face has staring eyes. 


While the arch motifs appearing on the casket 
are comparable with Indian arches originating even 
in earlier age,?! similar representations of pillars 
and pilasters can be noticed in later day Bactrian 
and Ghandhara art.?? Eagle is known to have 
adorned Bactrian architecture"? The rubies inset 
on the body of the casket probably came from the 
mine of Badakhshan in Bactria. The art of encrust- 


ing objects with gems itself was of eastern origin." 

It appears that though the theme treated on the 
casket, viz., adoration of the Buddha, is certainly 
Indian, the figures and motifs on the casket betray 
a mixture of different art styles and features—Indian, 
Hellenistic and Iranian (Bactrian and Parthian) 
and perhaps also Roman. The figures, representing 
an Indian theme, are, on the whole, flexible in their 
appearance, even though the right leg of Sakra is 
somewhat rigidly portrayed. 


This casket and also some of the art objects datable 
to the late Scytho-Parthian age betray artists’ 
attempts to make a synthesis of art styles—Indian, 
Hellenistic and Iranian (Bactrian and Parthian) 
(and, in certain cases, also Roman). The degree 
of influence from different quarters perhaps varies 
from object to object, and these objects do not yet 
show an homogenous art style. But if we bear in 
mind the chief characteristic feature of the so-called 
Buddhist art of Gandhára—treating Indian themes 
in a style under strong influence from the West 
—we cannot help recognising the beginning of that 
art in the late Scytho-Parthian period.'^* 


Similar trends of  inter-action of styles аге 
indicated by the coinage of the Scytho-Parthian 
period. As shown above, they bear some affinities 
to the traits of sculptural art of different parts of 
the Scytho-Parthian kingdom. 


Ју 


As the (Scythian) Sakas and Scytho-Parthians 
were responsible for the end of the Greek rule in 
the north-western part of the Indian subcontinent, 
so the nomadic peoples like the Tokharoi (Yüeh- 
chih), Asianoi, Pasianoi and Sakarauloi had been 
instrumental in extinguishing Greek hegemony in 
Bactria?" Bactria was invaded by these nomadic 
peoples by 130-29 B.C.'5 Eastern Bactria probably 
passed under the Thokharians, while the other 
nomadic tribes occupied Western Bactria.?? The 
latter region was shortly afterwards annexed to the 
Parthian Empire." The land of the Paropanisadai 
(to the south-east of the Hindu-Kush and includ- 
ing the Kabul area) or at least the upper Kabul 
valley came under the influence of the Imperial 
Parthians perhaps by sometime in the first half of 
Ist century B.C.'** 

Indifferent and crude imitations of Greek coin- 
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devices (including those of the Seleucids and 
Bactrian Greeks) by these nomads (including the 
Tokharians)*** indicate, as pointed out above, а 
deterioration at least in the artistic skill of produc- 
ing excellent coin-dies. This situation was, however, 
rectified (at least to a large extent) with the 
emergence of the powerful kingdom of the Kushanas 
in Bactria during the days of Miaos. He seems 
to have been the earliest independent king of the 
Kushana family, which had formed a branch of the 
Yiiehchih.%4 He, as noted above, minted coins for 
Bactria [and (or including) Transoxiana], where coins 
of early Bactrian Greeks, Seleucids and others had 
been imitated. His silver tetradrachms (royal bust 
within reel and bead border: king on horse back 
being crowned with a wreath by Nike flying from 
behind) and obols (royal bust within a border of 
dots: a man, wearing a short tunic and trousers, 
standing right with hands half-raised) were struck 
on the Attic weight-standard." The reverse device 
of his tetradrachms, which is very realistically and 
powerfully executed on at least some of them, 
reflects Hellenistic composition. Similarly, the idea 
of displaying a royal bust within a border of reels 
and beads might have dawned on the minds of the 
mint-masters of Miaos through their acquaintance 
with earlier Greek coinage of the area.la7 But, as 
it has been pointed out above, the physiognomical 
details (including the forehead receding backward) 
and the treatment of the hair and hair-band of 
Miaos, as shown on his tetradrachms (pl. XV, no. 1) 
and perhaps also on his obols, are comparable with 
similar features in certain sculptures from Khalchayan 
(South Uzbekistan, USSR) (pl. XV, nos. 2-3) 138 


"The sculptural art, as found in the ruins of a 
palace (?) at Khalchayan, is a mixture of Hellenistic 
and local traits. Local influences can be traced 
even in the representations of Hellenic deities like 
Athene and Nike. Hellenistic impact can also be 
noticed in the architecture of Khalchayan.1:9 


The themes of the sculptures decorating the wall 
of the palace (?) include representations of a king, 
his queen and members of his entourage (?), 
relatives of the royal family (?) and a cavalcade 
of horsemen. In the friezes we can notice little 
boys bearing garlands, satyres, busts of maidens, 
bearers of musical instruments, and others,1€ Apart 
from secular themes, which dominate Khalchayan 
sculpture, there is also evidence of creating icons 
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of deities like Athene, Nike and Mithra. 

The sculptures on the wall are set in such a 
way or shown in such poses as to impart to them 
a sense of. movement'*—a Hellenistic motive in 
sculptural art. Indirect influence (?) of.the school 
of Pergamon can Бе traced in some traits of 
sculptural activities at Khalchayan."? On the other 
hand, perhaps local influence can be discerned in 
the big staring eyes in oval-shaped faces with little 
mouths. The heads of royal effigies, with receed- 
ing foreheads, betray an ethnological characteristic, 
Individualistic features can also be noticed in these 
sculptures. 

The ethnic features betrayed by the heads of these 
representations of members of the royal family in 
question are so greatly akin to those indicated by 
the physiognomy of Miaos, as portrayed оп his 
coins, that it may be suggested, as it has already 
been done,""* that the principal personages represent- 
ed in the above sculptures belonged the group of 
Miaos. This hypothesis and the fact that themes 
of Khalchayan art are mostly secular may 
tempt us to agree with the view that the purpose 
of decorating the wall of the principal room of the 
palace was to glorify the royal family of Miaos.!* 
We do not know whether the room was used as a 
Sort of dynastic sanctuary displaying royal images. 
But we may justifiably see in the Khalchayan art 
the earliest evidence from the Kushana kingdom of 
the use of art as one of the means of propaganda. 


The reverse devices of the tetradrachms of Miaos 
also may allude to some victory of the king, since 
he is shown as being crowned by Nike (the goddess 
of victory). The use of coinage for the purpose of 
propaganda had already been known in Bactria 
from the days of Greek rule.148 

The art of Khalchayan thus betrays the continuity 
of Hellenistic-Bactrian art with the pronounced 
accent on the local elements. The main phase of 
art of Khalchayan has been placed before the 
period or periods of art activities at Airtam, Termez 
and Surkh-Kota].!1 

A comparative study of capitals of pillars or 
pilasters found at Ai Khanum (of the days of 
Hellenic or Hellenistic kings), Saksanohur (in 
South Tajikistan) and Munchak-tepe (in the valley 
of the river Kafirnigan), and at several sites of the 
Kushana age like Termez, Airtam, Hatyn-Rabat, 
(all in the Termez area to the north of Oxus), 
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Shahrinau (in the Hissar valley), Surkh-Kotal and 
Sham ОаРа (in Baghlan to the south of the Oxus) 
may suggest the continuity in the Кизћапа period 
of the tendency for mixing different art styles in 
the art of Bactria.? It has been claimed that such a 
study betray relations with various art traditions— 
of Hellenic (or Hellenistic), Achaemenian (?) Indian, 
Scythian and “Mediterranean” origin"! Тһе 
Mediterranean feature was perhaps introduced as 
a result of Bactria’s contact with the Roman world. 


G 


The Bactrian art, like the art of Gandhàra and 
nearby territories to its west, was exposed to outside 
influences and was a witness to inter-action of art 
styles. As elements of Graeco-Roman or Roman art 
imported into Gandhara during the late 
Scytho-Parthian period (by about the first quarter 
of the Ist century A.D.), so also similar elements 
might have reached Bactria by about the same time, 
ic. during the first phase of Kushana rule in that 
territory. 


were 


Roman elements are not overwhelmingly present 
in the majority of locally produced objects of art 
found at the early levels of Kushàna occupation in 
Gandhàra and nearby areas. The general tendency 
scems to have been to achieve a synthesis of 
different art styles, as in the late Scytho-Parthian 
period, which was partly coeval with the first 
phase of Киѕһапа rule in the subcontinent. The 
evidence from Shaikhan Dheri ИТ, which represents 
the earliest period of Kushana rule in that area, 
betrays continuity of inter alia Hellenistic features 
already discernible in art of the Scytho-Parthian 
period (stratum ІУ) 2° At Taxila (Sirkap I) the 
process of synthesis is more discernible. "The copper 
figurine of a lady stands in almost the same posture 
as in the case of the female figure on lotus found 
at a late Scytho-Parthian stratum at Sirkap (see 
above). She may be described as standing in a 
dvibhanga pose, though such a pose may also betray 
impact of a classical tpye. Her ornaments are 
Indian. She has a wreath-like treatment of hair, 
while her oval-shaped face has staring eyes.’ 
Similarly, Indian, Iranian (Bactrian and Parthian) 
and Hellenistic elements seem to have been merged 
in several other objects found at Sirkap I (like a 
winged male figure on a bracket, a nude male, 


figures on a few toilet trays, ес.).15* Though the 
degree of influence from different art styles varies 
often from object to object and/or from locality to 
locality (?), as in the late Scytho-Parthian period,1% 
the evidence of the sculptural activities of the early 
Kushana age in the north-western section of the 
Indian subcontinent indicates, as do several items 
of the late Scytho-Parthian age, the first stage or 
stages of an art style under the strong influence 
from the “west”. 

As in sculptural art, so also in numismatic art the 
Indian issues of Kujula Kadphises, the first Kushana 
monarch of the north-western part of the sub- 
continent, reflects, more or less, the traditions (Hellen- 
istic-Irano-Bactrian or rather Hiellenistic-Partho- 
Bactrian and Indian) of the late Scytho-Parthian 
period (see above Section II). Hellenistic-Irano- 
Bactrian (or rather Hellenistic-Bactrian) tradition 
may Бе detected in the rather crudely executed 
helmeted bust with staring (or bulging) eyes on 
one side and caps and palms of the Dioscuri on 
the other of a class of coins of Kujula Kadphises 
attributable to the Oxus territories.%* Мо doubt, 
these pieces and also his “bust: Pallas" coins, 
assignable to Bactria,^* are crude copies of imita- 
tions of original Hellenic or Hellenistic types (see 
above Section II) and so cannot be associated with 
any school of creative art. Nevertheless, the devices 
are of Hellenic or Hellenistic origin and in the 
crude copies of these devices we may discern some 
influence of Bactrian art. 


Copies of a bust of the Roman emperor 
Augustus (or Tiberius) seem to follow, as noted 
above, the prototype on a variety of Roman coins 
made available to the Kushana moneyers through 
trade and commerce (see above Section II). The 
coins concerned, attributable to the Taxila area, 
offer numismatic confirmation of the introduction of 
Roman devices and elements in Gandhara by the 
period of Kujula, which followed that of the later 
Scytho-Parthians in that area, but which, if taken 
as а whole, was, more or less, coeval with the late 
Scytho-Parthian age. Thus Roman elements began 
to be introduced in Gandhara through channels 
of trade from about the periods of the late Scytho- 
Parthian and early Kushanas. But these were not 
yet prominent elements in Gandhara art. 


The gradual transformation of the small Kushana 
kingdom of Bactria into an empire during the days 
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Kujula and his son and successor V'ima!? created 
a new socio-economic and religious situation as well 
as an unprecedented political condition in the 
Orient. By sometime of the reign of V'ima 
Kadphises the empire stretched from Transoxiana 
and borders of the Parthian empire (up to a locality 
to the immediate east of Mu-lu or Merv, now 
included in Turkmenistan, USSR) to at least 
Mathura in the east and Shen-tu or the lower 
Indus country in the south-east. Bactria, Arachosia, 
Paroponisadai, major parts of North-Western India, 
the lower Indus area, a part of the territory now 
in Western U.P., etc., became included within this 
empire.!^ 

Establishment of a central authority over such a 
large territory spanning Central Asia and interior 
regions of Northern India accorded to the peoples 
the opportunity for moving with at least a degree 
of freedom not available in the immediate past. 
Moreover, traders now had a vast internal market 
to sell their products. The trading activities were 
further boosted by the Kushana rulers interest to 
make profit from trade—external as well as internal. 
We have evidence to suggest that one of the main 
reasons from the advent of the Imperial Kushanas 
in the lower Indus area was to gain control of 
India's maritime trade with the Roman Orient.'** 
It is well-known that the trade (especially maritime 
trade) of the Roman empire with the east, 
particularity with India, increased from the days of 
the Roman emperor Augustus.'^* 


The religious and social life of these traders or 
of other classes of subjects—which obviously were 
of different ethnic origins professing various religious 
faiths—is not known to have been interfered with 
by the Imperial Kushanas (who, like the Imperial 
Parthians, rulers of the Han empire, and, to some 
extent, emperors of Rome) adopted, to their own 
advantage, a tolerant attitude to all social orders 
and religious faiths existing in the empire.!^! 


Аз barriers to thoughts were lowered in this 
microcosm of the ancient period due to the freedom 
of movement in a vast territory and the consequent 
growth of commerce, even geographically and 
ethnically unrelated peoples found themselves in a 
position to influence one another. Rich traders and 
affluent class of the society were in a position not 
only to import foreign articles and objects of art, 
but also to employ Indian and even foreign artists 
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(with the knowledge of Hellenistic and Roman or 
Graeco-Roman techniques and styles) to translate 
the results of the fusions of religious concepts into 
art, the handmaid of religion." That these exactly 
happened is indicated not only by the syncretistic 
icons of the age concerned betraying merging of 
thoughts, faiths and traits, but also by the interest- 
ing articles of beauty and worth of Indian, Chinese, 
Egyptian, Syrian and Western origins and of about 
1st century A.D. unearthed at Begram  (II).!"9 
Discoveries of imported articles at various sites of 
the Kushina empire and even of plaster casts of 
works of metal displaying classical subjects in relief 
also indicate great local demand for imported 
objects of art.1% These casts of objects belonging to 
different periods, including the Roman, could have 
served as models for metal workers and as samples 
for prospective clients.'"5 ‘These and also locally 
made copies of objects of art from the “west” could 
have included the products of imported specialists 
brought from outside the empire and not only of 
trained indigenous artists. ‘There is evidence of 
employing "western" sculptors and architects in 
North-Western India even from a рге-Кизћапа 
аре1% To such artists and their successors may be 
given the credit for making available to Gandhara 
and nearby areas the technique of stucco or lime 
plaster, which had been invented in Alexandria in 
the late Hellenistic period."? Though perhaps 
introduced in the territories concerned before the 
advent of the Imperial Kushànas, the technique was 
made popular there in the Kushàna age as result 
of availability in number of relevant artists and art 
objects in the wake of intensive trade between the 
Mediterranean world and the Kushina empire in 
the Ist century A.D. 


These factors and other data relating to cultural 
and diplomatic contacts? between the Roman 
empire and the Kushana territory serve as the 
adequate background to our knowledge of Roman 
influence on the art of the Kushana empire, activities 
in which gathered great impetus due to demand 
by rich clients and lavish patronage of different 
religious movements by the Kushana emperors.'*? 
No doubt, the influence is not apparently discernible 
ш an Indian ayzgapata unearthed at Sirsukh 
(Taxila) or in the image of Hariti found at Shaikhan 
Dheri II." But in the style of wearing the garment 
of the representations of the Buddha and perhaps 
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in the physiognomical details of such figures, 
datable to and after the days of Kanishka I, and 
in numerous other Gandhàra sculptures Roman 
influences are recognisable." 


Our earlier observations, however, do not allow 
us to call this Gandhara art purely as Graeco- 
Roman, even though there is no gainsaying of 
Roman impact on it, especially from the days of 
Kanishka 1,79 Nor it is possible to call it the 
official art of Kanishka I and his successors." The 
dynastic sanctuaries at Mat (near Mathura) and 
Surkh-Kotal, which are expected to betray official 
inclinations (Ш any) for particular types of art 
and architecture, do not betray any special relation- 
ship with Gandhara.'** They reflect more faithfully 
the art of Bactria during the age concerned."? 
Bactria, where was the capital of the Kushanas and 
which was the most important area of the empire, 
was naturally expected to receive special treatment 
from the Imperial Кизћапа5, 15 


Bactrian art of the Kushana age, which was 
mainly Graeco-Iranian (Bactrian) or Hellenistic— 
Iranian (Bactrian) in character,'?' did not, however, 
pervade the art activities of other regions of the 
empire. Schools of Mathura, Gandhara and Васила, 
and other regional idioms based on Graeco-Iranian 
or Hlellenistic-Iranian styles flourished in the 
empire.5* Though there are indications of exchange 
of objects and stylistic traits between areas under 
different schools of агі,!8 and though Roman 
influences can be traced in the majority of them, 
and especially in Gandhara and nearby areas, there 
was no uniform art movement in the Kushana 
етригс.18* Nevertheless, as indicated above, by some- 
time of the reign of Vima trained artists of at 
least a great part of the empire could have gained 
knowledge of contemporary Roman art. They could 
have also seen in number Roman coins coming to 
the Kushàna empire through trade and commerce.'5? 
The numismatic contact between the Roman and 
Kushana empires, started, as suggested by the 
appearance of a copy of a bust of Augustus (or 
Tiberius) on a class of Kujula's coins, in or shortly 
after the days of Augustus. 


H 


The Roman imperial art from the days of 
Augustus was characterised by an imagery of pompus 


statism, political propaganda, elaborate literary allu- 
sion and an academic sensibility bent on self- 
justification.!5* The state also controlled the coinage 
and thoroughly exploited both the obverse and 
reverse sides for the widest possible publication of 
the most elaborate, self-serving and official messages 
to the Roman subjects. Roman art, including 
coinage, was further distinguished by an avid 
interest in personifying in human forms abstract 
ideas, regions, rivers, and seasons. Devices on 
numerous Roman coins are accompanied by des- 
criptive legends.!55 


The Roman art and coinage of the Ist century 
A.D. was thus used to the advantage of the emperor, 
who wanted to impress on the people his right as 
well as might to rule.5? The emperor, who was the 
common bond of union of peoples—numerous and 
heterogenous—had to exploit art, and to encourage 
the development of the cult of the empire and also 
of the emperor to keep his power and position in 
tact.1°° 


When the Imperial Kushanas were forced to 
reform coinage on account of the heavy debasement 
of silver currency in North-Western India since the 
days of Azes II and opted mainly for gold and 
copper issues (restricting silver only to the lower 
Indus area),?* their moneyers must have knowledge 
of the above characteristics of Roman coinage. In 
fact they began to strike gold coins on the Roman 
weight standard, as known before the reform effected 
by Nero. 

The Imperial Kushanas also had, like the Roman 
emperors, the problem of ruling over a vast territory 
inhabited by peoples of different ethnic origins. 
They had to impress upon them their might and 
right to rule in order to win their loyalty. It would, 
therefore, be natural for them to champion the 
idea of divine origin of the kingship, which had 
already been known in'the east and perhaps also 
to some extent, in Rome.?! Hence the Imperial 
Kushanas, like the Romans, should have inclination 
for utilising their coinage as a medium of propaganda. 


The use of coinage for this purpose was, no 
doubt, known in the east from an earlier аре.295 
The Kushanas themselves might have earlier employ- 
ed artists to glorify their family (see above). But 
the availability of Roman coins bearing features of 
official propaganda, might have influenced Kushana 
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oneyers to accept other analogous characteristics һай a special place in the domain of the Imperial 
e Roman coinage. Thus we notice not only descrip- Kushanas.""" 
ive legends on the reverse of coins of Kanishka I Thus when the Imperial Kushanas began to 
- and his successors, but also the personifications of strike gold and copper coins after the reformation 
. ideas and nature on their coins. It must, however, effected by V'ima Kadphises there should have been 
- þe noted that in choosing deities for the purpose ап inclination on the part of the officially appointed 
я ‘of using them as coin-devices Bactria was given Киѕһапа die-cutters for playing up Bactrian art 
preference over other parts of the empire. It must — elements even without discarding all features of 
be remembered that on the majority of the coins of other schools of art and without discouraging 
Kanishka I and on all coins of his immediate — syncretic trends in iconography."5 This realisation 
successors coin-legends were written in the Bactrian serves as bond for the foundation of the study of 
language. Bactria, like Rome in the Roman empire;  Kushana numismatic аи.” 
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С. Н. V. Sutherland, Ar! in Coinage (1955), p. 41; B. №. Mukherjee, Мапа оп Lion—A Study т Kushána 
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“There is evidence of employment of Greek artists by non-Greck Asiatic rules (including Persian Satraps) as carly 
as in the late 5th century B.C. More Greek artists might have come in contact with the Asiatic rulers after 
the conquest of the Persian empire by Alexander. Greek sculptors were employed also in the Hellenistic king- 
dors of Asia including that of the Seleucids (М. Bieber, ор. cit., рр. 70f апа 821). Greek artists and sculptors 
versed in Hellenistic techniques might well have visited Hellenistic or even Asiatic settlements in the border- 
lands of India. (See also ibid., p. 86 ; Bernard and others, ор. cit, р. 113). As in later periods, objects of 
art from the west might have been imported into the extreme north-western area of the Indian subcontinent 
and its borderlands. (In this connection see also В. D. Barnett’s article “The Art of Bactria and the Treasures 
of the Oxus” in Iranica Antiqua, 1968, vol. VIII). So sculptors of these regions could have some idea about 
Hellenic and Hellenistic artists as well as art. 


^R. В. Whitehead, Catalogue of the Coins in the Punjab Museum, Lahore, vol. I, pll. If. 
“ Encyclopaedia of World Art, vol. ИТ, col. 711. 
AIG, р. olf, 


^P. Gardner, А History of Ancient Coinage, 700-300 B.C. (reprint, 1975), pp. 315-316 ; pl. IX, nos. 4 and 5; 
М. Beiber, ор. cit, p. 71. These rulers are considered as satraps. On the gold Папе of the Achaemenids 
themselves the king was shown as hastening through his dominions in all majesty. Darics were first struck by 
Darius I (522-486 B.C.) as he wished, according Herodotus (IV, 166), "to leave such a memorial of himself 
as no king had ever left before”. Thus the tendency for representing rulers on coins, probably to impress the 
subjects, had gained ground in Asia cven before the advent of Alexander. 

“НСА, p. 166; EWA, vol. VII, col. 311f ; see also M. Bieber, ор. cit, p. 5. 

"The naturalism is (a) distinctive feature of Hellenistic period compared to idealism of the classical period. 

Б The deep study of nature was опе of the main reasons for the development of portraiture. Another 

reason was the age's great interest in the individual character and in the peculiarities of the individual 

personality, as compared with emphasis laid upon the type in the classical period. The New Comedy, the 
most important form of literature in the early Hellenistic period, beginning with Menander in the late fourth 
century B.C., is the best example of this growing interest in the fate of individual citizen" (M. Bieber, 

0f си, в. 9), 

SKS, pl. III, nos. 4f ; pl. I, поз. 3f; C. Seltman, ор. cit, pl. XLIX, nos. If. 

= SKS, р]. IV, V, and IX ; PMC, vol. I, pl. I, по. 2. 

ЗА. N. Lahiri, Corpus of Indo-Greek Coins, pl. XIII, nos. 3-8. 

"РАС, vol. I, pl. I, nos. 8 and 18; pl. II, по. 54 ; Р. Gardner, Catalogue of Indian Coins in the British Muscum, 
The Coins of the Greek and Scythic Kings of Bactria and India, pl. П. nos. 2 and 9; pl. V, no. 1. 

5 CCGSKBI, pl. III, nos. 3 and 8 ; pl. IV, no. +; А. №. Lahiri, ор. cit, pl. XIII, no. 1. ~ 

зүү W. Tarn attributes the (creation of the dies of the) coins of Euthydemus (I), Demetrius (I), Antimachus 

and the pieces of Agathocles bearing the portrait of Euthydemus (I) to one single school of dic-engravers (W. W. 

Tarn, The Grecks т Bactria and India, 2nd edition, p. 75). 

Euthydemus (I) is shown on his Bactrian tetradrachms as a fairly old man. “The short hair grows thin 
at the side of his forehead, there are wrinkles outside the small eyes, and deep folds run downwards from 
the nose and mouth. The corners of the mouth are drooping, and there is fleshiness under the sagging chin. 
The nose is large, with a deep groove at the root and a strong curve at the bridge. The expression is that 
of a determined and strong character" (M. Bieber, ор. cit., р. 86). M. Bieber thinks that these features can 
be noticed also in a marble head (probably representing the head of Euthydemus I), formerly in the Museo 
Torlonia and now in the Villa Albani in Rome (ibid., p. 86 and figs. 311-313). 


Antimachus is shown on his coins as having “short, curly hair, encircled by a diadem over which he 
wears (a) flat wide-brimmed sun helmet or causia. He has a high, sloping forehead. The eye-brows are 
drawn together and there are deep lines under the cyes. The corners of the lips are drawn up as if in a 
half-mocking smile". The portrait, according to Newell, suggests “а person full of humour and bonhomie”’ 
(ibid., р. 87). Janet Hawke has found these features in a marble head, now in a collection in Copenhegen 
(ibid, p. 87 and figs. 317-318). The same scholar has identified it as representing the head of Antimachus 


(ibid., р. 87). 

These cxamples betray the close stylistic relationship between «sculptors and die-engravers. In fact, as 
pointed out above, master die-engravers were often good sculptors. M. Bieber is inclined to assign the sculptures 
mentioned here and the portraits on (early) Graeco-Bactrian coins to the middle Hellenistic era (ibid., pp. 86-87). 
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pp. 444-445 and pl. 133, nos. 30, 31 and 45-53 ; East and West, 1973 ; vol. XXIII, pp. 28-29 and figs. 21, 
26 and 27. For examples of Hellenistic influences in the art of Gandhàra during the Parthian rule in the 
territory concerned, see Taxila, vol. III, pl. 144, no. 65 ; pl. 148, nos. 1 and 2; vol. II, p. 701 and vol. III, 
pl 211, nos. 1 and 3-4 ; etc. 

See below n. 51. 
See below n. 5l. 
See below п. 51. 
See below n. 5l. 


See below n. 51. 

Archaeological evidence suggests that Bactria on the Oxus attained a reasonable stage of (farming) culture from 
about the 3rd millennium B.C. The farming population lived side by side with a group of stock-breeders 
(East and West, 1976, vol. 26, nos. 1-2. рр. 130-131). Then there were also trading activities, especially 
in lapis-lazuli, source of which lay in the Badakhshan area (The Geographical Magazine, 1965, р. 430). 
Archaeological evidence indicates that lapis-lazuli from Bactria reached Mesopotamia in the third millennium 
В.С. through certain regions now included in Southern Turkmenistan and Eastern „Iran, The same article of 
trade found its way to the region of Shahr-i Sokhta in Seistan in the same millennium B.C. The latter region 
had ties in material culture with Mundigak (near Kandahar) (Jrag, 1968, vol. ХХХ, pp. 22-27; East and 
West, 1972, vol. XXII, pp. 10-11. See also Afghanistan, 1969, vol. XXII, no. 2 pp. 18-19 ; 1970, vol. XXIII, 
no. 1, p. 89). All these areas might also have been used as intermediary stages of this trade. Thus Bactria 
had trade relations with various parts of Asia including Mesopotamia on one hand and the Indian border- 
lands on the other (see also East and West, 1972, vol. XXII, p. 11). Hence Bactria was exposed to cultural 
influences from outside from an early period. (For archaeological data about relations between certain sites 
of the Indus area and of S. Turkmenistan, betwcen Mundigak and Southern Turkmenistan, between Tilla Тере 
of North Afghanistan (including Bactria) and Mundigak, and between the last noted locality and Ferghana 
(Uzbekistan), see Afghanistan, 1969, vol. XXII, no. 2, pp. 16-17 ; 1970. vol. XXIII, no. 1, p. 89). 


Traces of outside influences can be noticed in the art motifs and devices on the gold and silver vessles found 
at Fullol near Baghlan (in Bactria). The vessles are datable to the period between 2600 and 1700 В.С., or at 
least to c. 1250 B.C. (East and West, 1972, vol. 22, p. 17 ; Afghanistan, 1971, vol. XXIV, no. 1, p. 54). The 
vessels are decorated with motifs and devices comparable with those on objects from Mesopotamia, several 
Central Asian sites (including certain places in South Turkmenistan and Shahr-i Sokhta in Seistan), Mundigak 
(near Kandahar in the Indian borderlands) and perhaps also some areas of the north-western part of the 
Indian subcontinent (including the Quetta valley) (East and West, 1972, vol. 22, рр. 13f ; Afghanistan, 1971, 
vol. XXIV, no. 1, pp. 48f). Even if all the vessels of the Fullol hoard are not considered to have been 
produced in Bactria itself in the.3rd or 2nd millennium B.C. (East and West, 1972, vol. 22, p. 15), their 
evidence shows the possible sources of outside influence on Bactrian art. The stylistic treatment of the devices 
on the vessels is rigid and angular. 


Archaeological data show that in the late 2nd or carly Ist millennium В.С. significant ethnic movements 
took place in Bactria in which peoples from different directions (including Swat in the Indian subcontinent) 
participated (East and West, 1976, vol. 26, p. 13 ; Afghanistan, 1969, vol. XXII, no. 2, p. 19). Classical source 
а ап Assyrian invasion 90 Васа (Diodorus Siculus, Bibliothekes Historikes, II, 2-7). Classical and 

ssyrian sources have been used to build up a theory of Scythian invasion of B ctria in the 7th century B.C. 
(W. W. Tarn, op. cit., p. 283). Ё x% 3 > С M 

At least art objects in gold and silver produced by various settled and nomadic peoples are represented in 
the so-called Treasure of the Oxus, found at a site once included in Bactria (or Sogdiana). The treasure has 
yielded Median, Achaemenid, Scythian and Greek objects of art as well as some items (described by Dalton 
as barbaric), which might have been local products (О. М. Dalton, ор. cit., р. XVI). 


That gold and silver were available to sculptors of Bactria is indicated by the evidence of Diodorus Siculus, 
who stated that “Ninus laid hands on the treasures of Bactria consisting of huge quantity of gold and silver” 
(II, 2-7). Much of these metals might have reached Bactria in return of commercial articles exported to 
other countries. One of the gold chariots with riders, yielded by the Oxus Treasure, betrays rigid, angular 


and rather crude features (Dalton, op. cit., pl. IV, no. 7). It might hav r 
perhaps on a Persian (Achaemenid) model (ibid., p. ys ею, опаа 


A few specimens of Median art and a large number of items of Achaemenid origin i c ire 
suggest (the continuity of) the practice of importing art objects in Bactria (UE л, DIR SPUR 
E in the 1st millennium B.C. Bactria, as it is well-known, became a part of the Achaemenid empire. 

е local art of Bactria. which was rigid in style of execution, might have come under the influence of the 

Elec the Achaemenids, products of wh'ch were often somewhat static and rigid. 
m UR я nan dems (including ornaments) in the Oxus Treasure might have been ultimately imported from 
шешошс о the < rhian; noma s to the north of the Iaxartes (Syr Darya) river. If Dalton is right in dating 
ое an th centuries B.C., then the Bactrians may be considered to have become familar 
jects of Scythian art even before the nomadic invasions of Greek Bactria in the 2nd century В.С. 


Interestingly enough, a few of th d j i in Siberi 
р E ME 


Stc Cr ее might ауе кыы the Scythian habitats through inter alia Bactria. It is interesting to 
manship) of the Sth or 4th ERU МЕ ee two signet-rings and an engraved gem attributable to Greek work- 
ai тека ле Gas Cre GERD а „С. (ibid., pp. 26 and 31). Greek coins, which were very much a part 
Оп. Greck Туре. р D imported in Bactria even before the days of Alexander. Even coins, based 
(Grecian Не Joca] artist een struck in Bactria from a pre-Alexandrian period (see above п. 6). Either 

rtists trained in Greek technique of die-engraving were employed in the mints concerned. 
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The Contact bengen the Greek and local media of art is epitomised in a gold head, the style of execution of 
which is descr bed by Dalton as barbaric. Seen from above, the skull is almost circular. The form of the 
н а | is s, ordine to Dalton, that of the round headed people in and around the Pamir region. Thus 
he head could well have been produced in or near Bactria. Its eyes are widely opened—a characteristic of 
Bactrian art of later period (Section III). But the treatment of hair, indicated by close-set wavy lines radiat- 


у { tH : vi 1 
Em тот ү в head, has some analogy with Greek work of the 4th century В.С. (Dalton, ор. cit., 


The plausibility of the hypothesis of Greek impact on Bactrian art even in the pre-A i 1 i 
ет | ме pele in the historicity of the story of the Branchidae, whom the uec ence 
had settled in Sogdiana (Strabo, Geographikon, Xl, 11, 4). The city of the Branchidae is considered to have 
been located between Balkh and Samarkand (Indian Antiquary, 1880, pp. 68-71; А. К. Narain, of. cit., p. 3). 
Classical literature refers to the existence of a Greek colony from a pre-Alexandrian age at Nysa, between the 


Cophen (Ka oul) and the Indus (Arrian, Anabasis, V, 1, 1-6 d = 
я 4 
east of Bactria. 3 DM E ), and so at a place even to the east or south 


4 It appears that Greek colonies might have sprung up іп the eastern region of the Achaemenid empire, 
including Bactria, Sogdiana and the north-western area of the Indian subcontinent, on account of the presence 
of Greeks in those areas as traders or forced settlers. It is only natural to believe that such colonies would 
encourage art activities by importing Greck artists and/or by providing opportunitics to local artists to be 
trained in Hellenic technique and style. 


The impact of Hellenic art began to felt in a much greater degree in Bactria from the period of 
Alexander, who conquered Bactria, or rather from that of his successors, who ruled in the age of the 
development of Hellenistic schools. The evidence of activities of Greek architects and sculptors in Bactria can 
be discerned in the ruins of a Hellenistic site discovered at Ai Khanum near the Oxus. The Hellenistic phase 
of this city may be dated from about the period of Alexander (or Seleucus I) to about the second half of the 
2nd century B.C. (P. Bernard and others, ор. cit, pp. 105-110). Emschi-Tepe, another site, is considered to 
have been in a flourishing state in inter alia *"Graeco-Bactrian" period (Afghanistan, 1970, vol. XXII, no. 1, 
р. 91; see also Mustamandi’s article in ibid., 1968, vol XXI, no. 3). 


The architecture of the Hellenistic city of Ai Khanum itself is, on the whole, Greck. But indications of 
Parthian and other Oriental art traditions can also be tracted in the architectural remains at that site 
(P. Bernard and others, Fouilles d’Ai Khanoum, I, pp. 113). Similarly, local Oriental influences can be noticed 
in certain sculptures found there (Afghanistan, 1973, no. 9, vol. XXVI, p. 75, and figs. 15 and 16). 


This is not surprising. The site of the city was in Bactria, a part of Central Asia. Moreover, there might 
have been a рге-СтееК settlement (probably from the Achaemenid age) at the site of Ai Khanum itself 
(P. Bernard and others, ор. cit, p. 120). 

Some of the objects of art (made of gold, silver and bronze), found in Siberia, are considered to have 
been manufactured in Bactria. These not only betray Hellenistic traits (like imparting a sense of mobility 
to the figures represented, showing them as wearing drapery with high and agitated ridges, etc.), but also 
indicate certain non-Greek Oriental characteristics (like frontal treatment of objects, using of Oriental motifs, 
etc.) (M. Hallade, ор. cit, p. 23). А silver disc, now in the Hermitage Museum, displays a Greek ruler 
(Eucratides I?), wearing a peculiar hat, on a seat on the back of an elephant standing or walking sideway. 
The elephant rider sits on the front portion of the back of the animal and holds an elephant-goad. , Another 
person sits by the side of the king (2). His face is turned to the viewers, even though his body is shown 
in profile. His eyes are bulging. These features are surely non-Hellenic (Iranica Antiqua, 1968, vol. VIII, 
р. 48 and pl XII, no. 2). 

Valuable works of art have been unearthed in the vicinity of the ruins of the royal palace at Nisa (near 
modern Ashkhabad), dating from the third and second centuries B.C. Among these are Hellenistic statuttes, 
made of marble and gilded silver, and Rhytons, made of ivory. The rhytons are “decorated at the top with 
relief and with a chiselled frieze unfolding a classic theme: the gods of Olympus: muses and 
nymphs : Dionysian motifs (scenes of sacrifice, libation or the dance) or legends such as Penthea pursued by 
the Bacchantes, (or) the subject of a play of Euripides”. While these themes are of Greek origin, influence 
of Oriental artists may be traced in certain heaviness of their form and in the ornamentation in {Не forms 
of imaginary creatures like the griffin's head, etc. (В. Ghirshman, Iran, Parthians and Sassanians, pp. 29-30 ; 
M. Hallade, ор. cit., p. 22). The rhytons seem to have been produced by Asiatic artists well versed in 
Hellenistic style and motifs. Since these works of art have been found at the site of Nisa, the first capital 
of the Parthian kingdom, they may throw light on the formation of carly Parthian art. Or, as some scholar 
believe, these hailed from the independent Greek kingdom of Bactria, which initially included Margiana (Merv), 


situated not very far from Nisa (В. Ghirshman, Iran, Parthians and Sassanians, p. 130; B. Rowland, Art in 


Afghanistan, р. 4). - . | = 

Even if the materials from Siberia and Nisa cannot be definitely considered to have originated from 
Bactria, the Nisa rhytons attest to the fusion of classical and Oriental art forms (and styles) in areas lying 
not very far from Bactria. Moreover, the evidence of art and architecture at Ai Khanum itself points towards 


heads in 


a similar fusion. | 

As pointed out above, the architecture and sculpture of Ai Khanum, datable to the periods of Greek 
occupation, are on the whole Greek or Hellenistic in character. Discoveries of Corinthian columns, Greek or 
Hellenistic sculptures, shards of Greek pottery, a herm of Herakles, Greek inscriptions referring to Greek gods 
Herakles and Hermes and even to persons with Hellenic names, etc., vouchsafe for the existence of ска 
(апа/ог Hellenised) population including architects and artists of Greek origin (and/or persons well Noise 
in Hellenic or Hellenistic art and architecture) dur ng the Hellenistic phase of occupation a Ai | farum 
(Afghanistan 1969, vol. XXII, no. 2, pp. 417f; 1973, vol XXVI, рр. 50f). On the other ban , as in icate 
above, Oriental influences can be traced in architecture and sculpture of the Hellenistic phase. there are traces 
of a pre-Greek settlement, probably of the time of the Achaemenids, at Ai Khanum (P. Bernard and others, ор. cit., 
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p. 120), the local population might have been familiar with Achaemenid art forms at the time of the advent of the 
У actria through the Hellenistic period into inter alia the 


E Greeks. The survival of the Achaemenid influences in B 


7 hana period is indicated by the architecture and sculpture at Surkh-Kotal (D. Schlumberger, The Excava- 
y а AE Surkh-Kotal and the Problem of Hellenism “in Bactria and India, p. 92). Non-Hellenistic and perhaps 
Khanum may be discerned in inter alia a sculpture displaying а 


F local features in the sculptural art at Aï 

male figure wearing a peculiar cap. He seems 3 

A. rigid and frontal treatment of the subject. AM these mig 
р rigidity in the style of representation, common 10 Bactrian an 

>> the artists even of the Achaemenid age (R. Ghirshman, Persia, From the 


EA рр. 157f). 
The loss of Greek character о 


to have wide staring eyes. The sculpture betrays a somewhat 
ht have been features of local Bactrian art. The 
d Parthian art, might have been popular with 
Origins to the Alexander the Great, 


f the city of Ai Khanum took place in the fourth period of occupation. 
A “fire temple” may be dated to this period. There are also signs of destruction probably caused by nomadic 
2 invasions from the land to the north of the Oxus and laxartes known to have been happened between c, 160 
> ог 158 апа 130-129 В.С. (Р. Bernard, ор. cit., р: 11; В. М. Mukherjee, An Agrippan Source—A Study in 
Indo-Parthian History, pp. 70, 209 and 262). Intrusion of some nomadic elements in Bactrian art might have 
хе resulted from such and other contacts with nomads. (The so-called Oxus Treasure includes objects of Scythian 
art. See О. Dalton, ор. cit, p. XVI). 


It appears that Greck penetration into Bactria might have oc Е i 

> Greek impact on the local art of Bactria might have begun суеп in a pre-Alexandrian age. But the influences 
of the art of essentially Greck origin in Bactria became more manifest during the days of independent Greek 
rule in Bactria in the 3rd-2nd century В.С., and so in the age of the development of Hellenistic schools in ' 
West Asia and Egypt. The contacts between the Greek or rather Hellenistic art and Bactrian art led to a 
new type of art reflecting a mutual comprehension of their forms and styles. Traces of this syncretistic art 
may be found in architectura] members, sculptures, stone and metal objects and perhaps coins (п. 51а). 

This school may be termed *Graeco-Bactrian".' But since its ethos is really recognisable in. the objects 
datable to the age of the activities of Hellenistic schools, it may better be called Hellenistic-Bactrian. 

This Hellenistic-Bactrian school might have served, like the pure Hellenistic school of Bactria, as one of 
the channels through which Hellenistic elements percolated into the art of Gandhara (in the north-western part 
of the Indian subcontinent) during the period of Greck domination. 

It should be remembered that the rule of the house of Euthydemus Т or of Eucratides I was extended to 
the north-western part of the subcontinent from its base in Bactria. Dies for the coins for the Indian mints of 
these ruling groups could well have been designed initially by artists accompanying the conquerors from 
Bactria. The presence of the Hellenic or Hellenised die-engravers from Bactria might have been one of the 
factors for the intrusion of Hellenistic elements in Gandhàra. From the point of view of the dic-engraver's art, 
as revealed by the early coinage of the Greek ruling families in question, one single school or rather analogous 
styles dominated the whole of the Graeco-Bactrian kingdom, including Bactria and also part of India. 

It appears that Hellenistic elements might have been introduced in the art of the region of Gandhàra 
through the activities of inter alia the pure Hellenistic school of Bactria and also the Hellenistic-Bactrian 
school, both having many common traits. The latter school served also as a disseminator of Bactrian elements 
in art (n. 5la). 

> ša CCGSKBI, pl. Ш, no. 1(2), pl. VI, no. 6(?); pL УП, no. 12; pl УШ no. 14; pl XV, по, 2156067 
z Bactrian traits are clearly discernible in the rigid, angular (?) and frontal treatment of the representations of 
Vasudeva and Sankarshana on coins of Agathocles (RN, 1974, s. VI, vol. XVI, рр. 7f). 


= ASSIPH, рр. 706. 
= NC, 1889, pl. XIII and p. 351 ; RN, 1910, pp. 296f; 1925, pp. 35Ё; В. М. Frye, Notes оп Ше Early Coinage 
of Transoxiana, pp. 6f. 
ži For examples, see coins of Artemidoros (PMC, vol. 1, pl. VII, no. 511). 
= CCGSKBI, pl. XVI, no. +; pl. XVI, no. 3; pl XVI, no. 8 ; pl. XVII ; 33 pl, XVI 9; pl XVIII 
to, diet ХХ no. 10; pl XIX, no. 53 pl XX, nos. 5-8; ШЕХУ дол 8.9. eg E 
* PMC, pll. X, XII, and XIV. 
— Я], Allan, op. cit, pp. 218f ; Taxila, vol. ПІ, pl. 231. 
— * ASSIPH, p. 205. 
E gp cit., pp. xvi and 1f; ẸWA, vol. XIII, cols. 375f; М. Artamonov (edtor), The Dawn of Art, 
— рр: ; etc. $ 
“PMC, vol. I, pl. X, nos. 1 and 4. 
= Ibid. 
= CCGSKBI, pl. XVII, nos. 9-12 ; pl. ХХ, по. 10. 
“R, Ghirshman, Iran, рр. 79f, figs. 916: Taxila, vol. 11, pl. 144, no. 63. 


“ CCGSKBI, pl. XVI, no. 2; XVIII, no. 12; XX, no. 4; XXIII 1 

4 У MEDI, pl AVI, по. 2; у no. 5 SEnO Я 2 à ў and 8-12; sce also W. Wroth 
Catalogue of Greek Coins in the British Muse Cat eme ok ратна SX s 4-5; 
X EE A cee т do rete uscum, Catalogue of the Coins of Parthia, pl. XXVI, nos. 4-5; 
г, vol III, pl. 211, no. 3. 

vol I, pl XIII, no. 334. A 
J, col. 107; pl 54; V. С. Lukonin, Persia, IL, From ! i i : 
} n, Archaeology in Soviet Central Asia, "p. 154. ug thang do, ананди Ps 55 


occurred in the days of the Achacminids. So 
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is ОВ XXIII, nos. 1 and 8-12 ; W. Worth, ор. cit, pl. XXVI, nos. 4-5; pl. XXX, nos. Ш; pl. XXXI, 

® CCGSKBI, pl. XIX, no. 5. 

“PMG, vol. I, pl. XIII, по, 332. 

“J, E. Van Lohuizen-De Leeuw, The “Scythian” Period, pl. XVIII, по. 29. 

© ASSIPH, pp. 172-173. A knotted club held by a deity on a class of coins of Maues (CCGSKBI, pl. XVII, 
no. 3) resembles a similar club оп a Таха seal (СП, vol. П, pt. I, pl. XX, no. 20). 

“EWA, vol. VII, pl. 187 

"РМС, vol. I, pl. X, no. 25 ; pl. XI, по. 195. 

© Taxila, vol. III, pl. 212, по. 7. 

* J. E. Van Lohuizen-De Leeuw, ор. cit, pl. XXXII, no. 35. 

“K. W. Dobbins, The Stipa and Vihāra of Kanishka I, рр. 58-59 ; Taxila, vol. TIT, pl. 132, nos. 24-25 ; pl. 133, 
nos. 47-49 ; pl. 134, no. 52; etc. 

* Taxila, vol. III, pl. 133, nos. 49 and 49a ; К. W. Dobbins, op. cit., р. 59 ; pl. V, fig. +; A. Н. Dani, Gandhara 
Art of Pakistan, p. 24. 

© Taxila, vol. III, no. 52. 

® Ibid., vol. II, p. 435 ; vol. III, pl 131, no. 241 ; Ibid., vol. I, p. 57 ; vol. II, p. 692 ; etc. 

^ Ibid., рр. 55-57 ; vol. И, р. 692 

“= ASSIPH, рр. 203-205. 

SEWA, vol. XIII, cols, 375f. 

5 Taxila, vol. II, p. 497, nos. 78, 79, 83, 84, etc. ; vol. ПТ, pl. 145, nos. 78, 79, 83 and 84. Compare these with 
EWA, vol ХИП, РИ. 188-190. 

5 ASSIPH, p. 203. 

о PMC, vol. I, РИ. II, pl. X. 

“К. W. Dobbins, op. cit., p. 59. 

J. Marshall, The Buddhist Art of Сапаћата, pp. 26-28 ; Taxila, vol. I. рр. 150; vol. II, pp. 681 (по. 28), 
692, 61f, 448 (по. 31), 517f, 607 ; etc. 

" BAG, p. 28. 

© Taxila, vol. I, pp. 39, 56, 163, 222f ; etc. 

" ASSIPH, pp. 98f and 1671. 

5, A, Cook et al (editors), The Cambridge Ancient History, vol. IX, pp. 590f. 

© Таха, vol. II, p. 700-701, nos, 2 and +; BAG, pl. 31, fig. 49; рі 29, fig. 46; etc. 

" Taxila, vol. Ш, pp. 612 and 635 ; see also ВАС, pl. 27, fig. 40. 

SEWA, vol VIII, cols. 281. 

“In the opinion of J. Marshall there was а renaissance of Hellenistic art in Gandhara under the Parthians (ВАС, 


pp. 26f). A. H. Dani does not subscribe to this view (Gandhara Art of Pakistan, pp. 20-21). Available evidence 
shows that Hellenistic influence must have been at least “re-inforced? in the art of Ghandhara and contiguous 
territories during the age concerned. 

" For an example we can refer to the Acts of Thomas. Thomas, who was brought to India as a slave, was a 
carpenter and also an architect. He was bought in West Asia by a merchant sent by King Gudnaphar 
(Gondophares 1). ў 

% Таха, vol, II, pp. 606-607; 614-615 (nos. 21 and 22); BAG, pp. 26-27; Taxila, vol. Il, p. 605 ; 
R. Ghirshman, Bégram: Recherches archéologiques et historiques sur les Kouchans, pl. X, figs. 1-5. 

® ASSIPH, pp. 250-254. 

ко Taxila, vol. T, рр. 56, 163, 198-199 and 201-202. 

wK, W. Dobbins, op. cit, pp. 60-61; East and West, 1973, vol. XXIII, pp. 282f ; Taxila, vol. III, pl. 186, 
nos. 418 and 419. . 

и: Таха, vol II, pp. 699-700 ; vol. III, pl. 211, no. 1; A terracotta figurine (representing Demeter ?), found 
at Begram I, probably betrays the same art-style (Begram, рр. 50-51 ; pl. IN, nos. 1 and 2). The figurines 
discovered at Begram [ can be divided into two classes from the point of view of their execution. Class I 
includes objects betraying "western" inspiration derived from imported items. Class П includes objects produced 
locally by fusing the local style with the tradition of the art of the “imposing” country for the satisfaction of 
the taste of indigenous clients (ibid., p. 49). 

из Таха, vol, II, p. 701; vol. Ш, pl. 201, nos. 3a and 3b. 

wi Thid., vol. П, p. 605, по. 418; vol. III, pl. 186, no. b. 

"See above n. 104; РМС, vol. I, pl. XII, no. 203; CCGSKBI, pl. XIX, no. 5. 

=. H. Wilson, Ariana Antiqua, pp. 70-71; pl. VIII, no. 1; CCGSKBI, pl XX, no. 1; A. K. Narain and 
G. K. Jenkins, The Coin-Types of the Saka-Pahlava Kings of India, Numismatic Notes and Monographs, по. 4, 
р. 13, по. 14. Scholars, who have tried to date the Bimaran reliquary on the basis of these coins, have never 
realised. that these belonged to Azes Ш and not Azes (I) ГА. К. Coomaraswamy, History of Indian and 
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: à F Indian Sculpture, reprint, vol. I, p. 72; ес.]. The coins 
с ree p Biy L M TES on. horse-back : city godess) are pone Ne т 
Deering MI Ae Sin i ilver coinage of North-Western India became debased by men Шш о е т m 
of debased silver. а Еау ХХИ, рр. 68-69 ; ASSIPH, р. 222), these should be attri ute to ， as ; The 
i 225. а Nes аге apparently egy debased that they were Со as copper by Н. Н. Wilson. 
P. Gardner referred to coins of this class as made of billon (CCGSKBI, p. 5 

w СИ, vol. II, pt. I, pp. 48 and 51 and pl X ; p. 62 and pl XII; ASSIPH, p. , 

us 4SSIPH, рр. 87! and 98f. 

№ Thid., р: 91. 

wH, Н. Wilson, ор. cit, p. 71. 

аи Thid., р. 71, pl IV, nos. 1 and 2. А T. - . 

"= pid 1 IV, p 2; The “Scythian” Period, pl. I, no. 1. В. Rowland, The Ам and Architecture of India, 
2nd edition, pl. 38, no. В; М. Hallade, ор. cit, p. 45, pl. V ; etc. 

n See above n. 111. 


i ket wi he garment worn by the 
a fold: the drapery of the Buddha on the Bimaran casket with those on t ў 
imam ES Ede by Philiskos of Rhodes (?), or on the clothes of a few figures on the altar at и pr 
in the frieze of the Hekateion at Lagina (М. Bieber, op. cit., fig. 507 ; J. Charbonneaux and others, ор. си, 
figs, 304 and 307 ; EWA, vol. VIT, pl. 187, the last figure of the bottom row). 


из See the frieze of the Ara Pacis, Rome (EWA, vol. XII, pl. 286). | 
в EWA, vol VII, cols. 402f. 
™ CCGSKBI, pl. ХХ, по. 4. Е | 
зї М. Bieber, ор. cit, figs. 226-229 and 472; J. Charbonneaux and others, ор. cit., fig. 242. t 
™ See above Section II. 
М. Hallade, of. cit, p. 45, pl. V. | 
з А. К. Coomaraswamy, of. сй., pl. IX, nos. 28-31. 
D, Schlumberger, of. cit, pl. XXII, nos, а and b; С. Н, Ingholt, Gandháran Art in Pakistan, fig. 12 ; etc. 

| 


Г. Schlumberger, of. cit, pl. XVII, по. а; Afghanistan, 1972, vol. XXV, no. 1, pp. 9-16. 
™ Таха, vol. II, p. 619. 
5 A. К. Coomaraswamy, ор. cit, рр. 49f; $. К. Saraswati, ор. cit., рр. 731; К. W. Dobbins, ор. cit, p. 55.4 ес. 


В. Rowland likes to date the Bimaran reliquary to the late 2nd or early 3rd century A.D., since, in his 
opinion, the combination of figures and architectural setting, as found on the casket, was a characteristic motif 
of late classical decoration, and since the style of the figures had their prototypes in Roman_ figures of the 
{st and 2nd centuries A.D. (B. Rowland, The Art and Architecture of India, р. 79 ; see also The “Scythian 
Period, pp. 83-84). But similar combination of figures and architectural setting can be noticed in Indian art 
from an earlier age (А. К. Coomaraswamy, ор. cit, pl. XII, no. 43). The figures, as we have noted above, 
need not be regarded to have their prototypes in Roman art, even though the costume of the Buddha may 
betray Roman influence (which again need not be considered to have reached India for the first time after 
the first quarter of the lst century A.D.). Rowland himself admits that the “arches of the arcade" on the 


casket were of Indian origin. 'The inscription on the container of the casket also can never be dated to the 
late 2nd or early 3rd century A.D. 


The dating of the sculptures of Gandhàra art as well as determining its origin is, no doubt, a big 
problem. Scholars widely differ from one another in dating Gandhara sculptures. For an example, we can | 
refer to reliefs on the Stipa at Sikri, considered by Lohuizen-De Leeuw as among "the oldest sculptures" of 
early Gandhara art and placed by Soper in the late 3rd or early 4th century A.D. (A. Н. Dani, Gandhara 
Art of Pakistan, p. 19; The “Scythian?” Period, pp. 108-110). Nevertheless, the available data do suggest the 
beginning of the so-called Buddhist art of Gandhara by the late Scytho-Parthian age. 


The evidence of the Bimaran relic should indicate that the Buddha appeared in human from in Gandhara 
art by about the first quarter of the 1st century A.D. Standing Zeus in loose robe, as appearing on coins of 
Azes II (CCGSKBI, pl. XX, no. 4), or some such standing male figure might have served as the prototype 
for the first representation of the Buddha in Gandhara. It may be added that Zeus on coins of Azes II wears 
a turban and a loose Hellenistic robe and is Hellenistic-Iranian in appearance. That the art of depicting a 
seated figure was also known by this period is suggested by the seated male figure on a class of coins of 


Maues. Some such figure in sculptural art might have influenced the first representation of a seated Buddha 
in Gandhara art. 


The Bimaran Buddha does not have a head of the type of Apollo Belvedere (Hast and West, 1958, 
vol. IX, no, 3, pp. 200-201). The Roman influence, if at all discernible in this casket, is confined to 
style of wearing the drapery in the representation of the Buddha. 


This inference, however, does not contradict the accentuation of Roman influence in the Buddhist art of 
Gandhara in the period of the house of Kanishka I. Interestingly enough, the carliest dated Buddha of | 
Gandhara art, now preserved in Brussels (Belgium), is dated in the year 5 (of the Kanishka Era) (BEFEO, 
1974, pl. XXXI, fig. 27). Similarly the earliest examples of the Buddha image, as procured from stratified 
excavations at Shaikhan Dheri II, Chatpat I and Andan Dheri I, cannot be dated before the Kushana rule | 
in the Indian subcontinent. Shaikhan Dheri II, which has yielded two seated figures of the Buddha of the | 
Gandhara art and one seated Buddha image of the Mathura art, are dated (о the periods of Kanishka I and 
Huvishka (Hast and West, 1973, vol, XXIV, p. 287). It appears that by the time of Kanishka I the practice 


88 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized Бу Sarayu Foundation Trust, Delhi and eGangotri 


of creating images of the Buddha had become popular. Even images began to be imported from outside. 
The beginning of such practice should then be placed in the Gandhàra area and nearby regions substantially 
earlier than the days of Kanishka I. This inference, however, does not in any way suggest that the origin 
of the Buddha image of the Mathura school had any connection with the Gandhara school. It also does not 
indicate the earliest possible date for the first icon of the Buddha belonging to the Mathura school of sculpture. 
[For arguments against the Greek origin of the Buddha image, as advocated by А. Foucher (The Beginning 
of Buddhist Art and Other Essays т Indian and Central Asian Archaeology, pp. 1116), see V. Goloubew, 
BEFEO, 1924, vol. XXIII, pp. 438f; А. К. Coomaraswamy, JAOS, 1926, vol. XLVI, pp. 165f; The 
“Scythian” Period, pp. 169-171 ; etc]. 


We may add here that some of the early Buddha images of the Mathura school were referred to in the 
accompanying inscriptions as Boddhisattva. Probably the deep-rooted aniconic tradition of the Buddhists in the 
area covered by the school of Mathura stood in the way of calling the first images of the Master as 
the Buddha. [In this connection sce also The “Scythian” Period, pp. 177-79; D. L. Snellgrove (editor), 
The Image of the Buddha, pp. 52 and 72 ; O. Takata, The Origin of the Buddha Image (in Japanese), 
figs. 59-61 and ch. 8]. Ў 


It has been suggested that the production of the first anthropomorphic images of the Buddha and first 
attempts at quasi-historical accounts of his "actual life" (given by Kanishka I's contemporaries Sangharaksha 
and A$vaghosha) may have been contemporary with one another (D. L. Snellgrove, ор. cit., p. 46). But it should also 
be noted (as it has already been done) that the Mahavastu, the nucleus of which may be dated to the 2nd 
century В.С. and so to an age much earlier than that of Kanishka I, deals inter alia with at least a part 
of the Master's “actual life" on earth. й 


“ ASSIPH, pp. 70f. Strabo described these peoples as Scythian nomads (ХІ, 8, 2). 

™ ASSIPH, p. 70. 

 Tbid., pp. 70-72. 

= Ibid., р. 72. 

nU ТЫЧ, p. 80. 

™ NC, 1889, рр. 350, and pl XIII, nos. 1f ; RN. 1910, рр. 296f ; 1925, pp. 35f ; К. Hoffman et aL, Handbuch 
Der Orientalistik, vol. IV, Iranistik, pt. I, Linguistik, рр. 25-26 ; JNSI, 1975, vol. XXXVII, pp. 39f ; etc. 

из p, N. Mukherjee, The Rise and Fall of the Kushána Empire (in press), рр. 24f; B. М. Mukherjee, The 
Kushana Genealogy, pp. 44-45 and 1227. 

"КС, pp. 91 and 122f. 

= RFKE, рр. 25Ё; KG, рр. 1226 

™ NC, 1888, pp. 47f and pl. II, поз. 1f КС, pp. 44-5 and 122f. In this connection see also Vestnik Drevniey 
Istorii, 1976, no. 4, pp. 57-58 for some coins struck on a slightly lighter weight standard (?). 

" CCGSKBI, pl. VII, no. 2. 

"5 Tranica Antiqua, 1965, vol. V, p. 124; Afghanistan, 1969, vol. XXII, no. 1, рр. 80-81. 

19 Tranica Antiqua, 1965, рр. 119 and 122-123. 

 Thid., pp. 120. 

“t Ibid., р. 123 ; VDI, 1963, no. 2, рр. 1556. 

1° Iranica Antiqua, 1965, vol. У, p. 121. 

“Ibid. p. 127. 

1 Ibid., р. 126. 

"S Ibid, p. 194. But see also Tsentralnayé Ануй v Kushanskuu Epokhu, vol. II, p. 386. The statues at some 


archaeological sites (including Dalverzin-Tepe), beginnings of which may be dated after the main or initial 
ities at Khalchayan, are executed in a generalised and sometimes in an idealised manner 


period of art activi 
(ibid., p. 319). 

18 Tranica Antiqua, 1965, pp. 124-125. 

ш Tbid., р. 123; С. A. Pugochenkova, Khalchayan, pl. XXI; see also TAKE, vol. II, о. 321. 

"5 For examples see CCGSKBI, pl. IV, nos. 1-3. А ; 

19 Franica Antiqua, 1965, vol. V, p. 125. The art activities at Khalchayan might have continued till the abandon- 
ment of the site sometime in the 3rd-4th century A.D. (ibid., p. 125). | ret : hea 

be added here that the practice of painting sculptures may be noticed in the ruins of Khalchayan. 

mq e Ou IE EUR also been discovered there (ibid., pp. 119 and 121). In this connection see also 
TAKE, vol. П, рр. 312f ; 3206; 369 ; etc. 

10 Fast and West, 1973, vol. XXIII, no. 3, pp. 265f. 

зи Tbid, pp. 275-276. See TAKE, vol. IL, pp. 376-77. 

"SK. W. Dobbins, op. cit рр. 60-61, pl. V, nos. 6-10. 

18 Таха, vol. Ш, pp. 605-606 ; vol. II, pl. 186, no. 421. 

"5 трга. vol. IT, 5 702, поз. 8 and 9 ; vol. II, pl. 212, no. 8, pl 213, no. 9; vol. Il, pp. 496-97, nos. 66, 70 
and 72; vol. IIT, pl. 144, nos. 66, 70 and 72. ae Pe em 

d indrical ket of cast copper are adorned with human masks enclosed in swags. e design is claime 
e Е Hellenistic (ibid., vol. II, p. 588, по. 252, b). A rampant lion, forming a part of a 
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handle of a bronze object, is considered as a “vigorous piece of modelling of the Parthian period” (1bid., 
p. 596, no. 322; vol. III, pl. 176, no. 322). 

™ NC, 1889, pl. XIII, no. 9; ASSIPH, pp. 288-229. 

“NG, 1892, pl. IV, no. 6 ; ASSIPH, pp. 229; КЕКЕ, p. 34. 

= ASSIPH, p. 227. 

™ Ibid., pp. 89-91 and 187-190, 

ТУ ВЕКЕ, pp. 30f. 

1i Tbid., рр. 436; В. N. Mukherjee, Disintegration of the Kushüna empire, рр. 1-2. 

“В. М. Mukherjee, The Economic Factors in Kushana History, pp. 11. 

"SE H, Warmington, The Commerce Between the Roman Empire and India, pp. 34f ; see also Begram, pp. 175 
and 180f. 


"ВЕКЕ, pp. 335-36 ; ch. VIII, sec. К. See also above р. 29. Гог an account of Buddhism in Bactria and 
contiguous territories, see С. Fussman and M. Le Berre, Monuments Bouddhiques de la Région de Caboul, 1, 
Le Monastère de Gul Dara, р. 5+; Н. С. Rawlinson, Bacteria, рр. 99-100 ; В. A. Litvinsky, Outline History of 
Buddhism in Central Asia, pp. 51; B. А. Litvinsky and T. І. Zeymal Adzhina-Tepe, pp. 110Е and 2381; 
Afghanistan, 1974, vol. XXVII, no. 3, рр. 65f; L. Hambis et al., L’Asie Centrale, рр. 86f ; К. Saha, Buddhism 
in Central Asia, pp. 12; etc. 

“NL, рр. 49 and 52, n. 27. 

In this connection see Н. Buchthal “The Western Aspects of Gandhara Sculpture",Proceedings of the British 
Academy, 1945, vol. XXI, pp. 16f; К. К. Das Gupta “Foreign Trade and СапаВага Ам", The Quarterly 
Review of Historical Studies, 1965-66, vol. V, pp. 199f; В. Rowland, "A Cycle of Gandhara”, Bulletin, 
Museum of Fine Arts, Boston, 1965, vol. LXIII, pp. 114-129 ; B. Rowland, “Rome and the Kushans : Images 
of Princes and Gods" (Foreword published in J. Rosenfield's The Dynastic Arts of the Kushans, pp. УШ) 
M. Hallade, ор. cit., pp. 13f and 756; etc. 


Relations between trade and art in the Orient of the Ist or 2nd century A.D. is emphasised by the fact that 
строгіа like Наша, Palmyra, etc, were also important centres of art activities (M.A.R. College, The Parthians, 
pp. 78-79 ; East and West, 1960, vol. XI, рр. 164; EWA, vol. XI, cols, 106f). 

"jJ. Hackin (editor), Nouvelles recherches archéologiques à Bégram, рр. 53, 107, 145, 150, 155, etc ; В. E. M. 
Wheeler, Rome Beyond the Imperial Frontiers, pp. 193. х 

"К. E. M. Wheeler, ор. cit., pp. 187-191 ; B. Rowland, Art in Afghanistan, p. 17. 

" AA, p. 18. 

™ According to the Acts of Thomas, Judus Thomas, who was brought by a merchant from Jerusalem to the court of 
Gudnaphar (Gondophares I) as a slave, was a skilful carpenter and an architect (A. F. J. Klijn, The Acts of 


Thomas, pp. 65-66). In the connectoin see also A. Soper, “The Roman Style in Gandhara”, 
Journal of Archaeology, 1951, vol. 55, р. 305. 


ЧА, p. 28; В. E. M. Wheeler, ор. cit, p. 199. 
“See above n. 170; EFKH, pp. 57f. 


"* EFKH, pp. 54 and 71; В. E. M. Wheeler, of. cit, рр. 195 ; East and West, 1958, vol. IX, no. 3, pp. 199f ; 
DAK, pp. vii f. 


з REKE, рр. 335-336. 


"'Taxila, vol. I, р. 220 ; vol. II, p. 504, по. 133 ; vol. IIT, pl. 146, по, 133 ; Бай 1 West, 19 01. XX 
p. 286; К. W. Dobbins, op. cit, p. 62 and pl. VI, no. 13. а 


“AAI, pp. 73Ё; B. Rowland, Сапаћата Art From Pakistan Museums, i. M 

= AAI, рр. 731, 

i Ibid, р. 72. 

™ DAK, pp. 138f and 154f, 

D, Schlumberger, of. cil., pp. 771; see above Section II. See also above УЕ ПИ 
№ РКЕ, pp, 3-4. 

MD, Schlumberger, ор. cit., p. 91. 


“EWA, vol. VIII, cols. 1047 ; Tsentralnayà Aziyà и Kushanskuu Epokhu, vol. IT, pp. 312f. 


Уз Бог examples we can refer to a Gandhàra sculpture (representing a pri ? 
С 5 & a princess 2) found at Mathur AK 
бше of the Buddha of the Mathura school found at Shaikhan Dheri II CR i a 
ound at Kunduz (Bactria), etc, (East and West, 1973, vol. XXIII, p. 287 and fig 30; Ancient Pakist 
vol. II, p. 4; Artebus Asiae, 1958, vol. XXI, рр. 2316; etc.). С s ~ ЕУ 
“EWA, vol VIII, cols. 10414. 
=R, Е. M. Wheeler, of. cil., рр. 1961. 
™ Richard Brilliant, Roman Art, p. 238, figs. 
= Ibid., р. 215, figs. IV. 14 and ТУ. 15, 


1 Thid., рр. 206-207. Roman агі id 
fertile lands, rivers (Tiber, и 
Sculpture, pl. 71) 


B 


American 


1. 30, I. 31, IV. 3, II. 32, V. в and IT. 40. 


ples of personifications of Rome, different provinces 


etc), rain-storm (Rain-Storm god), wind, etc. (ibid. 9 D. E. Strong, (Egypt, еќс.), 


Roman Imperial 
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= С. Bailey and others, The Legacy of Rome, pp. 45f. 
™ Ibid. ; ВЕКЕ, рр. ‚313. 


™ JNSI, 1960, vol. XXII, pp. 68-69 ; ASSIPH, pp. 2221; ВЕКЕ, pp. 54-55. 
"*See above, n. 191. 

"See above Section III, n. 3. 

"ВЕКЕ, pp. 319f. 


" КЕКЕ, pp. For examples, see CCGSKBI, pl. IV, nos, 1-3. 
"РКЕ, рр. 2-3. 


“'Frontality can be noticed іп Samartian, Parthian and Bactrian art. The frontal tre 
statues may perhaps be traced stylistically through the statues of the Parthi 
Achaemenid empire and of Egypt (EWA, vol. XIII, col. 403; С. Frumkin, ор. cit., рр. 152f ; see also above 
Section II, n. 59; TAKE, vol II, pp. 3631). However, it may be argued that frontality, as well as angularity 
and rigidity, characterised Bactrian art even in the period before the Achaemenid empire (see above n. 51). 


For a discussion on the question of revival of Iranism (which culturally included Bactria or had it in its 

sphere of influence) in the Kushàna empire, see С. Fussmann "Le Renouveau Iranien dans L'Empire Kouchan", 
Colloques Internationaux. du centre Nationale de la Recherche Scientifique, no. 567, 1976, pp. 313f. In this 
connection see also J. R. Hinnells (editor), Mithraic Studies, vol l, pp. 135f and 142f. For a discussion on 
some features of “Kushanid” art, claimed to be a mixture of Bactrian, Iranian, Indian and nomadic (preventive 
Kushana) elements, see Afghanistan, 1969, vol. XXII, no. 1, pp. 78f. For different views on the art of 
Bactria and its relation with other schools of art in the Кизћапа empire, see TAKE, vol. IL рр. 97f; 103f ; 
312f ; 363f; Afghanistan, 1974, vol. XXVII, no. 2, pp. 18f ; etc. 
Influences of different schools of art may be noticed in Kushána coinage (Section II). As in sculptures, 
syneretistic types also appear on coins (NL, pp. 116; J. №. Banerjea, The Development of Hindu Iconography, 
2nd edition, р. 123; О. P. Singh, Religion and Iconography on Early Indian Goins, pp. 48-51). See also 
Section П. It may be added that syncretistic trends are noticeable in the development of religious cults 
and thoughts in the Han, Arsacid and Roman empires (К. S. Latourette. The Chinese, Their History and 
Culture, p. 132; В, Ghirshman, Iran, From the Earliest Times to the Islamic Conquest, pp. 269-70; R. H. 
Burrow, The Romans, pp. 141-142), and not only in their contemporary Кизћапа empire. 


We know of several deities represented in sculptural art and also on coins (Section II). For an example 
we can refer to Herakles (Erakilo), known from sculptures (VDI, 1977, no. 2, pP. 76f) and coins of the empire. 
Roma (Riom), noticeable on a class of Kushana coins, may have been the subject of treatment of a sculpture 
in fine-grained schist, now preserved in the Central Museum, Lahore (С. H. Ingholt, Gandharan Art in 
Pakistan, рр. 168f). Ahura Mazdah (referred to as Ooromozdo in a Kushana coin-type) and Mithra (mentioned 
as Mioro on Kushana coins) are represented in sculptural art of the Iranian world (К. Ghirshman, Iran, 
figs. 80, 168, etc.). : : 

For i tion on art of the Kushana empire, see EWA, vol. VIII, cols. 1041f. For information on 
equ т de Kushàna age and also of the post-Kushana period, sce BAG, pp. 63f and К. W. Dobbins, 
op. cit, pp. 64. See also Taxila, vol. II, pp. 692f. : Е 5 

ко si ria he study of Kushana numismatic art consist of coins struck by the Sushanas them- 
Ru M E E empire. As we have noted above, we may include Miaos, Kujula Kadphises, 
V'ima Kadphises, Kanishka I, Huvishka, Vasudeva I, Kanishka III and Vasudeva ЇЇ in the list of such Kushana 
monarchs (Section III). | ко: ~ 
7 Я у t there is no basis for the theories advocating historicity of such Kushana 
1 We bae. ашау eee ete IV and Vasudeva Ш (Appendix IV). We may add here that the crudely 
а ed Eon. (king at altar and the nandipada symbol: Oesho with bull and a four-pronged symbol) attributed 
produce Е аа III by Е. V. Zeymal (Trudi Gosudarstvennogo Ermitazha, 1967, vol. IX, no. 3, 
5 she figs, 10-11 s and p. 86) are really copies of a class of coins of Vasudeva II (Appendix IV and KG, 
pp. 84). - { e Ben НИ 
: ive evi existence of coins of Vasishka and Kanishka II (Zhe Journal of 

ш ie и лаа EIS XXXIV, pp. 34-35 ; ВЕКЕ, p. 336). No doubt, E. У. Zeymal 
the Дши x ou of copper coins distinguished by a number of features from the issues of Kanishka (1) 
thinks E ^b Е 5 the name of that king, may be tentatively assigned to Kanishka II (Trudi Gosudrastve- 
P though ha 1967 vol. IX, no. 3, pp. 69-74 and 86; p. 70, Table I). But, оп the basis of the evidence 
nogo Бш “ki at altar: Ocsho or Mao or Nana or Oado), symbols (cf. CCGSKBI, pl. XXV. no. 10 ; 
af ша оре та 9. 10, 14, 17, etc.), weight (following the weight standard of Attic silver drachms 
Een ани) and palacographic с co'n-legends, these pieces may well be dated to the period of 
Kanishka I (see also АРКЕ, pp. 54-55 an : ae Ere zoo sl MEME 
е ^s the gold pieces minted by the Imperial Kushana rulers Ше V'ima Барые, Кована 
ЋЕ Vasudeva I are generally better executed than those on their copper and silver coins. TI 
Huvishka Oe nce may have been due to metallurgical and technical reasons. The merit of Kushana 
RES arene best reflected in the gold coinages of these monarchs and also in a number of gold pieces 
Seded by Kanishka III and Vasudeva II. 


atment of royal Kushana 
an period to the statuary of the 
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Statue of Kanishka I found at Mat (near Mathura). 
Obverse and reverse devices of coins of Huvishka. 


Gold coins of Kanishka I. 

Gold coins of Huvishka. 

Obverse (an elephant with a rider) and reverse (Herakles) of a 
copper coin of Huvishka (?). 

Figure of Mao (enlarged) on a Kushana coin: | 

Figure of Nana (slightly enlarged) on а Kushana coin. SE | 
Representations of Ommo and Oesho (enlarged) on a Kushàna coin. 


The Buddha and Vajrapani (represented in a piece of Gandhara 
sculpture). 
Inscribed image of the Buddha from Lorian Tangai dated in the 
усаг 318. 


An ivory plaque found at Begram. 
Figures of yakshis on stone pillars found in the Mathura region. 


Female head from the Serapeion in Alexandria, 


"The Muse Polyhymnia" [Roman copy of an original made by 
Philiskos of Rhodes (?) ]. 


Inscribed panel showing the Buddha and others found at Hastnagar 
and dated in the year 384. 


Herakles on a gold coin of Huvishka. 

Herakles (Serapis-Herakles) in bronze unearthed at Begram, 
Oado (Wind god) in a panel of Gandhàra sculpture. 

Oado on copper coins of Kanishka I, 


A coin of Augustus showing him as driving a biga. 
A gold coin of V'ima Kadphises showing him as driving a chariot. 


A Kushana (?) seal depicting a king (?) kneeling in front of seated 
Manaobago. à 


Seated Manaobago on Kushàna gold coins. 

Pallas-Minerva on a Roman coin. 

Rishno (2), Riom (?) ог Ride (?) on Kushana gold coins. 
Ares-Mars on a coin of Trajan. 

Shaoreoro on a Кизћапа gold coin. 

Ares-Mars on a coin of Pius, 

Trias standing in an adicula on a coin of Hadrian. 

Three gods in a temple on а Kushana coin. 

Enthroned Sarapis on a Kushàna coin. 

Standing Sarapis on a coin attributed to Alexandria. 


A copper coin (enlarged) of Huvishka (?) showing him as kneeling in 
front of Nanà. 


Маћазепа in a Gandhara sculpture. 

Standing Sarapo on a Kushana gold coin. 

Maaseno on a Киѕһапа gold coin. 

Mao on a Kushana gold coin. 

Mao and Mihira (Miiro) on two sides of a Yiich-chih royal personage 


On a part of the relic casket found at Shah-ji-ki-Dheri (Peshawar 
district). 


E of Vasudeva I (with an enlarged representation of coin 


Inscribed Нами image belonging to the Gandhara school of sculpture 
and found at Skarah Dheri in the Peshawar district. 


А part of the sculpture illustrated in pl. XVI (no. 1). 
А part of the sculpture illustrated in pl. XVI (no. 2). 
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Enthroned Tyche оп a silver double decadrachm of the Indo-Greek 
ruler Amyntus found at Qunduz (Kataghan, Afghanistan). 


Front and back views of a stone statue from Sirkap (Taxila). 
(ane representing Demeter or Tyche (?) found at Sirkap 
A positive impression of an intagliated seal representing a female deity 
wearing a polos head-dress and holding a cornucopia and stalks of lotuses. 
Standing Ardokhsho (enlarged) on a gold coin of Huvishka. 
Enthroned Ardokhsho on a gold coin of Kanishka III. 


А positive impression of a sardonyx seal showing a male and a female 
figure and a child and bearing the inscription—Kharobalago (see also 
NL, pp. 27 and 116). 


Enthroned Demeter (enlarged) on a copper coin of Azes I. 
Enthroned Ardokhsho (enlarged) on a gold coin of Kanishka III. 
Enthroned Ardokhsho in stone unearthed at Begram III. 


Obverse (king at altar) and reverse (enthroned Ardokhsho) of gold 
coins of Vasudeva II. 


Obverse (king at altar) and reverse (Siva with bull) of gold coins of 
different denominations belonging to Vasudeva II. 


Same as on coins 4-13, but bearing the nandipada as well as a four- 
pronged symbol. 


Same as on coin no. 123 but the royal head-dress having resemblance to 
the crown of the Sasanian ruler Зћариг I. 


Slightly deteriorated copies of the types displayed on coin no. 14. 


Obverse (pl XXVIII) and reverse (pl XXIX) of a gold coin of 
Vasudeva II. : 


Enlarged representations of the obverse and reverse of the above coin. 


Obverse (pl. XXVIII) and reverse (pl. XXIX) of a gold coin attributed 
to Varahran I Кизћапзћаћ. 


Enlarged representations of the obverse and reverse of the above coin. 


Enlarged photographs of the obverse and reverse of a copper coin found 
at Sonkh and attributed to Kanishka IIT. 


Obverse and reverse of a gold coin of Kanishka‘III (bearing inter alia 
Siva with bull and the nandipada symbol and also a four-pronged 
symbol). 


Obverse and reverse of a gold coin of Kanishka III (bearing inter alia 
Siva with bull and a four-pronged symbol). 


Enlarged photographs of the obverse and reverse of a gold coin of 
Vasudeva I. : 


Obverse and reverse of а copper coin bearing the types of coin по. 2. 


Obverse (enthroned king) and reverse (enthroned female deity) of a 
copper coin of Vasu. 


Enlarged photographs of the obverse and reverse of coin no. 2. 


Obverse (Vasu) and reverse (a four-pronged symbol) of a copper coin 
of Vasu. 

Obverse (king at altar) and reverse (Siva with bull) of a gold coin of 
Vasu (?). 

Obverse (king at altar) and reverse (Siva with bull) of gold coins 
of Vasu. 


Gold coins bearing the above noted obverse and reverse devices (of 
coins 5-8) struck probably by the family of Vasu. 


Obverse and reverse of a gold coin of Chandragupta I. 
Obverse and reverse of a gold coin of Chandragupta И. 
Obverse and reverse of a gold coin of Chandragupta II. 
Obverse and reverse of a gold coin of Kumaragupta I. 
Enlarged photograph of the reverse of a gold coin of Kumaragupta I. 
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Rion (or Riom — Roma) 19 

Rishno 20 

Rishto (or Rishno — Rashnu) 19 

Rome 81, 83 

Rosenfield, J. M. 14n, 26n, 29n, 30n, 35, 44n, 47n, 50, 
51а, 52, 53n, 54, 55n, 90n 

Rowland, B. 27n, 85, 88n, 90n 


Saha, K. 90n 
Sahni, B. 15n 
Sakarauloi 77 
Sakra 77 


Sakskanohur 78 


Salene 19 
Sanchi 47n 
Sankarashana 86n 


Saraswati, S. К. 26n, 27n, 30n, 88n 


Schlumberger, р, 26n, 82n, 86n, 88n, 90n 


Seistan 84n 

Seleucus I 71, 85n 

Seleucus IV 72 

Seltman, C. 82n 

Serapis 29n 

Shahrinau 78 

Shaikhan Dheri 75, 80, 88n, 90n 
Shaoreoro 18, 20, 61 

Shapür I 30n, 41а 

Shapür III 69 

Shaka 11, 46, 48n, 63, 64, 68 
Shilada 46, 48n, 56, 64, 69 
Sham Q'ala 79 

Sialkot 72 

Siberia 84n, 85n 

Silvanus 28n 

Singh, O. P. 9In 

Sirkap 9, 22, 31, 14, 75 
Sirsukh 80 

Skanda Komaro 19, 61 
Skarah Dheri 20, 21, 24 
Snellgrove, D. 89n 

Sogdiana 73, 85n 

Soper, A. 90n 

Soter Megus 10, 13, 14, 17, 26, 33 
Sodasa 74 

Sonpat 13 


Sonkh 411 
Siva 11, 12, 13, 15ъ, 18, 29, 410, 46, 49n, 52, 54, 59, 


63, 67, 84n 
Srivastava, A. K. 45 
Stein, M. A. 27, 29n, 66n 
сінен, В. 140, 27n, 51, 53n, боп 
Strong, D. Е. 90n 
Sunet 13, 15 
Surkh-Kotal 17, 30n, 78, 
Susa 30n 
Sutherland, С. V. H 


Syrdaria (river) 84n 


19, 81, 86n 


. 29, 82n 
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Tam, W. W. 83n, 84n 


АНИ Verethraghna 19 
Taxila 9, 10, 13, 14n, 28n, 31, 32, 70, 71, 74, 75, 79 


Villard, Е. 82n 


or) V'ima Kadphises 9, 10, 12, 18, 141, 151, 16, 18, 23, 
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Termez 78 91n 

Tiberius 17, 79, 81 Vishnu 19 

Tissaphernes 71 Vonones 74 


Tokharoi 77 
е 


Transoxiana 17, 28n, 78 


НЯ 
Trajan 20 w 
Trias 20 
Turkey 72 Warmington, Е. H. 90n 
Tyche 22, 23, 27n, 72, 73, 76 Webster, T. B. L. 27n, 28n 
West Bengal 52, 56 
Wheeler, R. E. M. 23, 27n, 90n 
U Whitehead, R. B. 14n, 26n, 31, 44n, 511, 83n 
Wilson, H. H. 14n, 87n, 88n 
Unnao (district) 56 Wood, A. H. 30n 
U.P. 56 
У 
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Yaudheya 12, 13, 15 


Varahran 41п, 49n 
Varuna 27n, 43 


Vasishka І 42, 45, 9In 2 
Vasishka II 52 
шо 5e Zeus 9, 10, 17, 31, 33, 71, 79, 78, 77, 88n 
Vasu 11, 12, 45, 48n, 56, 63 Benes Nike photos 8 
Vasudeva I 11, 18, 15n, 20, 21, 23, 25, 96, 33, 40n, BN eS © 
4ln, 48, 45, 47n, 49m 50, 51, 53, 54, 61, 62, 67, Zimmer, H. 30n 
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In place 


Yaudeya 
The actually 


the Hellenistic-Bactrian 
school 


Hellenistic-Irano-Bactrian 


Gotarzes I 


Miiro (Sun) 


Mioro (for MI@PO), i.e. 
Mihira 


Mioro (for MIOPO), i.e. 


Mithra 
The legend 
Oroe 


Oron 


C. Bartholomal 
119 


for local demand 


sculpture 


(pl. I, Nos. 21 and 38) 
Chhu 
carved 


Asianoi 


Read 


Yaudheya 
They actually 


the Bactrian or Hellenistic-Bactrian 
school 


Hellenistic-Irano-Bactrian or Helle- 
nistic-Partho-Bactrian 


Gotarzes II 


Miiro (Sun), Mioro (= Мга, ie. 
Mithra ?), 


Mioro (for MIOPO), i.e. Mihira 
Mioro (for MIOPO) i.e. Mithra 


The reverse legend 
Огое 


гоп 


С. Bartholomae 


119, See also Asiatic Society Monthly 
Bulletin, August, 1978, p. 7. 


for meeting a local demand 


sculpture. See also Appendix VII, 
n. 197. 


(pl. I nos, 22 and 38) 
chhu 
carved out 
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